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up horror and tilth. That’s not true. We try to 
entertain and educate. That’s all there is to it.” 


— Bill Gaines 
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We in the United States have come to 
only a late-blooming appreciation of 
comic books as a mirror of our culture. 
In Europe and Japan, comic books and 
graphic novels hav e been revered as art 
forms for decades. Here, however, for 
most of their existence, comics were 
looked down upon as unworthy and 
insignificant reading matter. Comic 
books were considered mindless, often 
scurrilous trash, consumed by children 
and young adults with too much time 
and too little intellectual capacity. Lost 
upon die adults who disparaged them 
was an enduring truth that was obvious 
to every kid who ever bought one— 
comic books are great fun. 







The comic book as we have come to know and love it 
is a hybrid— a cross between the newspaper comic 
strip and the “pulp” magazine. 


1 QA/ Richard F. Outcault’s 

Ill I070,ft Yellow Kid hit the 
streets, fii si in Joseph Pulitzer's New York 
World , then in The New York Joum/il, a paper 
published by newspaper magnate William 
Randolph Hearst. Part of what was appeal¬ 
ing about the Yellow Kid was that he really 
wos yellow—he was often clad in a bright 
yellow nightshirt (upon which his dialogue 
was written). This was a new wnnkle in the 
newspapei business, Up until that time, the 
presses had been able to crank out a sickly 
jaundiced yellow, but an honcst-to-goodncss 
egg yolk or daffodil hue had been unattain¬ 
able Now that they could do so, many 
newspapers went overboard on die use of 
bright yellow, often they were dailies dial 
featured reportage on the more sensational 
crjmes and juicy scandals of the day Hence 
the term "yellow journalism” was born (and 
frequently applied to newspapers in the 
Hearst chain ) With his bad grammar, his 
dn dot dem dose spelling, and his irreverence, 
the Yellow Kid was a child of the streets 
(most precisely of Hogan’s Alley). A true 


populist, his spunky atutude marched the 
elbows-out brashness of New Yoi k itself 
The Yellow Kid was christened "Mickey 
Dugan” in August of ’96, but it was two 
mondis later that he cemented his place in 
comic history On October 25,1896, he 
appeared not just in a single frame dionp" 
with the other modey denizens of Hogan's 
Alley (who share much m common with 
Spanky & Our Gang), hut in a series of five 
drawings that also featured a pai rot and a 
phonograph—m other words, a comic stn« 
Within just a few weeks, Outcault ruled m 
fine lines to separate the drawings, which 
became numbered panels 

Throughout the teens and Roaring 
Twenties, the comic strip continued to gr 
in popularity For the most part duiing 
these decades, however, the strips were quit! 
literally comic, generally focusing on the 
trials and tribulations of daily domestic life, 
not unlike early TV sitcoms In drat regard' 
there is much that links Jiggs and Maggie 1 
of Bringing Up Father with Lucy and Dcsi 
or Ralph and .Mice Cramden (Although it 


One of Outcault’s 
innovations was the 
mlroduction of 
balloon dialogue that 
was essential lo 
understanding the 
comic strip 
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Before it was a movie 
title, “pulp fiction” 
was a type of 
popular literature. 


came Liter, Chic Young's Bltmdie (1930) was yet another 
link in tlic same chain ) 

Before it was a Quentin laranuno movie, "pulp 
fiction” ically was a type of popular literature. 'Ihe name 
“I the genre is rooted in its means of publication. Just 
befote the turn of the century, the cheapest grade of 
paper was called ’wood pulp” or simply “pulp ” In 
1896, the same year that The Yellow Kid debuted, a pub- 
lishei named Frank Munsey began putting out an inex¬ 
pensive magazine named The AB-Slory Afagavne, later 
reiiamed Argosy Argosy specialized in short tales of action 
and adventure, and was printed on pulp-grade paper. 


From dime store novels to bodice rippers to ttue 
crime to supermarket tabloids, pulps are the ancestors 
of a wide range of ’’trashy” literature—the kind of 
reading matter every parent fcaied was hidden in the 
bookshelfbehmd the Charles Dickens, Anne of (ireen 
Gables, or Rudyard Kipling. (Never mind that it was 
also the kind of reading matter that motltei and father 
picked up sui reptitiously themselves ) A head) mix ol 
adventure, fanutsy, and violence, early pulps also fea¬ 
tured a whiff of sexual innuendo, with well-must led 
heroes, damsels in distress, and Smdely Whiplash vil¬ 
lains out to ’’get the girl ” 
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TWO of tht most 
important pulps were 
fife* Ate* (1920), 
which showcased 
hardboiled detective 
fiction by Dashielt 
Hammett and Raymond 
Chandler, and Ward 
Tales, a horror pulp 
that carried stones by 
H P. Lovecraft and 
later Ray Bradbury. 


Another was Amazing 
Stones (1926), the first 
science fiction pulp, 
where futunstic 
trailblazer Buck Ropers 
first appeared in 1928. 
He became a comic 
strip one year later. 



Dick TVacy decided to 
become a cop after 
tangsters brutally shot 
his fiancee's father. His 
murder was the first 
contemporary urban 
homicide in the comics. 


In 1929, the comic strip and pulp fiction merged. 

On January 7 of that year, both Tarzan and Buck Rogers made the Lransilton from 
prose to picture, becoming count sliip characters The stage was now set foi the introduc¬ 
tion of drama (both melo- and otherwise) m the comics, and more sophtsucated characters 
and stones with sustained plot and action began to appear. 

It was one of the many moments when trends in the comics reflected events in society 
’Ihe freewheeling, fun-lining twenties slammed into the beginning of the hard-luck thuties 
with the stock market plunge on October 25, 1929 Hai sh times called for sterner heroes 
Chester Gould's Dick Trao, was the i ight man for the caily 19110s, when organized crime was 
gaining a foothold, and newspapers repotted 
regularly on gangland murders (Not surprisingly, 
he debuted m Chicago, where mob strife was 
paiticnlaily bloody) Ametica still loved to laugh at 
humorous characters in Gasohne Alley, bul ihe 
adventures of poor Little Orphan Annie and her 
wealthy guardian, arms manufacturer and war 
profiteer Daddy Warbucks, became increasingly 
poignant in a country where the dtspai tty between 
legions of unemployed men and women and ihe 
privileged few took on distinctly Dickensian ovei- 
toncs. In these grim days a salesman at Eastern 
Color Printing Company m New York noted the 
successs of the newspaper comic strips and had 
an idea about how to capitalize on them 























The Birth of the Comic Book 


Max Gaines is nghtly credited as the Father of the 
Comic Book Max had struggled through the twenties 
and early thirties and failed to make a living at a variety 
of schemes He’d been an elementaiy school pnncipal, 
munitions factory worker, and haberdasher before finding 
work as a salesman for Eastern Color Printing Because 
were tight, he and his 
(consisting of his wife, 
issie, and his two children, 
Elaine and Bill) were living 
with Max's mother in the 
Bronx when Max found 
inspiration in a stack of 
old Sunday funnies in her 
attic. In 1933, the heart 
of the Depression, Max 
caught himself laughing 
at the old strips over 
again Other people 
might laugh at them too, 
he reasoned; the trick was 
to figure out how to make 
it pay off 

Eastern’s main asset was 
a state of-the-art color printing 
press, and it was here that the Sunday 
funnies were pnnted for many of the major newspapers 
along the East Coast Eastern’s presses, which were set 
up for a standard newspaper page, were the determining 
factor in establishing the size of the contemporary comic 
book Max and Eastern sales manager Harry Wildenberg 
realized that the standard page, folded twice (folded once 
it became tabloid size), made a handy size for a book or 
booklet (about the size of a piece of business stationery) 
One page of newsprint yielded eight pages, two made a 
sixteen-page pamphlet, four produced a respectable-size 
booklet of thirty-two pages 

In one of the earliest financially 
remunerative examples of recy¬ 
cling, Max Gaines literally created 
a market that did not exist before. 


Calling them Funnies on Parade, ha published the 
thirty-two-page reprinted comics as giveaway premiums 
to boost the sales of eomsumer products such as 
Canada Dry ginger ale and Wheatona breakfast cereal. 
Manufacturers were pleased ae customers by the hun¬ 
dreds of thousands clipped coupons and sent away for 
the comics. Within Eastern Color Printing, Max became 
the man to see about premium comic books 
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After Eastern paid a syndicate $10 per page to 
reprint newspaper comic strips, Max Gaines convinced 
Procter 6* Gamble to order a million copies of the 
first Funnies on Parade. However, the soap company 
made no long-term pabllcaton commitment 
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At this point, comic books were merely an induce¬ 
ment to buy something else In effoct they were no 
different from the prize in the Cracker Jacks box 
However, they were so successful that Max came to 
believe comics had a value in their own nght 
The time had come to float a tnal balloon. Ever 
thesaleeman, Max convinced George Delacorte 
of De*l Publishing to finance a print run of 35,000 
copies He pnced his half-tabloid-size sixty-four- 
page come books at 10 cents a copy, called them 
Famous Funnies, and lest-marketed a batch at 
local mom and pop grocenes’near his home Much 
to Max’s delight, they sold out over a weekend 
Delacorte remained unconvinced that the phenom¬ 
enon could be repeated and abandoned support of 
Famous Funnies Gaines then talked Eastern into 
publishing directly, and ordered up a larger print 
run of 250,000. 


The circulation of Max Gaines' 
Famous Funnies increased 
with each issue until sales 
approached a million copies 
a month. 


Following the success of Famous Funnies, 
Eastern expressed its gratitude by finng Max. 
Gaines hired on with McClure Syndicate, which 
fad a brace of two-color presses acquired from 
a failed newspaper Max hitched them together 
to get four-color capability and pickod up where 
he left off. He rekindled his relationship with 
Dell and founded Popular Comics, which pre¬ 
miered the comic book appearances of Dick 
Tracy, Little Orphan Annie, Terry & the 
Pirates, and Gasoline Alley 

The comic book was born. 


Eastern continued to put out famous Funnies 
issue 


1948. 
















The Beginning of the Golden Age 


I ll ail effort to keep the McClure pres.se* lully engaged, Max was also pi in ting 
Detective Conor* for his friend, pulp pnhlisher Hany Donenfeld In 1937, 
Gaines was approached by two young cartoonists, Jerry Siegel and Joe 
Sinister, with a stup they’d been trying to peddle lor him years without sue 
Thinking that it might interest Hai ry. Games showed him a strip featunng a 
sq»are-|4wed man with one curly lovelock Clad in garish underwent (bright 
blue union suit, red trunks) 


/COMIC! 


red cape, he was endowed with 
exitaoidinary physical powers 
E\en though Donenfeld had his 
doubts about the appeal (and credibili¬ 
ty) of the charactci, he published the 
new strip as one of Ins At lion Connot 
Issue # 1 hit the sti eets in June of 
1938, stai i mg Siegel and Shustci’s 


Superman remains the 
single most important 
character in comic book history. 


Donenleld kept Superman within the IX fold, but joined in paitnciship with 
Gaines to produce the affiliated AU-Ammcan line of comics, whose heroes included 
The Flash, Hawkman, and Green lantern Ill what was to become a tradition among 
superheroes, within a couple of issues they handed together to form The Justice 
Society of America 

The appeal ance of Superman was the dawn of what lias become known as the Golden 
Age of conuc books Din ing that eia, \ ic lory' of the su pet heroes ovci the foices of evil 
was never in doubt. Intieasmglv in the late ihii ties and early forties, the specific identity 
ol those forces of evil was implied, il not stated. Even before war against Germany was 


A rejection letter received 
by Siegel and Shuster said, 
“We feel thal the public 
have had their fill of super¬ 
human subjects.” A very 
fine Actum Comics #t (left), 
the first appearance of 
Superman, sold for 530,000 
in I99t. A mini copy 
recently sold for $137,500. 


hero, Superman It was an immediate 
runaway hit, and Superman became 
comic s’ fn si siipci siai He is also the 
most durable Having spawned ladio 
and television shows, loin majoi 
motion pictui es, cartoons, a 
Bioadway musical, and a pantheon 
of mutations, 








declared, the superheroes had gone on the offensive igaimi sinister 
but unnamed enemies. After Pearl Harbor, the sinister cads daunted 
their swastikas, and the Nazis provided Superman and the other 
heroes with a never ending skein ol villains to vanquish. (Social 
historians have made much of the fact that Siegel and Shuster bor¬ 
rowed the Nietzschean concept of the Vbermensch, or superman, and 
turned it against the Germans who claimed to be the inheritors of 
Friedrich Nietzsche’s legacy. Indeed, it is said that an irate Joseph 
Guebbefe, Hitler s Minister of Propaganda, once brought a meeting 
at iht Reichstag to a screeching halt over the matter Gesticulating 
with an Action Come, he supposedly then vehemently reviled 
Superman as a Jew) 



Because Superman always made a point of defending the underdog, Hitler 
and Stalin, with their gnats of world domination, were tailor made as villains. 

Wonder Woman was added to the All-Ammran lineup in 1042 
A strong, self-sufficient female chaiacter, she was the a cation of 
Harvard psychologist William Moulton Marston Max had brought 
lum in to develop a hero that appealed to female readership and 
who would be a positive role model foi childicn (Marston was also 
the inventor of the systolic blood pressure deception test, aka the he 
detector.) Everyone was astonished when Moulton's hero turned 
out to be a heroine, but Wonder Woman is another manifestation that 
currents in society are reflected in the comics 



This Fail 1942 cover shown Princess Diana, aka 
Diana Prince or Wonder Woman, sending Mars, 
the Roman god of war, head over heels. William 
Moulton Marston, Wonder Woman’s creator, 
personally selected Mars as her adversary 


This superwoman who 
could hold her own with 
the superguys came along 
at the same time 
that Rosie the 
Riveter took 
her place on 
the assembly 
line as the 
men went 
to war. 


Wonder Unman' 
mother, the Queen ol 
the Amazons, sent 
her daughter olf to 
fight for ■'America, 
the last citadel of 
democracy, and of 
equal rights for 
women,” in a slurt 
(left), but Diana 
jettisoned the skirt 
for a pair of shorts. 



























Despite papet vljui tages, the war was good for Gainc 
and Donenfeld B\ 194 5, tlie> were publishing twenty 
titles that at counted lea one-third of the 25 million 
comics being sold in Amenta every month. 

The once-to/> relationship between Max .uid Ham 
soured when Harry uitrlatentlh gave hulfTff Jus half of 
ihc business to his accountant, Jack Liebowit/ Max was 
not consulted, pci baps because Liebowit/ and Games 
had nibbed each nthei the wrong way ftu years Max 
disdained Liehowitz as a bean counter and believed 
he was detei mined to wring the last penm 
iheboilnni line tn the comic book ventures 
Gaines was particularly aggravated hy 
laebtmit/'s uisisience on increasing the 
number nf advertisements m the comic 
books Screaming in,in hes among die part¬ 
ners became increasingly heqttent until 


early in 1945, when Max asked foi and got $500,000 
from Jaik and Hai ry for his mieiest in Action (.amirs 
Pari of what made Jack tnd Harrv meet Gaines' asking 
price was that Max held the papet contracts—and sime 
newsprint was still a conn oiled substance due to wartime 
shortage*,-J .h k and Itan v were veiy much tied to Max 
until he released them (Shortly thereafter, of course, the 
war ended and the paper shortage ended—from that 
perspeenve, at lcasl. Max had maximized his opportuni- 
l\ ) In accepting the buyout, Gaines surrendered his 
ghts to flic flash, Hander Woman, The Green 
f mu lent, and iheotbei All-American action 
heiocs and announced his retirement 
‘Retirement' lasted two weeks, after which 
Max founded f durational Comits, publishing 
the ntote sedate tides that Donenfelc! and 
Liebowit/ had ceded to him 




tOMlC. 


Above, The original partner 
in Tcfion Comics 
Jack Get 
Donenfeld, an 
associate, and 


At right. Max Caines 
poses at the helm of his 
Educational Comics 
empire, with a selection 
of lilies behind him 


The Grisly Creativity 
of William Gaines 




The Enfant Terrible 

B urn in 1922, Bill Gaines hated 
tom its when he was giowmg 
up He was a klutry, rebellious 
kid who tou Id n’t seem to do any thing 
right, ami Ins tailier Max diiln t miss 
many opportunities to cell him so 
The elder Games was convinced Ins 
kid had been dredged from the bin- 
tom of the family gene pool, am! 
was doomed to be a failuie Foi his 
pan, Bill chd lushest to live down 
to Ins fatliet s expectations 

Max was a strong, old-fash lotted 
hithei in the Piussian tradition, 
w ho felt that his job was to mold 
Ins children and instill discipline, 
not to show affei lion He was 
also a screamer at hiinie, and 
mine often than not the target 
of his higli-dedbcl tre was ins 
son Perhaps as a defense mecha¬ 
nism, v uung Bill de\eloped a 
protln in ioi piactical jokes and a 
puckish literal-mindedness that 
diovc his father bananas (as it was 
no doubt calc nlaled to do) If Max 
sternly summoned him to “drop 
vhaltvM yon le doing,’ to give 
him a hand, Bill complied to the 
leltei with Ins father’s dnecUve— 
anil let the pile of books or enp nl 
coffee slip (rum Ins fingers beloie 
piesenting himself on the double 
beloretlie latmly ununtandci-in- 
chief.' I was always a bumbling idiot 
around my father," Games conksscd 
to Fiank Jacobs in the MAD Wmld of 
William M Games, “I don’t know 
whediei it was because 1 knew it would 
dnve hint onl of lus mind, whu It it 
did.oi became he seated me into being 
a bumbling idiot ’’ 

Alter high school he enrolled in 
Brooklyn Poh but was expelled in his 
jumot \eai because ol his pool giadcs 
and lus tclcntlcss tomlooleis (dueling 
with slide sules, chalk anil eiasei li.it- 


llcs) lo hide Ins disgi.ue hum 
Max, lie continued to lease the 
house each morning as if going 
tu schuiil Finally, despite lus 
asthma and poor eyesight lie was 
drafted At tins stage in his hie. 
the youugei (.amts was a with 
drawn, i at her nerdy young man 
He dated little il at all throughout 
Inglt school Became he lacked 
muili in the way iitsavnn faue 
with tiie ladies, in 1944 Ins mother 
Jessie all blit at i anged his mai riage 
to his fust halfway scnous romance, 
lus second cousin, Ha/el (.neb 
Aftei an nnt sent fid stint as a 
photogiaphei in the At my Ait 
Corps, Bill decided that he wanted 
to leach high school chemist iy He 
tei lainly had no desue to join the 
family business and wink nuder 
his latbu s thumb on a daily basis 
After his discharge from the army. 
Bill enrolled in \H1 and was 
within a lew months of earning 
his teaching acdcntial in 1947 
when his marriage untaveled 
To com fin l lus disiiaught wife, 
Max took hei and some family 
li lends, Sam and 11 den Irwin 
and then son Billy, lo then 
\ai alion home on Lake Placid 
Sam ami Billy Irwin wcic 
wiili Max in the Games fannh 
boat when the front oi the 
boat was rammed hy anotlict 
speeding vessel Max and 
Sam weie killed instantly, 
ten-yeai-old Bills yiu vised 
Billy 1 1 win’s account ol the 
accident suggests that Max 
(..lines died a licio As the 
oiliei hii.it boiedown on 
them and the trash became 
nieut.ililc <u die last possi- 
Max picked up 
Bills and tlncw him from 
tin iiont of the boat to the 
,<ii, saving ln> life 


As Max prospered, he moved ihe 1,irmly lo a 
comfortable house in Brooklyn Eventually he 
bought a more elegant home in White Plants 
and a summer house on Lake Placid Bill, 
shown above with his father Max and below 
with his mother Jessie and his sister Flame, 
spenl his childhood summers on ihe lake. 


The Court Jester Becomes King 


A t Jessie s behest, young Bill, just 
twenty-live and ncwlv divoitcd, 
leluttantly took ovei LC Comics, 
his fatlier’s publishing business Ai lust, 
he went into the office about once <i week, 
primarily to sign checks and tn humor his 
widowed mother. He believed his picsence 
<11 the company was temporary and among 
some of Max's vcteian staff there was the 
ill-disguised hope thni i his would indeed 

Bill inherited a mess of titles 
competing with each other to 
lose the most money. 

be the case (As a teen. Bill had made a few 
forays into Ins lathei's office during school 
vacations, and had displayed an uncanny 
penchant lor getting in the way, or worse, 
into mischief) In the fiisi few momhs 
following his faihcr's passing, it was not 
unusual to find him sitting at his lathei’s 
desk, playing gm i uni my with his cousin 
lor hours on end 

Bill may have had nopnoi expeuence 
running a company, but it didn't take a CPA 
to see that the business was 1,tiling When 
Max Games was bought out by Hany 
Doneuleld and Jack I lebowitz, all lights to 
ihe sii|ietheinos remained with Action 



Comics Pei Imps it was a holdover from Max’s 
days as an elemental \ school print ipal. but 
he never gave up on ihc jxitcnnal lor comic 
books as a leaching to til (His use til the psy¬ 
chologist William Moulton Marston to cicate 
Wonder Woman was perhaps an earlier effort 
in the same vein.) When he came back fitun 
his two-week reiut-meni ” he set aboui Irv¬ 
ing o> deintiustiaie this iheoiv on ihe news¬ 
stands <il Amei ica 

It wasnt working His tC or f durational 
( oniics were lai more popular with patents 
than wnh tliildieu Max Games had dchliei- 
atclv stayed awav bom the most popnlai 
comic tiends of the poscwai era —and the 
market was punishing hint foi it At a time 
when kids wete plunking clown I heir dunes 
in tecord mmibcis foi wesiems, it nuances, 
and crime comics, LG pm out innocuous 
publications like Picture Stone ' from the Bible, 
Picture Stones from American Histon, i'tiiy 'lot 
( owns, and An min! Mites ITiere was nothing 
mliciently wrong with Animal Tables, funny 
animal comics (led by Dell’s Looney Tunes and 
Mime Melodies, with Bugs Bunny, Elmer 
hidd, DallV Duck and Poiky Pig as well as 
Disney’s Donald Duck and Mickey Mouse) 
held strong appeal throughout the late for¬ 
ties and cai ly hi ties as the vanguard of the 
Babv Boom learned to lead However, with 
stci lie and even dtiwui igltt mane offerings 
like Boutin Bunin in the Inrndh forest, it was 



In 1945, Max Gaines 
distributed over $5,000 
worth of proceeds from 
sales of Picture Stoner 
from the Bible to various 
religious organizations. 

One of Ihe recipients was 
Or. Norman Vincent IVate, 
Ihcn pastor of Ihe Marble 
Collegiate Church of 
New York. 






not surprising that FC Comics was hemorrhaging reel ink. When Max 
(.ames died, in August 1947. u was $109,000 in the hole 

Bill Gaines probably would have been an exccllem'cliemisiry 
teacher (the kind who would blow things up just to see what would 
happen, or make hydrogen sulfide just before an inspection visit by 
the school boatd), but he never lit a Bunsen bitrnei again With 
the shadow of his overbearing father suddenly absent. Bill fell 
head over heels in love with Max's medium, iFnot his message 
First thing I knew, 1 lud to tead mimes Next thing I knew, I 
was in love with them.” he said simph 

By his own descnption, Bill inherited "a mess nf titles compel 
mg with each othci to lose the most money As he slowly giew 
nxne familiar with the business, he wanted 
to make changes, both to improve the fis- 
< al health of the company and to move the 
iomics closet m line with Ins own interests 
\t Inst, he took the le«td front othei pub¬ 
lisher, putting out imitalious of orhet sut- 
(essfill comics 

Sol Cohen had been Max Gaines’ circu¬ 
lation man,igei and. with business manag- 
ei Flank Lee. he was keeping a eye on EC 
"hilt Bill got up In speed with the busi¬ 
ness Cnhcn got word to a young cai toon- 
tst win king at Fox Featuies Syndicate that 
Bill was interested in putting out a teen 
Mine, somctlimg in the vein of the popu- 
lai Ardttf series 

The artist came in with his poi tfolio Gaines was particularly attracted to the <u tist’s .ibilt- 
v to render voluptuous young ladies, and put him undci coot (act to do a teenage comic 
»«>k called Cromg Steady with Prggy 1 he ai test s name was Al Fcldstem—and the rest, as they 
<i. is history 

In March of 48, Feldstcm went tight to work on Pegg\ He got as Tai as writing the first 
"n tes and penciling in the diawings when Games railed him into Ins office With fur- 
'oved blow he told Feldstem that he wasn’t going to publish Comg Stead) with P?gg) In 
1948, publishing practices in the comte book 
industry resemhled nothing so much as a game 
of ’ follow rhr leader’ —played by a colony of 
suicidal lemmings With the 
lifting ofwaitimc rationing 
on papci, there was an explo- 
of comic bonk titles, all 
vying for the attention of 
schcxilchildren, teens, 
and young adults 


Hello, creeps. 
Here’s a putrid 
peek at what 
ahead after you’re 
done being gored 
stiff with pre- 
Crypt tedium , 
heh, heh, heh. 


Bill Gaines n< 
thought he could fill his 
father's shoes When his 
mother insisted he take 
his father's place al the 
office, he complained, 
"If he was losing money, 
whal do you expect me 


animal 


aFAiyms 







i he market was glutted, as comics fought 
fbi space in drugstores and newsstands Tile 
first comic to break new ground was almost 
immediately followed by a tidal wave of 
comic clones, but the original usually held an 
edge it nevei relinquished In tlie wake ol 
an innovation, new knockoff lades came and 
went with dizzying speed, sometimes lasting 
just a couple of issues—or less Before Going 
Steady with Peggy ever left Feldstein's di awing 
board, the entire teenage comic 
market <oll.ip.scd from super 
saturation Almost cvci yiiung 
except Archie was dying on 
the shelves 

Feld stein was then |ust 
twenty-two, blit was not entnc- 
1> surprised when Gaines told 


him Peggy was dead Even when he was still 
at Fox, he'd seen the teen trend begin to 
wane Still it was not good news "I had a 
child and was hung in a three-room apart¬ 
ment in Brooklyn 1 had to make a hung 
and 1 was desperate," he icmeinbcis He 
had nothing to lose by taking his best shot 
with FC “Okay, tcai up the contract," he 
told a relieved Gaines “I'll come to work for 
you and help you develop some more mar¬ 
ketable titles " Keeping Al Feld stem was Bill 
Gaines' first major independent business 
decision as the head of EC Comics logether 
they began a metamorphosis of the FG line, 
taking a hard look at what other publishers 
wefe offering and jettisoning the bland, 
wholesome comic books championed by 
Bill’s father 


For obvious 
reasons, comics featuring well- 
endowed young women were 
known within the Industry as 
'‘headlight" comics. 


Al Feldstein's penchant for bad 
puns, which found full expres¬ 
sion In the Crypt Keeper, can be 
seen In the title of the only sur¬ 
viving pencil renderings In the 
EC archives, "lashes to lashes." 


M 


It all started with Archie, who was 
spawned in December 1941 (about the 
same tune as Pearl Harbor). Created 
by Bob Montana, ho got his own maga¬ 
zine in February of 1943, and his antics 
with pals Betty, Veronica, and Jughead 
provided relief to war-weary GIs 
scarcely out of high school themselves 
Archie had the teen market to him¬ 
self for most of the Second World War. 
DC came out with its Archie wannabe, 
Buzzy, in 19-14. Targeting the teenage 
girl market, Matvei debuted Tessie the 
Typist in the same year In 1945 they 
came out with Millie the Model and 
Nellie the Nurse (all three bosomy allit¬ 
erative females were created by Stan 
Spider-Man Lee), as well as Patsy 
Walker Archie's publishers countered 
with Katy Keene None of them ever nvaled the success of the origi¬ 
nal; Archie got his own radio program in 1945. His success ulti¬ 
mately prompted his publishing house, MU Magazines, to change 
its name in his honor. 

In 1948, Al Feldstem was freelancing at Fox Features 
Syndicate, drawing and writing some teen comics called Sunny — 
America's Sweetheart, Junior, and doing a comic book adapta¬ 
tion of a popular radio show called Meet Corliss Archer Sol 
Cohen reached Feldstein through the letterer who was working 
on Al's panels and told him that EC was considering coming out 
with a teenage comic Unhappy at Fox, he made an appointment 
to meet with Bill Gaines. 


Teenage Comics: 

A Boom Goes Bust 


The youthful Bill Gaines and dapper Al Feldstein relax at an early EC 
office party in the days when they were about to become the hottest 
creative team in horror comics. 









The Bill (§b A1 Show 


T he new approach was heralded by a 
subtle but important name change— 
within a year, Bill made the “E’ in 
EC comics stand foi "Entertaining,” rather 
than' Educational ’ Aftci the war, crime 
comics, all of them the illcginmate ciffspi ing 
ot Lev Gleason’s Crime Does Nol Pay (1942), 
were the must papular, but westerns and 
romances were also selling well Trying to 
grab a piece of the current trend. Bill 
changed the name of International Cornu 5 
ta International Cmm Patrol, rebaptized the 
hapless Happy Houhfums as Saddle Justice, 
and put A1 to work illustrating enme and 
western stones So that Feldslcm’s talent for 
drawing huxnm beauties didn’t go to waste, 
they also started a romance comic called 
Modem Love A1 found himself working side- 
by side with anothci artist whom Gaines 
had hired early in his tenure as head of EC, 
Graham Ingels 

Fddsiein began illustrating scripts that 
Gaines had commissioned, but soon com¬ 
plained about i heir quality "Look,” he 
groused to Bill, “1 can dn better than this ’’ 
Feldstem had been writing and editing for 
Fox s teenage scries before coming tu EC, 
so Gaines greenlighted him to write his 
own crime and western stones 

With the new comic books, EC had 
become more competitive, but it was a long 
way from making a profit Gaines and 
Feldstem were cautiously feeling then way, 
changing the names of lhe new comics ui 
response to the shifts they perceived in the 
marketplace. Saddle Justice lasted [ust six 
issues befoie becoming Saddle Romances 
After eight issues, Moon Ctrl segued into A 
Moon, A Girl Romance EC wasn’t the only 
comic puhlisher doing the name-change 
raambo Fox Features Syndicate’s Western 
fallen suddenly 
mutated into My 'Rue 
Love, Mai vel’s Cindy 
Smith grew hair on 
her chest and was 
reborn as Cnm Can't 
Win, Fawcett’s Captain 
Midnight got ail atu- 
tude adjustment 
and reemerged as 
Sweethearts Fhere’s 
only one American 
uistituUon that could 
cause such an out¬ 
break of Mai x 


Brothers silliness—the 
U S Post Office 
Working closely 
together, A1 and Bill 
hnuded almost imme¬ 
diately, bodi m the 
nihee and outside it 
l he two shared meals 
and confidences, and 
indulged then mad 
passion for toller derby 
and the Biooklyn 
Dodgei s together They shared altei egos as 
"Adnenne," “Amy,” and ’ Chuck," composing 
replies to the lovelorn when EC’s upstart 
replicas of Dear Alihy began running in the 
romance titles 'Ibis was more than ironic 
since Feldstem was having marital uoubles at 
the time and the shv, divoiced Gaines was 
living an all-but-cdibaie life with his motliei 
m Brooklyn 

Gaines gave Feldstem a lift home every 
night on the way tolus mother’s house It 
was during line at these ndts that Al begin 
to noodle on why hf. wasnt doing better 
“You know, Bill,” he began, "wc’ic ically 
fools foi following the crowd Cnme 
comics westerns romances Hus is an 
industry wheie eveiyhudy iullnws and very 
few Like the lead But it’s the guys who 
are the innovators who really prevail All 
the imitators lail eventually ’’ 

Gaines and le Id stein discovered that 
among the ccimnuui interests they shaied 
was a love of spine-tingling tales of fright 
Both had come of age in the heyday of radio 
tin filers, when families gaiheied bound the 
crystal set die way they now congiegaie ui 
front of the tube Three years ynunger than 
Gaines, Feldstem had been ton litile to he 
pei imtled to bstt n in, bin he ci ept out of 
bed and perched cm 
the lop of the stairs 
while lus oldei brother 
shivered along wnh 
Inner Sam him and 
Arch Oboler’s Lights 
Out, especially “The 
Old Witch’s l.ile ” "I 
talked to Bill aboui 
the old hoimr stories 
and how unith we’d 
loved them, ’ recalls 
Feldstem 1 said, ’ Why 
don’t we put this siutt 
in the i ninics 5 " 


In the 1930s, kids gathered around the crystal 
sel to listen to radio thrillers in much the same 
way as I hey huddte around the television today 


Comics weie shipped 

second class and 
required a $2,000 
permit for each new 
title To avoid the fee, 
publishers sent new 
titles oul on exislint; 
permits- If they snucl 


up. 


a the n; 


change, usually the; 
got away with it I 
wasn’t until Gaine 
tried Co melamorphos 
A Moon, A Girl 
Romance inlo Weir 
Fantasy that the Peu 
Office caught hm 





The Descent into the Crypt 



In addition to provid¬ 
ing I he debut of the 
Crypt Keeper, “Return 
from the Grave” in 
Crime Patrol #15 
mark; the first in a 
long parade of Gaines/' 
Fcidstem corpses 
who come back from 
ihe dead. Ambulatory 
cadavers were one 
of the most popular 
and enduring EC 
house plots. 


G aines thought he was onto somc- 
ihmg, and soon M was helping Bill 
lake Max's legacy in a direction his 
father had never dreamed of—horror lhey 
dropped caily hints of their intentions into 
the non-horror titles C mm Patrol and War 
Against Crime, both to test the mat Let and to 
establish a transition thal avoided payment 
of the second-class mailing permit Fees 


Gaines was enamored of the new material, 
and even more delighted when he learned 
how well it was selling, 

EC’s disubulors employed "road men" who 
functioned a bit like a Nielsen rating service 
for comic books Road men hit the news¬ 
stands and went into the mom and pop 
stores to make sure their comics were prop 
erly displayed 1 hey' also counted how many 
magazines weie still on the raeks One good 
harometcr of how well a comic was doing 
was the "ten-day checkup " After ten days 
on the stands, the road men counted how 



many were left If only ten of the original 
fifty copies had been sold, the magazine 
was selling at twenty peicent and that comic 
was a dog It forty of the fifty were gone, 
the (omic was selling at eighty percent and 
w r as a big hit Bill Cannes had not inherited 
much of lus father's peisonnlity, but he 
did inherit some of Max's business acumen 
When the ten-day checkups of the revamped 
Cnme Pnirol with hoi ror started showing 
vast impiovcmcni ovci previous sales, Bill 
pi essed his advantage 

One feature that had appealed to 
Feldstein about the old radio tluilleis was 
the preseme of a host—a ghoulish ancestor 
of Alistair C a Hike of Masterpiece Theatre 41 
told Bill that he wanted to have a continu¬ 
ing charactei to picscm lus scary stories, 
which is how the Crypt kecpei was bom 
He made his debul in Cnme Patrol #15 in a 
sioiy called Return bom the Grave," and 
returned for a curtain call m Cnme Patrol 
#16 in “ Hie Spectre in the Castle " 

1 he Crypt keepci was a bona fide per¬ 
sonality from the very beginning He was 










also a wisecracking smartass Feld stem 
developed him as a sort of sarcastic 
color commentator on the ghoulish 
goings-on, and used him to highlight 
the fact that EC horror, however 
grisly it became, was always written 
with tongue firmly planted in cheek 
At about the same time, Feldstcin's 
eight-page story “Buned .Alive" 
appealed in Issue #10 of War Against 
Crime This tale was hosted by the 
Vault Keeper, and marked his first 
appearance in print The Vault 
Kee|>er, like the Crypt Keeper, com¬ 
mented on the stones liom a vantage point outside 
the proceedings. In the same issue was a Johnny Craig 
story called " llie Idol's Revenge " In the following 
issue, Wm Against Crime #11, Feld stem brought the 
Vault Keeper back to preside over a story entitled 
u Hie Mummy's Curse." 

As it turned oin. Crime Patrol #16 and War Against 
Cnme # 11 were the iw'ilighi of the old older. With 
Issue #17 and Issue #12, the Crypt Keeper and the 
Vault Kcepci each got Ins own show - , as it weie, and 
the titles ol then comics were changed to The Crypt of 
Jrnoi and The Vault of Horror Gaines and Keldstcin 







































made Che switch in January of 1950, premiering 
the new ticks wiih die Apnl/May issues They 
also added a companion tide. The Haunt of Fear 
(hosted by the Old Witch, another Feldsicm 
GhouLunauc). With Game s' announcement of 
the dehut of his New fiend in comics, he left 
other publishers scrambling to respond to 
his innovation 

rhe final leap into the Crypt from Picture 
Storm from die Bible was a bii much for Sol 
Cohen, Max's former circulation manager, 
who went to Avon Comics Rather than hire 
someone to replace him, f James and Feldstem 
assumed command of EC 


The firsl issues of EC's three horror titles all 
appeared in 1950 The title The Crypt of Term 
was used on issues #17, 18, and 19. With 
Issue #29 (Oct/Nov. 1950), the title was 
changed lo Tales from the Crypt, bul ii was not 
until Issue #22 (Feb./Mar. 1951) thal the now 
famous iradrmark logo appeared. 
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THE HAUNT OF 
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illustrated 


Now that those 
idiots are done 
urith aU this 
deadly history, 
ve finally get to 
me! Here 
comes the real 
meat of the 
story. Hch, 
heh, heh. 

























EC Splatters America wm 

With their horror tales, Feldstein and Gaines 
struck a nerve deep in the national psyche. 




On September 3, 1949, the Soviet Union exploded its. first 
A-bomb, ending the U.S atomic monopoly and raising the 
spectre of global nuclear war Kids were ducking under 
desks in school rooms all over America in preparation for 
the seemingly inevitable nufshroom cloud 


Atop the Bone Pile 


Feldstein culled hts renditiui 
of the Crypt Keeper ■ 
“gnarled old creature, with 
pimples and hair growing 
out of his nose ” 


F rankenstein, Dracula, and the Phantom of the Optra 
had sprung front the night mate conditions nl the 
carl) days of the Industrial Revolution Horror 
comics o( tlie I Sills appealed to teens and young adults 
who were trying to cope with the altei math of e\en greater 
tei tors—Naa death camps and the explosion of tire atomic 
booths al Hiroshima and Nagasaki 

Fillies kids mine <if age in a booming, button-down 
Amenta during an era punctuated by outbursts of national 
pnianoia School duck-and-covei dulls nourished the fear 
that at any moment a nucleat attack could send us into 
shelters to live on Rnr crackers Itu years As high school 
gtaduaics were getting shipped off to Korea, the McCarthy 
hearings and the Roscnbeig spy trial retnfotccd the idea 
that Ainei ica s enemies were evei ywltere—without cousin* 
vigilance we would be destroyed fiotn withm For the goad 
ol the tonnlry n was necessary to ferret out the sinister 
C outlines who had tanioiillaged themselves as red-blooded 
pan tots and infiltrated the high siltool laculty 

11 was difficult for adolescents lit deal with these deep 
sealed feats fot survival, rational or otherwise, when 
evei y tiling looked so rosy al home i ones were good, the 
lactones wett hinnmurg With the advent nl Levittown, 
everyone could safely asptte to be Orrte and Harriet 
Millions of young Aniei leans, who had no frame ol 
rcftience to judge how lar the tunes weic out of joint, 
were whipsawed by the dichotomy between mortal terras 
ami creauue comforts ( nltural historian David J Skal 
stales the case vtvtdly in The Moniter Slum' 

The nae A ment an prosperity nf the early 1950s was urn atop ihi 
largest hone pile in human hi\tnr\ World Wai H had claimed thi 
lives of cwn 40 million wldiers und ran/wim. and had introduced 
twii unheal new forms of mechanized death—the atomic bomb 
and the extermination camp—that seriously challenged the 
mind’s ability to absoib, much less cope with, the naked 
fine of konvi at niid-tentiny If Arnmat in 1950 
was filled until the s mell of new cars, it was still 
pmneated by the \tenth of mass death, and the 
threat of more to unite 








an Explosion of Horror 



Appropriately dubbed 
"splash pages" m the 
jargon of I he comic book 
industry, the opening 
spreads of Ihese early 
stones grabbed the 
reader with superb 
dramatic images. 


The Time 
of His Life 

B ill Games was nnt look¬ 
ing ioi the underlying 
1 casons why his horror 
i ( hulls wen- taking off in i he 
iii.il ketplace Perhaps for ihe 
lust nine in his life, he wassim¬ 
ply jawed aboul ivhai he was 
lining He lud made die cieative 
decision lo pioneer a new genre 
that appealed to him personally 
Now ui 1950 lie was putting out 
i omits ihat he wanted to read, 
and his innoyauou was lx mg 
handsomely rewarded Although 
they didn't maith l)(l or Marvel 
in overall sales volume. 


■You Trend comics 
began to outsell almost 
everything else 

"ti a percentage basis, and Games 
't, ti ted whittling down the debt 
bed mherned ftom his father 





A1 Feldstein was the 
key ingredient from 
the beginning. 

Like one of EC's own stones where one person is 
napped inside the I tody of another, Gaines rapidly 
discovered that within the body of his friend the 
artist beat the heart ol a writer—and a pretty tei nfic 
wi iter ai that Allhough a few otliei writers had been 
involved early on m the honor magazines, it was 
appatent to Bill that Feklsiem's stuff was superior 
and he quickly jettisoned ihe rest 


Horror Haikus 


B uilding on then iriendshtp, the two men 
developed a close working relationship that 
was responsible foi mosi of the EC hoi ror 
story lines. Feldstein was the engine, Gaines was the 
spark plug, Dexednne was the inadvertent catalyst. 
Ill a cycle that no doubt fed on itself (as it were), the 
peipelurilly Pooh-shajied Chimes, a binge eater, was 
constantly dieting He took an appetite snppressant 
as p,n t of this effort, and the appetite suppressant 
ol choice at that time was a form of speed called 











































Dexednne ll was also used by many stu* 
*lcnis(l«ith ihen and laid) to licl|> them stay 
make and train hit exams. Games' iim nl 
die ding w.ls iltd iiiuoiiniiuii. nm was it 
unsidti ed subsume abuse, it was libeiaih 
nesciibed by dtxturs who were etlliet 
■lilts unis co 01 nncuiu eined .lbtnit ils side 
i fleets Bt cause the Oex would kcip Bill up 
n night, he lead—and wli.it he tead was 
Inn mi stories It was enough to gne the 
(ilitase"speed leading"a whole new cunuo 
it iim "I read like a maniac." recalled 
i . iiiics in a lUBj ( ontit\ Journal iiiten lew 
I wmild lead even silence liction and 
•>uut stun ] could gel my hands on 
1 i m iiiiildn'l publish tltein hist enough 
Bill would iciutn to theollicem tlte 
an mug with the geim of an idea foi a 
'mi-oi i.itliei, seieial geims loi scitial 
i iiits—i idled limn Ins night s leading 
' utu s tailed Ills ideas spi tugboattls. 
i • basic luthtnents ol a plot Innn whit h 
1 l(Ki( in toulil hike olTand write the unit 
' i te lale Olten these spi iiiglinaiils weie 
| mine than a small slip til pajiet i oittam- 
mt a hastily seiibbled btiel note m sentence 
igntcm —little hoi ioi haiknstlrat H'ldstim 
'I'idh flesbtd out into tunipleit stones 


(..lilies luggcsl Inn die lit tile nioining 
waste sell' Feldstein a spnngl it tat d Inins 
1*17.1 biography (winten In M il) stallei 
Ft .ink Jacobs). Games iciallecl. with slight 
exaggeration, how die sptinglioard pitch 
pioctss wmketl 'Altci \l had rt|eited the 
litst din ty-tinee on genetal pi int ijilcs, lie 
wigltl show a Tilth inteiest in Vtimliei 31. 
riten I'll gne Inin die liaid sell He'd not- 
ttially witte a stun in ilnce horns. hut dining 
tliuse thiee liours I <1 hate a nervous siitiii- 
atlt, w under mg il Ai w.ts going tec tome in 
sticannng. *1 can') wine dial goddamn plot 1 ' 

t..lilies kepi and ici st led Ins little paper 
spnngbuai<ls (Mien what lehlsiein didn't 
buy I lorn Games mt otic mm nmg he 
houglii ihe next dai — oi the next week 
Some times Gaines was able to add a new 
iwist dial made a i ejected idea mot e salable 
Soinennies iliev weie writing loi adiHeieni 
artist whose style y\as mote suited to the 
tnaieual And sometimes they were just 
mote desperate 

Since AI had to wntt the sinry quickly, 
lie y\as a lough atidieui e ’ I used to ch n e 
Inni nuts because we would plot ihcsc 
tugetliei and I would say, ‘No, no. no Bill, 
that just doesn't win k." lecalled I'eldsieiu 


“Terror in Ihe Swamp" 
begins with a guest 
appearance by the Old 
Wikh in the Vaull 
Keeper's magazine 
(I ault of Horror #15). 
This is a 1950 "first 
generation" Old Witch, 
drawn by Al Feldstein. 
“Ghastly" Graham 
Ingels had not yet made 
her Ids own Even after 
he no longer drew 
them for their stones, 
Feldstein versions of 
the Crypt Keeper. Vaull 
Keeper, and Old Witch 
remained on the covers 
unlit 1955 
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' 1 lie u utIt was chat Bill was jnsi anxious to gel to lunch" 
(..lines' love oi’lnod was legendan. and the legend (as well as 
Bill s girth) giew oset lime Hungei was aboui the worst 
tiling that could happen in a person, and heaven Inline! K s 
lu.id wntci should have to work on an emptv stomach 
"Ut d plot in the motitmg. Feldstttn uinuusces. “chert 
goto I'atiissv's. the I<h al Italian testatnant We'd gorge 
utiiseho on spaghetti and liuilkaui ami Ijk<wI I got lat 
In a veil slioil nine I ballooned Irom 1 lOto 180 pounds 
Katlici than follow (>.11110 on the Dexedi me diet plan 
(winch \l could platnh see was not w 01 king), feldstem 
began passing up Panisse's, opting instead lor melba toast 
and cottage diet se at tin chawing ho ,11 ri 

Mts < hoice mav have had as nine It 111 do with deadlines 
as w till dieting Hie artists couldii t wot k without (In 
sum, and he was kcc ping the entnc staffbusv virtnalh 
single-h,Hide dly I laving detei mint d w ith (•ames not just 
tin plot bill whcihei the stoiv would lake up six. seven, 
ot eight pages, heidstem then got tight 10 it nfi< r lunch 


1 would go into the back room 
and write the stories directly 
onto the illustration board,” 
recalls Feldstein. 


This Fcldstum story from the first issue 
of Vault of Horror (#12. Apr/May 1950) 
is unusuul because 11 is not introduced 
by any of the GhouLunatics. 


” I knew what the layout and the timing of the siory wcie 
going to be This tame naturally to me, .end 1 was amazed 
because I was an aitist, I was never a wntci I stalled writing two lines 
below the lop of the panel to give our letierer space to work in He could 
letter in die caption and at the same time stdl be able to read the rest of 
what I'd wi it ten When he was finished, he would erase out my hand 
lettering It disappeared, and all that remained was the lettered panels 
There ate no existing original scripts of anything I wrote ” 



The idea of a convict escaping 
from prison hidden in a 
coffin that becomes his lomh 
reoccurs in “The Substilule” 
{Tales from the Crypt #45). 





















A Killing Pace 


\ davS end, Feklsiein’s stoiy was 
complete, and Ins emergence will the 
brushed dratt was a special time in 
llie ofhce Because much of the plot was 
conveyed llnoiigli dialogue, Feldsicm's sto¬ 
nes were almost little num-diamas, like the 
old radio thrillers When Al had scl down 
his lale panel by panel, he brought it to Bill, 
who’d give a dramatic reading of it to who¬ 
ever was around, often cackling gleefully as 
he did so “ lliis was the tun pan,” Gaines 
told Maria Reidelbach 111 Comj/liieh MAD A 
Hhluiy of the Comte Book and Magazine ”Wc 
always thought of uui work as being ihcatri- 
cal, and it had lo read nghl' The next day 
die two started all over on anoilicr stoiy 


Al and Bill were ftighienmgly piolific 
The fc.0 pi od in non schedule was grueling, 
and Felt Klein in particular kept up a pace 
that was absolutely aeiobic— in hind sigh I it's 
astonishing that Gaines, not Feklstem, was 
the one on stimulants Al maximum iiutpul 
in 1953, A! was willing torn stones a week— 
ami editing seven magazines — Sales from the 
Crypt, Haunt of heat. Vault of Horror ! Crime 
Suspensions , Shark Suspett Stones, Wend 
Saetiie, and Weird fantasy 
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It Came from Outer Space 



Gaines irted hard to 
boost EC's science Ec 
tion comics, enlisting 
the successful hosts of 

hts horror magazines 
to promote them 




( T\itt’\ [it’iii thr 1 null of Ilnnm mil 
I Inn lit i )f hat wejc (.rallies' siitiessltil nil- 
• |ii mg \\ln> became llie wf».ilili\ dot mi. 
I.iwvei. anil business ivtooii. Ifyiirf Si min 
anti Wnnl lautnw woe Ins 
iwn lav in lie sous wlm giew 
tip m lie etccnmt bin ne'ci- 
do-well ptolessnis I litt\ 
iiitiotliiml 111 Mat nl 
1950.1 lose mi ilit lift*Is tii 
lliclioneii inagatmes <md 
am nl I in pnlilislici bfsulrs 
(•allies would have* killed 
ill cm oil all fi a ti tuple 
ol issues I hev in vei gen 
ei.ited .mulling like i lie 
ii’tfiifiesof olhei H 
lilies, ,ind In 10.11 tlirv 
wfie liaielv paving lor 
ihrmselvts, il noi flat mil 
lllslllg IllOlleW. 

I lie falls nl Him/ 

V ifm i ami Itfin/ hntla\\ 
inav mil liave lieeii 
legion,Inn iliev weie 
tiesinoil (.aims and 


heldsitfin assiilimiislv sol out lotdluvaif 
(lie*in in ihe same inantiei iliai ilie*\ esi.il i- 
lislicrl a |icisoiiaI te*l,U inn ship with (lien 
hm mi Ians Wliai die si tenet In non cminc 
l.ii ketl, Imwe'w-i was a bust eliai.n le*i (With 
brnt-lii of hindsight. some bate' spcenlaieil 
dial Hint/ Sin no and Utiul luiilo\\ would 
have liven mine nniiiiu.ii tallv sntirsslnl il 
dun’ll icatniftl s-l inifipin.iiitins ni die 
Civpi heepet \ 

lYilups in i espouse to I lit niipcnding 
ducat ill niidf.n wai, ic.iileis sunn evpiess- 
e*d a |iiete*ifntf Ini die "ultimate eaiaslro- 
phe varn"— Ftlilsiein's "Don in lion ol die 
l^n th was nil cal Iv favni ite. \oi sinpnsing 
Iv, olhei lav in iif s wcie* tales nl alien hfiugs 
tinm onie*i spate —die tails 19.10s weif die 
hevcbiv ol ic|iousol living sailed s—and 
stone's oi e\tialei it smal invalids {bnlh 
benign and dentils) were piepnLn Indclei 
inn |iisi ni count books, hut in mmicsas 
we'll mi luding IhvmIh v fiani Mor\ (I !)“> 1) 
.mil inns! notahlv Roheii Wises llu fMn Ihi 
I mfh .S Irani Still 110> I) 

Win king wiili (»,line's spnngluiaitls, 
Feldstem wloie lbvif/ Soeiiff and linn/ 









Fanltm\ just iikc he wrote the stories foi horror comics. 
Even afici his writing and editing duties mounted md 
he no longei had time to draw his own stones, Feldstem 
sliuggled to make time to keep doing cover art. AI 
enjot*d doing covers— it was virtually the only opportu¬ 
nity he hud tu illa« ltir Ills part Guide* was ddiglrted 
10 oblige his artistic devil es—his sales data showed that 
issues with Feldstem covers, whether they were horror 


comics 01 science fiction, generally outsold those with 
othci artists' work on the cover 

Science fiction was Gaines' passion before it was 
leldslein's, but he too became cnamoied ol it. Fach ol 
the honot magazines trumpeted, “EG is proudest of its 
livti science tierhon coiiiu.s, and Gaines and Fcfdstctir 
kepi producing them because they loved them, even if 
the customers did not 


EC'S Ray Bradbury Adaptations 


Ray Bradbury & EC 

“The first Buck Rogers comic strip I saw in 1929 
changed my life forever," says distinguished sci¬ 
ence fiction author and futurist Ray Bradbury, 

“because he wis going into the future and I 
wanted to go there," With works such is The 
Martian Chronicles, Fahrenheit 451, and The 
illustrated Man, B: tdbury _ writings took him—and all of us—into the 
into the scary recesses of fantasy. They also took him into 
of EC comics. 

n Waukegan, Illinois, in 1920, Bradbury began writing as 
an adolescent, penning his own sequels to the works of Edgar Rice 
Burroughs on a toy typewriter. By age fifteen, he was submitting his 
works to magazines, and he collected six years of rejection slips 
before his works began selling to the pulp magazines in the early 
1940s. Quickly thereafter, however, they began appeanng in maga¬ 
zines such as The New Yorker, Collier’s, and The Saturday 
Evening Post 

What began as an exchange of letters with Bill Gaines over 
EC’s “borrowing" of “The Emissary" {which appeared uncredited 
as "What the Dog Dragged In" in Vault of Horror #22 ) blos¬ 
somed into an affection between Bradbury and 
Bradbury fans Gaines and Feldstem, and many of 
Bradbury’s stones were adapted by Feldstem into 
comic form. 

“I thought the adaptations were very good," says 
Bradbury. “They were very accurate They quoted 
from me directly You can’t ask for more than that ” 
Asked to explain our fascination with horror sto¬ 
nes, Bradbury suggests 1 “As I was growing up, my 
fnends and I all loved to be frightened It's a rehearsal 
of death. We know it’s out there, so you've got to 
practice ahead of time in order to make do with it" 




















Jolts of Social Conscience 
in Comic Book Disguise 

C umt Sitspnt Slants debuted in Ottobcr 1950, Shock SuspenStones 
followed in February of 1952 Both oBeied different kinds of 
hoiroi" stones, those that proved that some of the scariest 
stud around wasn’t necessarily from outer space or die mummy's 
iomb—sometimes it was hom around the corner or down the street 
Often H was from city hall, as stones in these magarmes often dealt 
with con uption of public officials Gaines himself sum mat i7cd how 
these magazines differed fiom his hoiroi tides "Shotk Suspensions 
do not contain supernaturalisin. We want shock endings to wind up 
plain, logical suspense sloi les. Crime SuspenStones contain no shock 
1 hese aic logical stones in which the villain tries to get away with 
minder—and probably does ” 

Neither of the Suspensions- magazines featuied a host Instead, 
Shock SusprnStones offeied up a Whitman’s Samplei approach—often 
combining a cume story, a scientc fiction story, a horioi story, and a 
shock story in the same issue Some fans were disappointed by this 
type of smorgasbord (for example, those who liked honor but didn’t 
tare for science fiction), feeling they were guaranteed at least one or 
two "duds” in cadi issue 
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Fcldslein produced a comic book version of film noir in 
Crime SuipenStones, as he cleverly worked in themes from 
James M Caw, Cornell Woolndge, and Mickey Spillant. 


Feldslem’s adaptations of Bradbury in the 
SuspenStones include "Touch and Go!,’’ “The 
Small Assassin,” ’’The Screaming Woman,” and 
perhaps the best of all, "The October Game ” 







OF THIS SHOCKING KAKKATIVE' 



EC wa^i fearless an ns 
presentation of sensitive 
social issues, which—pre¬ 
dictably— inhered more 
criticism of the comics. 


im rtastnglv f»atni s ,md Kltlstem list d ih< sc tw 
•vplosiu* issues nl the rlav I lies tailed ihcn ink 
n t.nkk -1 hemes such 


emus 10 lake on some ot Ihe most 

.,„v, , „ai hits,' and used Short' in pallicnl.ii 

.. (" I he (a lilt v, Sim It Sui/iruStiinis #.$, leldsitin Win id). iliug 
atkhenon C 1 he Muiikcv. Slrnrk #12 I-eklsltiu 


‘SHOCK 

SuspenStories 


Oil.mdn) <md atth-Seiiniisiu ("It 
kdtlMein/Wootl) Not smpi ismj'h tins detennm 
ed Ixiili m line \soik and puhlit i 


Shirk Vo/iewb/ww» #'i 


esiili- 


JOLTING 


TALES 


TEMSB0M 


TRR 


Jack kamen's murderous couple on the cover of #!0 was 
mote in the Shuck StnpcnStorici mold ihan Feldstein's 
stunning; image of a man struck b) lightning on Ibe tover 
of #7. which is clear!) in the horror tradmon. 
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The Just Desserts 
Cookbook 


A lthough e-riot's 4ii(l I t-ldstfin didn i 
tdigei auv pat ik tilat segment ol flic 
population bullet than themselves) vs iih 
thm vioias. the lavnlcoti* of I heir clientele vvas 
leca .i«(l voting adult males Oihecs have specu¬ 
lated dial pet haps Bill (<a<nes wav lumvtlf a 
]««lgv Henri fan a pci penial pultcstcnt i«ii 10 
sliotk adults, Iiiii the fat l umaiiis that the 1C 
hurioi stones had a consistent, teadilv tdentih- 
ahk stilt that appealed tn thcit adoksttta and 
postadolesccni t cadet ship 

1 he ni«si obvious common lhttatl was the 
mm« twist of fate at the end l nltke the old d.tvv 
ol I he si i pet hot oes, the good gltvs didn i ,<]w,i\s 
save the day id tlie hi coout s— often thetc wett 
no g«od gltvs and if llieie were, ihcti suivivoc 
ship was not giianmued Viclut dtd not alw.ivs 
limn!)ill hill mi llirotlui liaml. the had guvs 
usually got what was conitng to them In the tcadi- 
uoo nf Edgat Allan foe. Ambrose Bteicc, aod O 
Henry, Feftlsiein*s stories concluded wnh one gi isly 
lot in of reiiibillioo oi another and tine ol lhe tasks 
of morning siocv meeting helween .\1 jnd Btll was 
to come up woh the cnnieuppance tin pmr 

The grotesque recipes they iti(« tided forjtisi 
desset Is gave the L.C slinies the resonance of little 
morality plays—demonsnations that what goes 
aionnd. comes around—usually tn some fiendishly 
dcvci way, almost always vviih fatal consequences 


“If somebody did something really bad,” 
Gaines said, “he usually ‘got it.’ And of 
course the EC way was he got it the same 
way he gave it.” 


In “None Bui the Lonely Heart" (Talesfrom the Crypt #3fi. Dec 
52/Jan "53, Fcldsictn/lngcls), agold-digguig man (beat eng a sinking 
resemblance 10 Vincent Price) who ha-s oiained and humped olf 
seven adi but ugly widows tails lor the beau¬ 
tiful piu ui e of Mi eighth, and hts ai dm (s 
fuuhcr enhanced by her description «f 
bci mansion Plautioig to keep tins one 
<aihe< il(.<« kdl her, he drives tu hei 
posh estate, only i« d<s<«ver that 
the hardwoods and hronre 
trims she wiole about giace 
hei coffin. wh«.h <s lodged 
ms<dc a fine si one mau¬ 
soleum willi siamed gl 
windows Naturally he 
doomed to share liv¬ 
ing quarters wall her 
from then on 


By the tunc “None Bui the Lonely 
Heart’’ was published, Graham 
Ingels bad placed his distinctive 
imprimatur on (he Old Witch and 
had perfected his gothic horror 
style. Like many EC rogues who 
come (o a bad end, Howard’s greed 
propelled him to his demise, despite 
numerous omens and portents ibat 
something was amiss (including (he 
whining of his dog, King). 


Yum, yum.... That Old Crone tells a 
tasty tale, but she does carrion, if 
you gruesome groupies get my 
drooling drift.... Heh, heh, heh. 
I'm a much better Master of 
Scare-a-Monies than that 
croak in a cloak!!! 
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Jack Davis look FcUstem'l concept of the Crypt Keeper 
and embellished it. “When jack Davis walked in, 11 recalls 
A1 Feldslein, "I look him on immediately because 1 
thought his style would be perfect for horror stones." 


By I he logic of EC justice, restaurateur Dugan deserved 
bis fate not only for lorn (ring lobslcrs, but for murdering 
an impoverished fisherman whose pots he was raiding 


In EC science fiction, even insects have feelings and can 
seek revenge against the cruelties of human injustice. 


Htvirf 9rtmv and Weird Fantasy were where (»amcs 
■end Fdflsteiu placed many of their moralistic talcs ol 
cmi atetieMiiitl reprisal, where giant cockioaclics and 
miter alien cm li ran oils from outer space ptimslicil 
insensitive or penei ted hnmnns who showed a lliiginnt 
(Itsicgard fot basic li<nn,in >ind animal nglus 
Gaines mice cntilessetl to being a closet vege¬ 
tal mu, and any no in liei ol H. stones in limh lltc 
htirrnt and the setente licuon tmntcs ate animal 
activist anthems in whith toilitte and mistrent- 
ment ol 1101 tin i mans i esitits in snnilar ncatment til 
then tomiemors In "Hall Naked" (Tiilr- from the 
Fi.i/»/#40 beb/M.o *>4 Feklstein/Ingels) resian- 
lalctu Galvin Diigiiii.a man who levels in broiling 
live lobsters, meets bis end in a lien cai trash and 
isliimsdl hi oiled alive 1 Snnival or Death" (tales 
from the (.ijpt # 31, Vig/Sepi 512 ieklsiein/Udiis) 
is the story of two htn ed officers mi a banana boat 
who nntuse llicmselves hy wait lung tats fighi out. 
aitothei lm sin vital on a sntiill plaiioint in a vvatei- 
lilied b.iri el When the olfit ers' ship sinks die two fight 
o(Tother crewmen as ihcv reach the lifeboat and hnnllv 
<lci in one another by squabbling ovci a piece ol di ift- 
wnod to chug to 1 lltc Troplrv' {lairs / rum the 
Crypt #25. At ig /Sept 51. Feldstei n'Dd v is) 
denis with the laic orClvde tranklut. n 
vvcaliliy big game linntei who wanlonlv 
kills iiinmals Ini sport, keeping uiilv the 
bends lot Ins collection lie luuls himself 
the- ijiiiii ly ol a madman and Ins disem¬ 
bodied head paint s as il loo 
becomes a nopliv 

















w Moke 'room' 
GO AWAY' WE'LL 
«f'U ALL DROWN' 


* aewneMAM' 
>S ALWAYS A 
eeHTieMAH.CN, 

YOU MURDERER* 


WE'RE GOING} 
-OVER* ' 


Y*aAlL A AAA»' 




























jtTHE CRYPT-K EE P E R 



jjTME OLD WITCH } 


Pan of Ihe appeal of the 
Crypt Keeper, Ihe Vaull 
Keeper, and Ihe Old 
Wilch was thal Ihey 
were nol ||ic leas I bil 
penitent aboui being 
reprehensible. 


Send in the Ghouls 


F ranklin’s end was macabie, and 11 was 
often ihe very gi nesoine naiuie of the 
relnbnuon that deiighled the i cad el’s, 

\ engeame thal frequently came fiom beyond 
the grate This black justice generated the 
exceptional!) black hnnioi provided by die 
GhouLunauts, who adored commenting 
upon the ludcousl) appiopriatc naiuicol 


heldsiem ctcated these cull peisonalnies in 
the hosts The) had the capacity to make 
the darkci side of human mime ab.suidly 
humoious Hie GhoiiLnnaiics were like 
wild, nnrestianted Lemi) Bniccs walking 
amnnd tile magazines ’ The Cry pi Keepei, 
the Vaull Keeper, and ihe Old W itch got to 
month off m a was tli.it was not yet common 



the demise Interesting!), the tC horror 
comics were the first "Ini' comic books with¬ 
out continuing hci oes 01 positive lole model 
chaiatleis The onl) constants Troni one 
issue to the next were the Cr)pt Keepei, die 
Vaull Keeper, and the Old Witch Olhei 
honor piihlisheis tried to mutate them, but 
none of the wannabes cvci tame close to tin 
mysuqiie of the GhouLunaiics 

I lie must endcai mg qnalnx about them 
was thal ihe) had noenilraiing qualities 
Complete!) ineveicnt, the*) dissed EC, the 
thdiacters in the stones, eath olhei, and ilit 
leadership Jeii) Weist, foiniei editor of the 
fanzine Sqm Tiont and cui lently consultant 
u> Solhebv s on collectible comics, summa¬ 
rised then ongoing appeal Gaines and 


The sarcastic use of bogus sponsor Nightmare 
Mattress, who lets you “snore with gore,” 
presages MAD 's commercial spoofs. 

among adolesccnis (Fathei sull knew best in 
the eail) I‘FiOs, the societal onset of full-nn 
lien rebellion was si ill a few \ eai s off ) Hie 
kids ate it up 


These photos arc 
actually a shot of Vaull 
Keeper arlist Johnny 
Craig in full ghoul 
regalia, with makeup 
by At Feldslein Over a 
relatively short span 
of lime, EC comics 
developed a devoted 
following thal years 
late r played a major part 
in the- Crypt Keeper's 
triumphant resurrection 










Although EC comics tn«y 
have shocked some adults, 
the Crypl Keeper's over- 
the-top dialogue was 
never taken seriously by 
the readership. 


Much m the same wav that Al and Bill 
had collaborated on iespouses to the “advice 
to the lovelorn" columns in the pre -’trend 
comics, the tvvo now colluded on answers 
to letters horn EC’s gi owing legion of fans, 
wnlien ui die personas ol the GhouLunancs 
It didn't take long foi Games and 
Fcldsteiu to realize they had a populai char¬ 
acter in the C rypi Keepct Bv Issue #!l*i 
(\pril/M.iy \>J), Lhev vveie olleung photos 
for a dime apiece 1 he C rypt lveepei 
reached out to the readership, asking Uicii 
input on such grisly endeavois as "The 
Hoi roi Hit Parade " FX’ devotees came up 
with such Top 40 candidates as a Patti Page 
near-miss called the ‘Tennessee Vaults," 
that accordion favonte ’ Lady ol Ptun (1 Will 
Gore You), and a deadly deviation on Gene 
Autry’s theme song, Tin Back in the Coffin 
Again (Out Where a Mend Is a 1 lend) ” 


Tliete ieall) was a genuine relationship 
1km ween die stall and the fans Gaines, the 
biggest fan of all, wanted his readers to 
appreciate his puhlirations as much as he 
did Ills raucous read aloud sessions weie 
largely responsible loi the recommendation 
by the GlionLunatics that Ians read the 
stones out loud to one anothet. 


The Ghoul ,imat ics also performed anoth¬ 
er very important Inticttnn Hie) piovidcd a 
continuing cxtci nal point ol view that kept 
theteadci outside the story lake the chorus 
in a Greek tragedy oi die pioscentum in a 
theater, their presence was bizancly reassur¬ 
ing, a reniindei to the leadei that it was 
“pist a story ’ 

Part of Fcklstem’s editing duties includ¬ 
ed coming up with the snappy repartee 
that made the Crypt Keeper, the Vault 
Keeper, and the Old Witch so appealing 
(and appalling), and bicatlnng life into the 
GhonLuii.itics was an assignment he pulled 
oft with great panache He had them each 
address the “audience” directly, fieely 
sprinkling their dialogue with beastly bons 
mots, painful puns and awful alliterations 
Asnioibrd as they vveie (not to mention 
corny), you con Id n’t help laughing 


Until the GhouLunatics 
came along, there hadn't 
been much to laugh at 
about horror, certainly 
not for adolescents. Now 
there was. 






“Writers are God's creatures. Without the writer you have no theater, 
you have no television, you have no radio, you have no movies, you have 
no books, you have no magazines—you have /millin''. The artist can 
enhance a good Story, but he can’t sav e a bad one. He’s very important, 
but lie’s not as important as the writer. We never thought so.” 

— Bill (limits 


In the Beginning Was the Word 

L ike ilie snap ending <md lilt (<lioitLunatics, 
another hall murk nf L< si ones uas a lose <>l 
language, nflcn osei and abose the piciures dial 
accompanied diem Aiming otlici siimces fin Gaines 
“spi ingbnaiels” were bat k issues ol Wend /nipt, a pulp 
magazine, in which many ol Rav Bradbury's c<ul\ 
sun les had appeared 

There were occasions when 
Gaines’ “springboards" did not 
“spring” quite far enough from 
Bradbury's originals, 

and in 19.A2 EC, got a lettci horn Biadhins. In llien a 
mired best-selling author 

Biadbni s, a con nr bonk Ian lioni was bin k. go) a 
big kick out ol whal Games and ltldsn.ni had done 
with Im wink He was not npsci iliai t< had used 
III* inalm.il, nnh that tins d done mi wiiliniii asking 
1 mingh Bi ad I ii i n's at < nsa m in nl plagi.uism was 
tout lied hi iiiiigne-iii-i lu ck huiniii I in met dial 
son \e overlooked sending me insults payments {in 

"The C of fin ' (Hautil of /r«r # 16, Nos. Dec. ’52) was 
die first "authorized' h( Bradbury adapiation. 

In earls ’5.i Bradbury was slung by crihcisni ihal he was 
ruining his literary regulation by "writing for" count books 
His relationship with LC. remained more than cordial, bul al 
aboul I he lime lliat ihese stories appeared, he asked Gaines Id 
slop using lus name on the covers. 







The Ray Bradbury-EC Mutual Admiration Society 


April 18, 1952 


Dear Bill 

By all means please show this letter to Jack Davis and Joe Orlando I want to thank them for the painstaking 
work they did on “The Coffin'’ and “The Long Years " I got a great deal of pleasure lookng at the silver prints 
of the adaptations Thartks 30 much for sending them on 1 And please thank Al for the fine layout work, and 
the adaptations themselves! This is a real adventure for me!. I’ve nothing but the kindest regard and love for 




use of tm stones 1 Games sent oil a check 
and a letter of apology lout de suite All was 
Forgiven and soon lliucaftci Bradbury s 
stoi ics began appearing legulatl) in EC 
comics Bradbury s compensation was the 
pi t net I v sum of $23 (or each one 

Biadbuiy eventually gave his permission 
for heldsteiu to adapt all ol bis stones (tom 
6 Men t>J tlu Sun, The Octobn (jfimr, 

and The Mm ha 11 Chronicles, a piotess thai 
prompted A! logo back and lead mme 


of Biadbmy's work "Betause I was so 
impressed wiih Ins writing, I was trying to 
L.iptute as mutii of it as I could in the 
captions The nioieol Bmdhmy’s weak I 
read, rhe more llowcry I became in my 
own wiiriug,' heldsleui admits vurh a smile 
I Ins neared soiueilnng of a piodncriou 
ptoblcm in the shop '1 started to use none 
and more nai 1 at ive captions to move the 
srory along, and then break into ilie dia¬ 
logue 1 lie ,11 lists wet e < omplaming that 1 

























Hand lettering Is looser, allowing use of much bolder 
Inking for emphasis. 

Why was Leroy lettering used*? Because 
Bill had inherited both the system and its opera¬ 
tor from his father Wroten had started out as 
a salesman for a drafting company named 
Keuffel & Esser, which made slide rules and 
Leroy lettering templates "My father, when he 
did Wonder Woman, used Leroy lettering," 
Gaines recalled 

Gaines also maintained that Leroy was the 
only way that Al’s text-heavy stories would fit m 
the panels “Because Al used so many words, 
we found we couid do it more clearly with Leroy 
lettenng If we had wanted a hand letttrer to 
work that small, to get all that copy in, it would 
have been very difficult for him," Games told 
Comics Journal 


The leroy 

QUESTION 

At Gaines' direction, EC letterer Jim Wroten 
used the Laroy mechanical lettenng system for 
Tales from the Crypt and the other horror 
comics It gave the text great uniformity, but 
^ the stiff Leroy format was not a good stylistic 
match with the magazines. When Harvey 
Kurtzman began editing 
] EC's war comics 
Frontline Combat and 
Two-Fisted Tales, ha 
went with hand lettering 
instead—a choice 
Feldstein in hindsight 
would have preferred 


wasn't leasing them am room 10 draw Picm soon the thai- 
attcis in the magazines had hunchbacks because dies were 
ducking under fhe heavy copy" 

Feldstcins stones are indeed much wordiei than othci 
comics of the time, and tlieie ha\c been am mmihei of 
leaders (not just artists) who found this to be a flaw tnihcr 
than m asset Whenever this'‘problem” was bi ought to 
his attention, (.antes was monumentally unsympathetic 
Fcldsiem's stories were “vci \ text-heat y,” he cotiteded in 
1983. adding a big so-what "and that's because Al and 1 
both got enamored with his woids He wrote so lienutifuity 


With a lot of text it was quite a problem for the 
artist lo squeeze in a drawing, but man) fouod 
creative solutions to this challenge—including 
the use of forehead space for dialogue. 
























The Star System 



Every panel was a 
monsterpiece, a real 
Pablo Pi-corpse-so. When 
it came to art, ole Bill 
Gaines wouldn't put up 
with any hatchet work, 
heh, heh. Who could axe 
for anything 
more? 


E ven before the debut of AW betid, Games had shown a knack fot 

luring quality <u lists Giaham Ingcls was all cad y in icsidcncc when Al 
Peldstein arrived in March ill 1948, working first 111 Lhe old western 
cniuus (nut fighter and Saddle Justice Johnny Giaig was auothti tai I) ai nval 
%a lime when thcie was a formulaic, assembly line mentality 111 most tomic 
book houses, EC. nndei the leadership of C.aines and Fddstein adopted a 
hands-on appioach Uiat in shoit oidci pioduced a reputation for qualiLy LhaL 
cnclmcs lo this da) Woid got out quickly within the small community of 
comic book artists m New Yoik that EC, was a congenial shop Not surprising¬ 
ly many of the best gravitated to EC dui uig Lht New Trend cia, including sin h 
legends ui the business as jack Davis, Jack Kanicn, Walls Wood, George 
F.vans, Harve) Knrtrman, 41 Williamson, Joe Orlando, and Will Eldet 
Fach of these men had a remarkable career in his own righL, but as a 
team, they nurtured each other’s creative talents and .ill contributed Lo 
the Ciypt mix life in the office was a soil of creative hedlam, presided 
over by Games, now die enfant terrible not jusl of his family but of the 
comic woild "Lveiybody knew everybody ” tecalied Gaines of his 
Sets haul ai Lists in die 1983 interview in Comics Journal “They had a 
tremendous admiration for one anothet VVallv Wood would come in 
with a story and thiee artists would crowd around hull andy«utt,jnst 
poi ing ovei every’ hi ushstroke and panel, and of course Walls, who’s 

This EC family portrait by colonst Mane Severtn shows the spirit of 
horseplay that existed among the arhsts and stall 

























Each story was written with 
a specific artist in mind. 
Caines announced who the 
target was at each rooming 
springboard meeting, 
telling Feldstein, “Today 
we’re writing an eight-page 
lead for I ngcls for Haunt 
of Fear. As siwn as I'd sjj 
that, both our minds 
were in a certain frame of 
reference for Ingels. With 
Ingels, you know what 
we're looking for; Vuchh! 
Rotting corpses, moors..." 



K£E,»EE' X s££ 8Y TOOI* MlC WIDE-EYED PUSS THAT YOU MANAGED TO SCAOLKSE 4 DIME PEW MY M4D-M* 
IWEU.'lll AiVE YOU YOUR MONEY'S AOATH ALL AlfiHTf YES.lTS HE AGAIN/ T/tf OLD WtfCM N»STh£S9 

or The haunt of ft a*.' see? already ur caul oho h sue on h$ and eom/tc with muse*/** 
9rt£H Of STARK TEH AO*/ L-«*E in and X LL SEME too UP A sAH fief »or roup 0AOOL- CUES 
FASTEirtBf ACJOPf n£fiE DOES WITH ThE HOAAOfi-HEIE/N9 I CAU.. 


' 5 R.A 5 -Kt v tv^.< rnr . ..»« 

ahO 9 *mw it ope*/ fhi hush <mA sE omrf,£%y 

A%» DECAY WARtE& UP*AKD * S&,AS"S WIFI. SMH.Y. 
4»oweo as «e» aoiho huswmo stapecs DOWN rnfC- 

cfiEA/OKS steps turn The, carton Of o&.Ujjtwif.: 


IN THIS HOUSE, #E 

don't Thao* * 

ANAT ANYTHIN9 
THAT MICHT Ok USE- 
ft/L.tAIVf MEvE* 
CAw reu. when rot! 

. WI8HT NEED SOME 
l OLD RAGS' j 


~fLEASE. SILAS ' THE I LLLAR 

H SO CLUTTENEO ALHEAOrf. 
PERHAPS THE MATRONS Of [ 
THE ORPHANAGE NEXT DOOR A 
COULD USE THE CLOTHES* M 
WHY SATE THEM » 


getting this adulation, sits theie and loves it Next time 
around it’s his turn to adulate someone Everybody tried 
to outdo each other, which is one of the reasons we got 
such incredibly good art lhey were all in a friendly com 
petition And it was wonderful Just a nice, is aim place.” 

fhey were also trying to impress Gaines, who gushed 
appiet latively ovei each effort, praising every nuance 
The hG ambience of camaiadene and high-spmted one 
upmanship made each artist strive to do Ins best This 
woik environment was deliberately cultivated by Gaines, 


who went out of his way to make sure it was the direct 
opposite of the constant ciitiasm he’d heard throughout 
his own childhood He cherished his role as paterfamilias 
to his mei iy band of aitists (a piecurscir to MAD’s ’“usual 
gang of idiots”), and 1 dished the idea that they vied with 
one anothei foi Ins favoi. 

As Joe Oi lando recalled, “I enjoyed working nn the 
stones, living with them foi a week or two It was almost 
a sexual thing The climax was delivering a job and Bill 
laughing. When Bill liked it and AI liked it, it was the end 













EVER LOVE SOMEONE WHO DIDN'T LOVE 

W»//® DDCTTV DA I MCI II ICW’T IT <3 Uifl I i 


YOU? PRETTY PAINFUL,ISN'T IT? WELL, 
IT'S NOT HALF AS PAINFUL AS BEING... 


I'M IV 90/tKr EDWARD' 

I HAD TO DO IT' NOW 
WILL TOU PifASf SO 9 
AND eoN’r even ahhch 
—•tfe ADA/H'^^af 


For me first scent or this toucwnr tali, 

UTS LOOK IN ON THE AFARTKCNT OF MAMARtT 
KMIER-.WMERI A OILIRHTEUL LITTtE EMRODC !• 
REACHINt 


Own*W*f, 


"We always knew exactly 
who we were writing for,’ - 
saw Feldslcin. “A Jack 
Kamci) slon- was almost 
Ihe polar opposite of 
Ingels For Kntnen we 
developed stones thal 
were lighter and more 
humorous—pretty 
women, a hi lie sex, a 

little double entendre ” 

Kamen si ones rarely 
showed actual bloodshed 


“Bill Gaines 
was to EC 
Comics as 
Louis B. 
Mayer was 
to MGM.” 


>1 the wlitilt |>ioccss and yon lived lot it Ntulmtgclsc 
mattei etl—nmlnng * 

'Rill Games was to FC (.'.(unitsas Louts B Mayei was 
to MGM movies," notes Rnss Cntln.m, publisher ol the 
complcic series ol LC lcpnnts "|nst .is Men o-Goldwyn- 
Mavci had the lion's shaic of the giealeM Hollywood 
stats ol the 19.*H)s and 1940s. Gaines had as Ins goal the 
building of a 'star-system' lot the best taunt I took aitists 
ill tile business. He gradually built up his stable ofaitisis 
and he knew' e\acil) which at list to tast in a given pail ' 


I'tldsU'tn ton Id not wine all the stouts, pul puns and 
wtsctiatks into tin months ol tilt ( i vpi kiepei. tht 
Vault ktepei, .uid the Old V\ nt h, niirl |iiodn<e Ins share 
ol thedilwoik Johtim Cntig look o\ei lilt Vault keeper 
and assumed lcsponsibilits lot lilt lead situs in die limit 
of Hnnw (Games and Itldsiein tonlnuitd to tollahoiate 
on the lest) Graham Ingcls who had mills found Ins 
■net it i with hoi tot. was given I lit |oh til limning the Old 
Witch \ntl jack Davis, who had ]amed K allci airtvtitg 
litmi Atlanta, took on ihe( ivpt kecpti 
















Two Heads Are Stranger Than One 



S iamese twins weic one ni Games anti J-ckUitstn's iasmite ihcincv and 
ihe) show up in vai itius guises ihuiilghont ihe Nat /iri/rf senes 
I ddstem's (ii st was * The Htmclibat k {Hmnl nj tear #4, Nr>\ /l)ct 
1950). followed b) "Heads Up" (trnnr SiwpenShnws #4), ‘ I lie Basket" 
(Haunt of Fan #7), and “ I lit Vemrilot|uist s Duinmv (tala from the Crypt 
#28) Others include ‘People Who 1 ne in Brass Hearses' (Vault vf Hanoi 
#27), 'Chess-Mate" (Haunt of tan #22), and til touise the C i ypt Kecpa 
migin tale, "Lnwet Benh' (Vila fww the ( Apt #83. Feldstein/Daus) 
kcldsieni speculated to fcin/ine cdittu John Benson (hat the ufTctlitin he 
and Games shai ed for the tw ms stui ics nngln hate leflected "Bill s and 
ms imcidependence upon each tnliei, thai we were like Siamese 
nuns in the way we wtn ked together" Another possibility howevei, 
is that the) mu mi ed societs ‘s 
butgeonmg amcei it about genetic 
mutation as a result of nut Icai 
disastei low.ltd the end of the 
New Irml run, twti orhei 
Siamese twin stones. 'Ms 
Brothers Keeper (Shock 
SuipniMnnr' #10) and “Abom 
lace’ (Haunl ofFeai #27) 
appealed These, howtvii 
were svi men bv lateroinei 
Cm I VVessler 


In most twin stones, like 
"My Brother's Keeper" flop, 
Wessler/Evans) and "The 
Basket" (Keldstem Davis), 
there is one good head 

;uid one evil head, hut in 
“Chess Mate” (directly above, 
Feldstem/Evans) and "People 
Who Live in Brass Hearses" 
(right, Feldstenv Davis), 
both are good 





THE CBVPT-HEEPEB 5 

6RIM FAIRYTALE 


Grim Fairy Tales 

R 


This Grim Fairy Tale introduction 
by the Crypl Keeper acknowledges 
that he was poaching on what was 
normally Ihe Old Witch’s terrain. 


:ky & Bullw inkle had their I'nirluirtl hart laid. Ft hiid 
. (mm ftmy titles Because Jack Kamcn's specialty was 
'htirmr hie." lie was a logit nl < hnice to draw them "I liked 
them, ‘ he lold Sam Kingston in a 1904 interview,' htH.iuse A1 
held stem wnultl pul humorous tout lies in them A typn.il one was 
’ I Tie Sleeping Beauty.' when she (in ns out lt> be a vainpne And 
Ihe Imlc guv telling the stoi y looks like [hespet tailed '50s nerd 
and Milton Belle's “stagehand"] Arnold Slang" 

ham on had a legnlai slot in Ha mil of I ear, and many of the 
(mm hurt title\ appealed there ' Hansel & Gield" ptinrayed the 
two lost < luldion as obnoxious lirals who wcic quite literally eating 
then parents mil ol house and home "Snow White and the Seven 
Dwai fs ’ has the Wicked Queen getting the bad news ahoiit who is 
the fanesl ol them all not fiom a tnnioi hut honi a TV screen 
hearing the likeness of Howdy Doody She Icai ns that die executioner didn't kill 
Snow White from anolhci TV image—this nine it's rubber-lated Joe E Brown 
Snow White heiscii is eventually done in bv lhc Seven Dwarfs themselves, who 
Inc of her compulsive neatness (I his was something of an H" m-|<ike. since Bill 
Games, conliary to his lumplcd dcmcancn, was compulsively tidy) 



Sc Voi) JEE.KtCOHS, TMt* tlTTlt OLD HOY 

WASN'T *EtTi*o beaby TO ROAST THE BRATS 
AUVCf acl »e*ti coins *r*s set tins the fini 
ETARTEO IS THE OVEN To BAKE A CARE IN CtLXVAl- 
TR3N OR HANSEL AND GRETEL* COWM TO UVE WITH 


^ r #£iKBtdd g T | 


1 THERE WE ABE A 
WC£ ROARING F/R£f JNOWi 


In the Grim Fairy TUw, lhc characters 
we knew as good from Ihe originals 
often turned evil, and vice versa. 




IT'S HON£ 
from work 
ytAfP 


The Arnold Slang 
lookaltke dwarf named 
'‘Stupid" brings up the 
rear, carrying a book by 
“Melvie Splane," a parody 
on the name of popular 
'50s tough guy crime 
novelist Mickey Spillane 






















Let the Artists Create 

O nce Games had piosulcd the springboaid, lie knew enough l<i get out of the way. 

The lest nf his lime was taken u|i wiili die nntimiae ofiiinning a business—puying 
bills, dealing with pnntcis and thsuibunus. haggling on ihc phone Fchlsicm 
woi ked with his leant of at lists die was In himself liked hi woik—in slioit, he told them 
what die ail was supposed minuses, .mil then lei i hem execute il htiwevei dies ihniighi 
best seised the sim sline 

“One of the things that I insisted upon from the very 
beginning was that every artist had his own signature, 
his own style," says Feldstein emphatically. 

“I (Ini not ask them In imitate If ft!>tmn Amenta iic.iUn and comics legend] Ja< k Kirby or 
hi mimic whaicser was ptipnlai at die time We had a stable ul aitists doing then sinlT. Wc 
taiIni-made smites foi each uf these guvs. I hc\ gut the aillmard ssith the lelienng ahead) 
on it. all the) had lo dn \sas diass " 

Ft Id stein sat 1 hissn with each aitisi and went iwei ihc situs “We'd talk bm I'd never lell 
aimme hoss tu ilu il. recalls Feldstein ''II the slut) called Ini a liilck plunging osei a tlilT. 
lie could draw die scene Iriim ail) perspective he ssanted I he artist (ould depicl llns lutik- 
mg down hum an aei'tal siew, in assume a position standing uudci the truck looking up as 
it (.line oser I didn't warn lo nilnbii him m ans seas. I ncvei insisted nn Ltvouis because I 
think ii lakes away some ul ihc cicaiivils 

lddsiein s a|>proacli was diamclric.ills oppused to that of Haise) KniUnian. I he 
dtlfeience was itinghls the same .is that between one film dnectoi who sees movies as a 
(ollahniaiisc inecliuin and welcomes inpni horn acmrs and techies, and another who views 
himself as die nuteur and (eels die movie is his own Fidiei appmarh can vicld cjualits woi k 
Halves pul oul iwo si liipulonsls lesean lied and edited wai aliiiw.ir coinii scalled Tuv-hsleri 
lhle\ and ftmithw Combat. Inil unlike Al was alniosl patliologualls unable In delegate ans 
creative decision-making whntsocsci to Insaitisis kuii/inun did Ins own layouts and insisted 
that Ins aiusis (allots iIn ill meticulous!) Some rebelled (George Lsails aiming ihein), and 
Inuk In deliberate!) .timing small dct.uls in the bai kgniimd jusl In gel Haises's gout 



GIs nude up u 
subslunliaJ portion of 
EC's ad nil reader- 
ship, and their war 
and horror comics 
were especially popu¬ 
lar wiih troops in 
Korea. In Iwo-Fated 
Tales and Fronthw 

(.ombal, Kurt/man » as 
determined that all 
drawings of rifles, 
helmets, and olher 
military paraphernalia 
be completely accu¬ 
rate. When jack 
broughl him artwork 
depicting an Army 
corpsman's kil, he 
groused. "No, Jack. Ihc 
gJUW pad gut's In Ihc 
right of ihc sulfa!" 
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THEEC 

CONSTELLATION 

of Comic book 
Artists 


During the New 
Trend era, EC became 
a magnet for talented 
artists, and Bill Games’ 
stable was the envy of the 
comic book world. Other 
publishers coveted Gaines’ 
stars, but were not wilting to 
match either EC’s pay scale or 
the artistic freedom that Gaines 
and Feldstcin so deliberately 
cultivated. All the men—and 
they were men, with the exception of 
colorist Mane Severin —thrived in die 
genteel lunacy of the EC hothouse. For many 
their time at EG marked a personal best—not 
only did they do better woi k than other ardsts 
were doing for other houses, Uiey also did better 
work than they had ever done elsewhere. 
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“Comic books were printed with 
metal plates on the cheapest 
paper you could get — it was like 
one grade above toilet paper If 
you look at the original artwork, 
you will see that artists who 
worked at EC put in tiny details, 
little minute scratches of the pen 
or brush, into their drawings that 
they knew would not show up with 
cheap comic book reproduction. I couldn’t 
figure out why these guys went to all the trouble 
to do that, knowing it wouldn’t reproduce, until 
I realized that they were doing it for each other 
There was a mutual admiration society among 
the artists at EC. They were always trying to 
impress one another. It was a labor of love.” 

— Russ Cochran 








The judge snatched a poker from the nearby 

FIREPLACE AND AS COOPER ADVANCED TOWARD HIM 


HE OPENED THE FRENCH DOORS AND ENTERED 


’ COOPER ' GOOD L OftD ■ 

WHAT WHAT YOU 
YLOOK LIKE 


I I'VE COME TO 
, TO KILL YOU 
r^T JUDGE' ^ 


P AW AY, COO PE R KEEP AWAY' 
RIGHT • YOU FORCE ME TO jj 



AL FELDSTEIN 

Bom in October 1925, A! Feldstetn is the son of a Russian immigrant father and 
first-generation Polish mother, and was an early graduate of the school of hard 
knocks In 1938, his father's dental laboratory went under At age fourteen he 
took on an after-school job to help the family make ends meet While still enrolled 
in Manhattan's High School of Music and Art, he found work at Eisner & Iger, a 
large comic “factory.” Al started as little more than a gofer, running errands and 
cleaning up pages Eisner & Iger worked on an assembly line system, and the 
work was passed from hand to hand Eventually Feldstein was permitted to do 
background work, first just inking, then drawing and inking, and finally he was 
given responsibility for inking figures 

For Al it was all marking time, however. He wanted to 
be an art teacher, and began taking education courses at 
Brooklyn College by day and art classes at the Art 
Students League at night In 1943, he joined the Army 
Air Corps and spent the rest of the war doing artwork 
(painting signs and murals and decorating aviator jack¬ 
ets) at various airfields, beginning in Blytheville, 
Arkansas After he was mustered out in ’45, Feldstein 
decided to return to school to finish getting his creden¬ 
tial as an art teacher While waiting for the new semes¬ 
ter to begin at Columbia, however, he returned to his 
old studio, now called simply S. M Iger (Will Eisner 
had left to go off on his own) 

Iger’s shop did work for a variety of publishers, 
including Fiction House, Fox Features Syndicate, and 
Ouality House. Jerry Iger had mdustnalized the comic 
book process and was making a bundle His 
‘'bullpen’’ included Bob Webb (Sheena, Queen of 
the Jungle), and two eventual EC regulars, Reed 
Crandall (Blackhawk) and Jack Kamen “Iger made 
a lot of money on them,” recalls Feldstein “He 
would pay the artists $75 a week For that they’d 
do two pages a day, which he was selling for $30 
a page When I got wise to what he was up to, I 
decided to freelance." 


Feldstein drew the original Crypt Keeper, and often 
had him looking straight out at the reader 














Walking corpses and things returned from the dead — as well as people's 
astonished reactions to them — were a particular Feldstein specialty. 


As a freelancer, Feldstein worked on several hardly memo 
mble comics, including Hap Hazard. Aggie Mack, and Seven 
Seas Feldstein was freelancing for Victor Fox at Fox Features 
Syndicate, contributing to Western Outlaws, Western Thrillers, 
and Western Killers He was also working on three teen 
romics Junior, Sunny, America's Sweetheart, and Meet 
Corliss Archer (which soon became My Life), when he was 
asked to show his portfolio to Bill Gaines 

With the exception of a brief lapse between the demise of 
New Trend and his return to edrt MAD, Feldstein wo/ked at 
EC continuously from 1948 till his retirement in 1985 During 
hat time he wrote and edited the EC horror and science fic- 
on comics, the short-lived New Direction and Picto-Fiction 
series, the MAD clone Panic, and eventually MAO itself 
After his long busy stint in comics, Al fled the sidewalks of 
New York for the Big Sky country of . — ■ — < 

Montana, where he indulges his passion I 


' painting and fly fishing 


Feldstein has 
self-deprecatingly 
called his style 
gid and hard”; 
fans disagree. His 
stiffness and bold 
outlines capture 
the paralysis and 
etrification that 
comes with a 
moment of fear 
or pain (not to 
lention rigor 
mortis), and 
its cover 
twork is 
iuch sought 
fter by 
> I lectors. 


















Orlando’s rounded forms and buxom 
women reminded many of the work 
of his friend and mentor, Wally Wood. 



Orlando resented attacks on EC 
comics but was most concerned 
about the reaction from friends 
and family '"I was worried 
about my mother saying, 'I hear 
you're doing material that's 
destroying the minds of kids - 
and your friends are all a bunch 
of Commies. 1 " 



JOi ORLANDO 

Bom in Ban, Italy, in 1927, Orlando came to New York as a loddler After serving with 
the Army in World War II, he studied at the Art Students League before forming a 
small studio with VWIIy Wood and another comic book artist named Harry Hamaon It 
was Wood who coaxed him into bringing his portfolio to EC in 1952 

Orlando fit in with the EC "family" right away. “Bill and I had a lot in common," he 
recalls “We'd both had very bad relationships with our fathers which certainly affect¬ 
ed our personalities It produced a certain rebelliousness" 

Other artiste in the EC stable may have been a bit squeamish about doing horror 
comics Not Joe “I got my emphasis on horror from going to church every Sunday 
As I sat there listening to the sermon, I concentrated on those bloody wounds of all 
the saints — arrows in the chest, blood pouring out, all the rest" 

As Wertham and other critics of EC comics dosed in, Orlando's rebellious nature 
vented “Bill didn't have the chutzpah to do this, but when they were trying to put us out 
of business I wanted to get even with all those seff-nghteous religious hypocrites I tofd 
Bill, 'Let's do the Bible in the real way, come in close on the spikes in the hands and the 
lions npping the Christians apart The next cover should be Christ on the cross, bleed 
mg They think we did horror? We'll show 'em what horror really is' 1 " 

When Bill Gaines stopped publishing, Orlando found work at Marvel 
Comics under Stan Lee By 1957, however, Al Feldstein had lured him 
back as a regular contributor to MAD Nine years later he became an f \q ) 
editor at DC Comics {National Periodical Publications), which by this 1 /- J 
time owned MAD magazine, where he is now an Associate Publisher V J-* ✓ 






























Wood s work was characterized by a dramatic use of light and shadow. 










WALLY WOOD 
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Born in Minnesota in 1927, Wally Wood kicked 
around in a senes of odd jobs until World War I! He 
was still underage when he enlisted in the military, 
serving both in the merchant marine and as a para 
trooper After the war he finished his education at 
New York’s School of Visual Arts, and began his 
comic book career working on Milton Camff's Terry 
and the Pirates and Will Eisner’s The Spirit 
In 1950 he pined EC, and became known as 
the “Dean of Comic Book Science Fiction,” working 
frequently on Weird Science and Weird Fantasy 
Wood was one of Harvey Kurtzman's favorites, and 
worked with him on MAD, where his ability to imitate 
the styles of other artists fit well with the magazine’s 
penchant for parody Wood was the man who 
drew Superduperman in a styie close enough for 
Superman's owners to bnng suit 

Behind his skill as a mimic was a strong person¬ 
al style of his own, highlighted by deft use of detail 
and a rounded, realistic anatomical representation 
of the human form His work was characterized by 
a dramatic use of light and shadow, giving his draw¬ 
ings almost a chiaroscuro effect In failing health 

beginning in the late 1970s, Wood_ \ 

took his own life rattier than face t, I j 

dependency on kidney dialysis ]wO0atf* / 
He passed away in 1981 4- —L^ 


Wally Wood drew the dassic “My World" about what it's 
like to work in science fiction, but the story was actually 
written by AJ FeJdstein. 










JACK DAVIS 

Jack D*vis was the Norman Bates of EC Comics 
Born in 1926, he spent most of World War II in 
the Navy (drawing for the Navy News) Following 
the war he attended the University of Georgia on 
the Gl Bill, where he and some fraternity brothers 
put out a shoot-from-the-hip campus magazine 
called Bullsheet 

Davis joined EC in 1951, after having studied 
at New York's Art Students League. He walked 
into Al Feldstein's office one day and never 
really left Davis had a scratchy kind of style 
with a great deal of line work, and a bit of 
his country boy naivete crept into his 
art When Gaines and Feldstein were 
matching a story to his capabilities, 
we gavB him the “yokel stories or 
small town stories," recalls 
Feldstein, “stones with kids, 
either robbing graves or carrying 
a coffin down the street" 

A mild-mannered, soft spoken 
southerner from Atlanta, there 
was nothing in his demeanor that 
suggested a knack for horror However, he turned out freaks, 
monsters and ghouls that had e grisly appeal all their own 
Unlike Ingels’ dripping cadavers, which had long since ceased 
being Homo sapiens, Davis' creations were scary precisely 
because they were almost human He knew just which parts of 
the anatomy to torque in order to turn just folks into just ogres 
As Al Feldstein became increasingly burdened with his wnting 
duties, he tapped Davis to take over drawing the _ 

Crypt Keeper Davis was quick and efficient, 
a quality that pleased the overburdened 
Feldstein but troubled the finicky Harvey 
Kurtzman, who once remarked “The one 
fault I found with Jack was that he worked 
too fasi ” 































HARVEY KURTZMAN 


Harvey Kurtzman was born in New York m 1924, and attended the High School of Music 
and Art with all Elder. He was taking courses at Cooper Union when he was drafted into 
the Army in 1942 At the end of the war, he did Hey Look, a one-page humor strip, for Stan 
Lee at Timely/Marvel. Harvey came to EC in 1949, essentially by mistake Bill Gaines was 
■already taking EC into its “Entertaining" mode, but the phone book still listed the company as 
“Educational Comics * Kurtzman arrived for an interview hoping to do nonfiction work, but 
his first EC job was an assignment that only MAD might come up with Bill's uncle, David 

Gaines, was putting out educational handbooks in comic book form, 
h and Bill sent Kurtzman to David to draw Lucky Fights It Through, a 
comic book about gonorrhea 

He worked on the horror comics before editing Two-Fisted Tales 
and Frontline Combat, gutty, realistic war comics that did not glam- 
onze mortal combat Kurtzman loved the fighting man, but hated the 
1 fighting, and many of his stones vividly convey this philosophy 
In 1952 he began editing MAD, drawing on campus humor 
magazines for inspiration After an acrimonious tussle with Games, 
Kurtzman left in 1956 to start Trump for Hugh ... 

Hefner, plus Humbug, Help!, and Little Annie H |fllW7+A* 



Kurtzman had to rein in his gift 
for caricature and parody to 
work in horror, but he later 
inspired a whole new generation 
of underground cartoonists. 

















Elder was and is a master at mimicking the styles of other artists. 

BILL (WILL) ELDER 


Bill Elder {he didn't become Will until later in his career) was bom William 
Wolf Eisenberg in the Bronx in 1922 The son of Polish immigrants, he 
attended New York's High School of Music and Art {as did many comic book 
artists) He had been an ardent comics fan in his youth, and was particularly 
fond of Li'l Abner and the Katzenjammer Kids. During World War II, Elder 
sewed in the Army Air Corps as a map designer Believing his assignment 
would keep him behind the lines, he was horrified to find himself ahead of 
the rest of the troops, gathering information, and was in the thick of things 
during the Battle of the Bulge 

Elder was a high school chum of Harvey Kurtzman, and the two shared 
many aspects of their careers He was something of a class clown He was 
also something of an “anarchist." Like tire Marx Brothers, he enjoyed creat¬ 
ing art that made large tears in the "fabric of society,” and exposing 
hypocnsy wherever he found it It was a life philosophy tailor made for MAD 

Elder's drawing of a “just divorced” St Nick for A1 Feldstein's Panic 
kicked off legal battles both in Massachusetts and New York Like Wally 
Wbod, Elder was and is a master at mimicking the styles of other artists It 
was Elder who drew MAD's withering takeoffs on Mickey Mouse (Mickey 
Rodent), and Archie (Starchie) — in a style blisteringly close to the original 
After leaving MAD with Kurtzman in 1956 he was involved with subsequent 
Kurtzman ventures including Trump Humbug, and 
Help! In 1962 the two began collaborating on 
Playboy's ribald Little Annie Fanny, ending in 1988 
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Crandall’s use of fine shading REED CRANDALL 

and cross-hatching was ad mired Reed Cranda || bom m Indiana in 1917 and educated at the 
by other artists, and gave his Cleveland School of Art In 1940, he began with the Eisner-lger 



work an etchinglike quality. 


shop (where the very young Al Feldstem also worked), then 
moved on to Quality comics, where he worked on Hit Comics 
and Crack Although he was not the originator of the characters 
he drew the very successful Blackhawk and Doll Man in the 
late 1940s 

Like virtually all the other artists in Gaines’ stable, Crandall 
was not “recruited " In a Comics Journal interview, Gaines 
recalled, “Crandall was the last EC artist to arrive He walked in 
and said, ‘I'm Reed Crandall.' I said, 'So what took you so 
long'?'? We've been sitting here waiting for you 1 "’ 

Crandall arrived in 1953 with his highly regarded portfolio, 
and was looked up to by the rest of the EC staff Feldstem fed 
him assignments right away, putting him to work on the three hor¬ 
ror titles, and especially on Shock SuspenStories and Crime 
SuspenStories He also drew a Ray Bradbury adaptation, "The 
Silent Town,' for Weird Fantasy When Gaines was forced to 
fold the New Trend, Crandall worked on New Direction titles 
and began doing cover work for the ill-fated Picto-Fiction line 
Followino the collanse of EC. he contin- — 
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DEATH' 


LEAVE ME ALONE 1 


With a clean 
and extremely 
commercial 
style, Johnny 
Craig's figures 
are somewhat 
reminiscent 
of Milt Caniff 
(Terry & the 
Pirates). 



frequently used humor and 
1 to offset (and thus aug- 
Went) the horror in his stories, 
and often preferred to suggest 
rather than overtly depict 
*>>« shocking finaie 


JOHNNY 

CRAIG 


Bom in Pleasantvtlle, New 
York, in 1926, Craig joined 
EC in 1947 after attending 
the Art Students League and 
a stint in the Army during 
World War II Craig’s style 
of artwork was clean and 
uncluttered and extremely 
commercial His figures 
could just as well have been 
modeling clothing or selling 
soap, which made their vile 

otent behavior all the more shocking Many of his horror 
stones are tales of domestic Iranquillity gone fatally awry 
Craig was hired by Max Gaines and was the senior 
member of Ihe EC staff When BiJi took over he assigned 
Craig to draw the first EC horror story which appeared 
in Moon Girl #5 After Feldstem turned hie attenlion to 
writing, Craig took the lead on The Vault of Horror 
He became the man bohmd the Vault Keeper, drew 
all of the Vault covers, and the lead story Unlike the 
other EC artists Craig wrote hs own 
stories working directly with Gaines to 
formulate the plot A meticulous crafts 
man he worked slowly writing his 
story in a week and taking another 
throe weeks to draw il 























If it dripped or oozed or rotted, 
Ghastly did it better than anyone else. 























HASTLy GRAHAM INGELS 

Bom in 1915, Graham Ingels was one of the first artists 
to come to work for EC, pining the company in 1947 just 
after Bill Gaines had taken over following the death of 
his father Although he worked on western, enme, and 
omance stories, he found his true metier in horror He 
became tha alter ego of the Old Witch, signing his draw- 
ngs with his moniker, “Ghastly," a nickname that was 
nchly deserved Although others portrayed horror as just 
>r two around the oorner from real life, Ingels took 
it to the extreme He was, as it were, a 
iter of decomposition, and had his 
n personal fan following 

He was always uneasy with 
his talent for the macabre A 
devout Catholic, his conscience 
was increasingly troubled by the 
horror genre, and even more 



so, presumably, by nis special knack for it He developed a 
dependency on alcohol which led to missed deadlines To 
compensate, Feldstein took to dissembling about when the 
artwork was really needed, pushing up the deadline by a 
few days so that when Ingels was “late," he was still on time 
Once Gaines dropjeed the EC horror comics line 
under pressure from cntics, Ingels had a particularly diffi¬ 
cult time Since he was so well known as a horror expert, 
publishers had trouble believing he could draw anything 
else Eventually he found work teaching at the Famous 
Artists School in Westport, Connecticut, then moved to 
Flonda to give art lessons out of his home Once in 
Florida he deliberately cut himself off from his former life 
Gaines had to seek him out to pay him royalties on his 
work — money which he at first rejected Before he died in 
1991, however, he reconciled 
with his conscience, and painted 
a number of oils of the Old 
Witch lo be sold at auction. 














Williamson's fluid, cinematic style was apparent even in his 
first assignment (above), and became increasingly evident 
in his iater horror and science fiction work (below) — as 
did the Influence of mentor Alex Flash Gordon Raymond. 


His style is fluid and almost cinematic 

AL WILLIAMSON 

Al Williamson was the baby of the EC family of artists When 
he pined the company in 1952, he was just twenty-one years 
old, and in many ways was like the 'kid brother', the others 
were already family men. Bom in Bogota, Colombia, he was 
the only member of the staff who'd been too young to serve 
during World War II Williamson was working with Richard 
Hughes on Forbidden Worlds when he brought his portfolio 
to EC at the suggestion of Wally Wood, 

Once taken into the EC fold, he frequently worked in 
collaboration with Frank Frazetta, Roy Krenkel, and Angelo 
Torres, even though his was the only signature that appeared 
on the panels Williamson loved pencil work but was “deathly 
afraid" of inking, a task that Frazetta often undertook for him. 
His style is fluid and almost cinematic — Williamson liked to 
use movie stills for reference, and many of his heroes bear 
a striking resemblance to Stewart Granger Although 
Williamson worked on Tales from the Crypt and Vault of 
Horror, he came to specialize in science fiction, 
both at EC and later on after New Trend folded A graduate 
of Pratt Institute, Williamson was inspired to be a comic artist 
by Alex Raymond's Flash Gordon, and eventually went on to 
follow in Raymond's footsteps, working 
on Flash Gordon in the 1960s, as well 
as Secret Agent Corrigan and the Star 
Wars comic strip 
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IGEORGE EVANSI 


A Pennsylvania native, George Evans was bom in 1920. He took night 
classes at the Art Students League and jumped right into the comic 
book field following his stint as an Air Force mechanic in World War II 
Perhaps it was this up-cfose-and-personal relationship with aircraft that 
gave his illustrations of machineiy such power 

Evans credits {or blames) Al Williamson for bringing him into the EC 
fold, and the two share a friendship that dates back to 1945 Evans was 
working full time at Fawcett when that firm lost its legal battle with DC 
Comics, effectively potting them out of business 
DC had alleged that Captain Marvel was noth¬ 
ing more than a clone of Superman, and won 
Williamson, who had begun working at EC, 
encouraged Evans to join the team He was 
mred nght away. (Evans paid him back by 
memorializing his name in many of his stones, 
naming a store “Williamson & Co." or putting up 
n billboard advertising “Williamson's Hair Ionic " 

With his technical knowledge and his ability 
to render machinery accurately, Evans was a 
Kurtzman favonte, but he chafed under Kurtzman's 
tissue overlays, which specified the exact place¬ 
ment of each figure Even alterations in the name of 
greater accuracy (which was a particular Kurtzman 
trademark) were not appreciated “Harvey would 
never say a thing when ho saw my changes," recalled 
Evans, “but after it was published he’d reveal that I'd 
desecrated hie story ” 

George vastly preferred the freedom of working 
with Feldstein on the horror magazines “I loved 
Bradbury's stones and Af'e adaptations because he 
knew how to keep the Bradbury feeling in his scripts," 
said Evans in a 1992 interview with Paul Wardle (pub¬ 
lished in Comics Journal, May 1995). He also felt 
buoyed by the appreciation that abounded at EC 
This was the joy of working for Al When you brought 
in the finished art, he would say, 'Oh geez, I never 
magined a picture like that* Look at 
this, ail*' And Bill would look and say, 

Holy ertpes 1 Here's another one. Al.' 

This was a delight You'd work for 
them for free " 


Evans' puckish sense of 
humor prompted him 
to christen billboards 
and commercial 
establishments after 
pal At Williamson, In 
appreciation for 
Williamson's boost |^\ 
In bringing him to * 
EC. (Note the small , w 
sign which reads kt 
"Bookie Inside.") q? 


George Evans' poor eyesight 
grounded him dunng World 
War II, but he was able to 
draw aircraft as if he'd been 
a barnstorming aviator. 


Evans’ work has a stop-action quality 
— like a moment frozen in time, or a 
frame clipped from a reel of motion 
picture film. 





















JACK KAMEN 

Jack Kamen was another member of the EC 
’stable’ who was an alumnus of the Art Students 
League (Others included Johnny Croig, Jack 
Davis, Al Feldstein, and George Evans) Born in 
Brooklyn in 1920, he broke into comic book illus¬ 
tration through a “back door" — work in the pulp 
magazines, Perhaps it was through this experi¬ 
ence that he became known for his ability to 
render comely, seductive, large-bosomed women 
From this proficiency it naturally followed 
that he became the acknowledged EC expert in 
stones dealing with infidelity or the battle of the 
sexes, Bill Gaines called them “Buster" stories, 
because sooner or later the fed-up young 
woman always said, “Look Busterl IVe had it! 1 ” 
• Often as not, homicide followed shortly there¬ 
after Kamen once confessed that he specialist! id ^ ese 




“We gave Jack Kamen the 
Marcus We I by stories,” 

Al Feldstein laughs, “you know — 
where the nice All-American girl 
and guy are married and then 
chop each other to pieces,” 


types of stories not just because of his unquestionable: 
skill in rendenng sexy women, but because he lacked the 
savoir faire of an Ingels or a Davis in dealing with in your- 
face gore After leaving EC, Kamen first 
switched to advertising and eventually 
left the field ol illustration altogether /r> 

He became a prosperous entrepreneur, 7 
with both a medical supply and a 
helicopter business 


in Kamen's stories, violence and bloodshed were almost 
Invariably Implied rather than overt With his use of unusual 
ingles and dramatic contrast of light and shadow, however, 
Kamen Invited readers to Imagine the worst. 



















MARIE SEVERIN 

Marie Severin was one of the few women admitted 
to what was very much the boys’ clubhouse among 
the comic book artists. 

She was also the last person to touch the artwork before it went off to the printer 
Sevenn was EC's colorist— it was her selection of bright pure hues that added an 
extra layer of fright to the artists' panels She also added a layer of continuity that 
was sometimes lacking Some artists would include a belt or piece of jewelry or 
other article of clothing in one panel, but omit it thereafter. This kind of detail might 

be missed when the art was _ 

black & white, but Severin would 
be able to pick it up 

Al Feldstein only half-jokingly 
referred to Marie Sevenn as 
the "conscience” of EC Gaines 
and Feldstein both allege that 
she subdued any panel she 
found overly gory by using dark 
blues or purples rather than her 
customary brighter colors, an 
assertion Sevenn denies, saying, 

“I would have no nght to obliter¬ 
ate art" 

After leaving EC, Sevenn 
enjoyed a lengthy career at 
Marvel, working on The Hulk 
and a Marvel superhero parody 
entitled Not Brand Echh 





Severin added 
color and gave 
instructions to 
printers for match¬ 
ing her hues 
(above) Today her 
hand-colored silver 
prints (left) are 
pmed by collec¬ 
tors. A 1955 self- 
caricature (below) 
that shows her 
wielding a brush 
(as well as a buck¬ 
et of whitewash) 
supports the 
theory that she 
was the office 



































Credit Where It’s Due 



One of the reasons for 
l he Crypt Keeper's 
Comer was that postal 
rcqutal ions required 
second class mail (o 
have a certain number 
of pages with nothing 
but print in each issue. 


F ieeltince artists will tell you that tt 
takes a lot more than jost artistic 
elbow room to make them gtuvitate 
low a i d a rerun i puhlishei II. i Idly pm, it 
takes money, mid money lor artists was 
someth mg that Games (otliei wise a <101011- 
ous tightwad) was quite willing to part with 
Almost Irom the beginning he paid his 
artists hettci than most otliei comic hook 
publishers Knowing all too intimately the 
financial perils of Ircd.ilK mg Feldstein saw 
to tt 1 hat they got paid promptly Whenever 
an artist came in to delivei a job he also 
picked op a check anil Ins next assignment 
lo rctui n Games kept the 1 ighis to the 
nrtwni k (as did most tonne book publishers) 
What was unusual was th.it Games also kept 
the artwork itself, even though 11 tost him 
money to do it When the art overflowed the 
hies or the old <1 (lacs at 225 I ahivetir he 
wrapped it in bi own butcher paper and 
stockpiled 11 in a vault on Second Avenue 

“I saved all the art. I just 
did it because I loved the 
stuff and I felt that’s what 
you’re supposed to do,” 

Games told K. culleciiblcs expci t Grant 
Geissnian (author ol Collet Ubl) Mail) in a 
1090 111 tcrview “Wv duller didif ttlo that 
and I was always quite angt v I ( he cl bee n 
on the ball wc would have had twelve copies 
ol itluui Comics #1 [pristine copies ate now 
wonh more than SltHMXHI apiece], and I 
think lie blew it 1 was a kid when that stuff 
came out, hut 1 1 e-member they were all 
around the house anil we used to sweep 
them up eve-tv mice m awhile and lliinw 
etn.ill.ivvav 

Respecting both die art and the sum hue 

was yet .mmlie) wav that Hill ... was 

trying to CM ape (tom Ins f.ttlici s shadow 
even as he tali what had been Ins Ihthei s 
business Although lie was the Inimdmg 
fatlici 11I the genre < unties patriaich Max 
Games had been nnlminnslv im.tppieeialive 



THE ^ 
CRYPT KEEPER’S 
CORNER WSi 


ol the aiustie merit ol the material he pub¬ 
lished II11 kept the presses tunning and it 
sold, tt was good His editoi Sheldon Mayer 
recalled.' We slapped the books together 
Max wastt t concei tied with the Inei ary or 
entei tamiuent pan or tt I had to argue to 
get him to rim stoiy strips like tern and the 
hKite 1 in chronological ordei 1 

ltdl's admiration lor both the art and the 
artists led to tegular ai list spotlights" in 
the thiee honor tnagannes The 'FC .Artist 
of the lss«e" depleted the cartoonist at his 
dialling table and piovided a thumbnail 



hingi.iphv It was vet anoiliet means of 
boosting 1 c-adei 1 dentdication with the mag¬ 
azine's, and the Inst H Fan Addict ( lull 
was Imii nm l>m 

L( was all bv nsell 111 this endeavor Other 
puhlishei s, vvho geneially viewed tin ir ,11 lists 
and wtiteisas so many interchangeable 
pates, did not have anv desire to have their 
ic.ideisulemilv with p.utn 11l.11 individuals 
IX on the oilier hand, wanted the Ians 
to know each at list by name' In the C-i vim 










'v>0«Ufpi 


i ' I 111 ini ihc ktcpei i .in a most 
:mifi« popiil.ii it> pull, keeping f.ibs 
In issue .is il tlie ai lists woe r.n e 
s or pnliural raiKUtlaies. Fmtn this 
•nits pull, )iowe vet. may have spuing 
iscniKi'pi ion among the leaders tliai 
lists mil onh ilicw the stones hut 
thrm as well lit*™ ts a sample Irnm 
#2s<reh Mai 'V2) 


Mm/iune liluif/eairl' In Ouziuf'J\»‘ Oilnmlo vim fust 
filnn tin ii 'hi, i’) 1 1lm, iiirnlnitalh unis furJnr thr 
i nth I lu km e /in bing uppein mi lltt uisuh’ finut nnfi nf 
//in nuie 1 So imd pint e goes hi fink thnolnig Davis fit i 
hiwu.on lltll-CoaM Hams 1 Unisth Guihum Ingets 
Umrin 1 fiend It Of/' hikes t/nui iurhe Jink C in p\ 
kiimm folhms clmeh until Ins Return 1 " 

Lu-iiuialls, the stalT artists resoi led to sell-parods 
he H pent h.ml hn seli-incii kcry began e.nly, and ilie 
'i ol it was pel pen aied b\ (james and feklsteiii on 
i insthes In "Horrur Beneath the Streets {Hm\illuj 
#17 Sep/Oct ' >0). Al lampooned both Bill •ind 
ivatf .is dies literal!) descended nun him in — m die- 
‘.us of New York II was .inothci demonstration id 
• spn it ol tamaradtiic mixed with hijmks that existed 
FC In 'L ndertaking Palot" ( tales fit»n the ( npt 
• L i Dei 5:V|.ni 54). Jatk Ihnis tai icatincd Hjnc) 
iii/in.m as ,i iimrdeiinis nndertakei who generated 
- own clientele 

Mine the) uere on the outside <il so nine It ol what 
ni on in the Jilnli is oriel kids loved shamig these inside 
so I hese punks m pi int. pins the Inch gne-and-take 
the ( rypt hetpti s (.ornei. tellected ac.ip.ictl) l(i langli 
oneself that linesh.ii lowed tlie advent of AMD. 


"Knmen’s Hal amity" (Talcs from the Crypt #31), 
was an t.C insider spoof ihut showed incorrigible 
Mr Nice Guy Jack tvanu. n finally joining his 
ghoulish confreres Ingels, Craig, and Davis in 
depravity H-ldstein and Gaines also appear m 
ihe story, which was drawn bv hamen himself 


Davis and kniOinm shared a warm personal relationship, 
bill Jack’s caricature may be an elbow-in-lhe-ribsjesl al 
Harvey's mt-piiky perfectionism 
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OUT THE BLOOD, 
THAT’S WHAT . 














EC’s MAD Magazine 


MAD was born in 1952—largely because 
Harvey Kurtzman needed a raise. 



Steven Spielberg owns 
the original artwork for 
MAD# I. 


I n (he time that the perlecrinmsl Kun/m.m lining]) piodticed his two wai comics, Fcldstcm 
was churning out seven Because Games ]iaitl tin a pci-issue basis, theie was a considerable 
disparity in their income lnneasingly, if rankled kmlzman, whn fell that his puncuhoiis 
attention to detail inci ited Ii.ii ther rmnpensaunn 1 ssue-foi-issue, however, AI's magazines 
w-cic also bunging m substantially more 
money than Haivcy’s. Bill wasn’t abniu in 
pay mote foi Ciaftsinanship that wasn’t 
helping the bottom line 

As a means of solving the dilemin.i 
lie suggested to Kurtzman that he srau 
anotliei magazine Thai way, leasuned 
Gaines, his income would gi> up hv SO 
peicent MAD debuted in the sunimei 











of 1952. Originally patterned on campus 
hiinioi magazines, its first targets were 
other comic hooks lo prove that 
buffoonery slatted it home, issue #1 
skewered EC's own horror t omits, 
which Kui tznian had never really cared 
for. (Hai vey had worked on some of 
them, hut stopped almost as soon as he 
began editing lioo-hsted lain.) Sales 
of issues #1-3 were, to put it mitdlv. 
disappointing. Because he liked what 
v. •v>,„ however, Caiines 

was willing to stick with it toi awhile, 
lei ting the profits hotn the horroi mag¬ 
azines cart) MAD, even as they tai ricd 
Weird Science and Wnrtl Fantasy 

It soou became clear, however, that 
MAD had no need for a crutch With 
Wall) Wood’s "Stipeidupcrnian ” in 
issue #4, sales of MAD began to soar. 
Km i/m,m came up with withering 
paiodirs of some of conucs' most hal¬ 
lowed nans — Mickey Mouse became 
Mickey Rodent, happy-go-lucky .Archie 
was transntogiiiied liitoStarchic, an 
ai ined-aiid-clangcrons juvenile delin¬ 
quent, there was Woman Wonder, the 
Lone Sti anger, Poopcye, and all the 
Melvins—LuilcOrphan Melvin,Smilin' 
Melvin, and Melvin ol the Apes Then 
he expanded into the wtnld at large, 
taking on advertising, 1V, movies, and 
one of the key underpinnings of fifties 
(ousumeusm, planned obsolescence 
lliere was no cow' ton sacred lor MAD 


Gaines and Feidstcin prodded 
Kurtzinan to broaden his targets 
beyond EC, first to other comics 
and then lo the world at huge. 
Al the same time, however, 
Kurt/man honed his focus, 
talang deadly aim al a particu¬ 
lar comic or advertisement as 
representative of the genre. 

“Superdufwrman and Mickey 
Rodent,” he said, are stories 
that are “engraved on my 
memory, because they sum 
up whal MAD was all 
about: trying to mahe the 
truth visible.” 












A Million Kids, a Million Flashlights, 
Under a Million Blankets 


lilies pom the Crypt and the htintu magazines weir a financial and cultural phenomenon 
Alter bedtime a million kids aimed with a million llashbghts huddled undci a million 
blankets, eageily devouring each new bimonthly issue Adolescent boys bonded ovci shared 
horioi stones As the Ciypt Kccpci had recommended they read them aloud to one 
anothei Copies weie passed from hand to hand, if need beiti seciet 


Bill, A, and new EC business manager Lyle Stuart at first tried to hide 
die fact that the horror comics were profitable, hut the horrible truth 
was that they were doing fabulously well. 


Issues h equemly sold out, there were many letteis ftom rcadeis complaining that they 
couldn’t hiul the magazines in the stoics {they weie encouraged to suhsciibe by mail) 
"Break even was 36 01 37 pet cent," lecalls Stiiait "Out magazines weie coming in at 89 
penem 93 pci cent .even Life wasn't doing that well " Willi the cooperation of (»ames’ 
distribute), Leader News, nobody cuitstde KC knew what the leal tin illation mnnbeis 
weie, in lact many tuside the LC "family” (including the arnsts) were kept in the dark. Tor 
about a year After that, the news leaked out and evei yone wanted a piece of the action 



The Copycat Brigade 


O nce the financial success of LC.’s New Trend was 
■ippaieni, all of the other (omit book pnblisheis 
lull i icd lo piodute imitations Games called 
them “the copycat hi igade ” Hie same lemmings wlio 
i nshed to duplicate successful teen comics, lomatices, and 
westerns now jumped tutu hurror, getting as close to LC 
utlcs as they dared Avon was one of the fust publishers 
to make the leap with S hange Worlds in 1950 Atlas came 
out willi Adventures mta Tenor (foi mei ly joker) in 1950, 
and Mystn , Astonishing (fotmcily Mmv/I Her ,), and Strange 
lutes in 1951 ACG began putting out iiirbnlden Worlds in 
July ol dial same ycai Hat vey mtiodnced Wrtehes Tales in 
January 1951 and Clumber of Chills six mondis later Tomb 
of Terror followed in 1952 Also in 1952, Fawcett debuted 
Strange Storm from Another World and Worlds of Tear, and 
Stai published Strolling Terror Tales, 


Few of the horror knockoit comics had the 
sense of humor or the sense of ironic jusiice 
that made EC stones so distinctive. 

I n a continuation of the post office name-change fol¬ 
lies (designed to avoid paying foi a $2,000 second-class 
mail permit) Star turned jtingle Tlinlls uito Terrors nf the 
jungle Ajax’s itorkrlmim became Strange ianlasy 1 lie vvoid 
''wend” began pupping ttj> ubiquitously I here was Hind 
terror, Heart 'limiters, Weird Worlds, Weird Horrors, Weird 
Adventures, Weird Mysteries, and Weird Tain of the Tidiirr. 

And that was just the beginning By 1953, appioxt- 
marely one quai ter of the comic book industry was fol¬ 
lowing Gaines into the hoirur field By one estimate, 
there ueie about 150 hunor titles in punt Grown-ups 
ladier than children were in the vauguaid Accoiding to 
nne study, 54 percent of the ctmiic book buying public 
was over twenty-one, and more American aclnils were 
reading honor comics than wci e leading Render \ Digest 
or The Saturday Evening Post 



Further into Horror 




From George Evans’ oversized Whitman sampler filled 
with Irwin's fat wife in "An Ample Sample” (Vault of 
//error #32) to the tub full of Uesh-ealing piranha fish 
in "The Balh” (Tales from the Crypt #42). an arm) of off 
stage gore began to lake center stage 


S oon the press of competition, plus the (iininlativc effects nl wilting 
lout stoi ics a week, began ill tell on Gaines ,in<l bcldslcin 1 he stress 
of daily collaboration took its toll on then ldaiiiwslnp. and though 
tlies were si ill cm dial, tlieii fiicndslnp cooled As Feldsiem began pedaling 
faster and fastci just to stay in one pl.n e, Gaines started tu spend nmdi 
more lime with Lyle Stuai i 

As exhaustion set in, bill and Al began hating slur) problems Willi .ill 
the imitators, u ivas now miuli mine diffitnlt lo maintain I C’s i|u«ilitv anti 
otiginality, bin in Ins voracious leading, Games bad all early <mistimed most ot the betier 
and more obvious sources fin sprmgljoards As they teacher! deepei and deeper into 
the bottom ol die spimgboarrl hand, the si ones got bloodiei and bloodier In the 
earls sun ics. much i>< llit gore look place "olbtage." and more was left lo the reatlet's 
imagination With the later tales, howevti. the unseen tenois derlined and ihe 
wilile human giblet <omit lose ni.nkeilK 
fm,illy Games holloed foi help limn outside Reclame wiilcis in die 
february 1954 issue ol Writer s Digest 


It took a lot of guts to 
illustrate my dreadtime 
gories, but those EC 
artists were just dying to 
do it...heh, heh, heh, heh. 


We guv up Tor five years my editors mid l have been uniting an average of a arnur 
limit every six days five u month sixty a lent Each magazine amtained jour s tones, 
nml's 210 plots a yea>. 1200 in five years Now xve'ie mitten tint lintu- dry 
Games went on lo specify wliat kinds of stones he warned It mu wi reels anil 
in vo doing sci down as good a definition of the do’s and don ts ol hmioi, K 
side, as has cvci been published 

His advice to writers and the foment of his magazines stood in sl.n k comr.isi 
in the guidelines his laihei bad published bv In Tales fiom the (typl. Until of 
Hmioi, and Hamit of Tern , it appealed as if die rebellions Bill had mediodicallv 
gone dui ol Ins way to violate Ins lather’s publishing shibboleths—am I in do so 
mas flamboyant a manner -is possible Bv late 1953, lie hadn't missed a out 
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“Never show a coffin, especially with a corpse in it" 


“Don't chap the limbs off anybody * 


“Never show any- 


The Gospel According 
to Max Gaines 

In 1942, the New York World Telegram 

an article about violence in comics hear 
“Youngsters Want Blood, Thunder in Their 
Comics * After complaining that “publishers 
keep feeding death to the kids through vil¬ 
lains now pictured as Nazis, Japs [sic) 
and sundry enemies to society,” the 
article went on to descnbe the stric¬ 
tures that Max Games and Sheldon 
Mayer, his editor, placed on artists 
and wnters at All-Amencnn 
Comics who worked on Wonder 
Woman Rash, and the other 
superhero comic magazines 


“Never show a 
hypodermic needle" 


“Don t roast anybody alive" 


chair or a 
hanging If you 
must, do it in silhouette 
or with the lights dim “ 


“Don't put anybody's eyes out" 


body stabbed or 
shot Make killings 
in two panels In 
on*, the villain 
approaching with 
the weapon. In 
two, the villain 
leaving the body 
with the smoking 
gun Never show 
the kill' 




blood or bloody daggers, 
skeletons or skulls ” 


“Show no torture scenes, show no whippings ” 
























A "can you lop 
tins?" atmosphere 
pres jiled in ihe laier 
issues of l he horror 
titles, as can be seen 
in Reed Crandall's 
slimy "Swamped” 
(Haunt of Fear #77), 
Davis' rolled sailor in 
"Forever Ambergis” 
(Tales from Iht Crypt 
#44), and Craig's 
apocalyptic ending to 
’ Surprise Party" 
(Vault of Horror #37) 
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wen kept iif,'kiiiliaiship 
Olttk (.ill Wtsslei, .iiicl (Jin 
Bindei tilth ciuiiiibnied si si. 
a I slimes lT>i mat ci i,il was 
pmbabK suggested li) GanieV 
Felilstcni .mil (cttaiiily ei III til 
bs ItldsUm Atiuiriiiig in Jnh 
Bepsmi the auiluHsliip ol the 
72 si lines ill l Ilf Iasi six issues 
ill the hiii mi lilies lias been 
pusiiiscls idem died Im all lint 



Dead Man’s Curve 

Lspilt .ill iht miu.nms I Cs Inninr mag-asmes sseic Mill 
® ilie tup stilus Bill Gunns miss hail lotcipi ssiili somt- 
iltnig Ins l.illiei li.ttl assmttl him listl ami osti ssontd 
nesti happen —he is is 1 aitu nulling In siimeilnng" I ike llie 
ngls il inkling lhai imntil niiii.i swan, ssiili the success ol llie VVu’ 
Innd, all tlmst rbai.ittel Halts tliai had been cuiisitlered flaws anti 
diktisbs Ins lailiei li.ul httunit stiengihs and advantages Max Games 
had heqntaihtd Bill |iisi enough |iiupt nsits lur haul h,ugaining in lie2 
i*iiikI t mu i. it i ncgnluitm I stisilnng else that ssas pas mg nil —Inst leans ns Ins 
ttsit Itii piarlical |okes Ins l.nssta l.inc .iinindt lossard tegnlai litinrs. Ins giniTustiv 
ssiili piaise (in the t Hulls nf otluis — vsas Iinupit In Bill 
(•ames wliu hud littii innihleil hum nine id mm by ingluinaics ahum Ins fmlier. was 
nosv a sutiess hit <iust id sslm lit ssas, nut because til whu Ins l-aihei li.ul been Ii ss.is as if 
he Ii.k! t.iktn lilt kess in Ins dail s Hudson Hiiniel—ssillimit |it-iniissimi — snnpid n up, 
painted llanies mi lilt hood i.iktn it dtnsnui llie sii ip, anti guilt thug Iaimg mill the lug 
boss hum nptiissn When iht smoke tltared. lie was heailttl hiniit' with eseisone elscs 
pink slips ui his baik pntkei Ii svus a sen long way limn Unit tin Bttnm in the Fnmlt) hunt 
tn On-/ hi the C film , bill uozt ssas selling and Ininnts bniniies bail run 

\ thnnge ss.is m the wnul bossesci, as soires ol loncnii began in be raised in piotesi id 
iht amoinii of Imiroi a vail title nn the newsstands As lDi I tlassiitd. Bill s I linnet, (lames 
anil all. ssas headed Im Dead Man's Cm so 









Premature Death 
of tales 


The Gathering Storm 

E ven ssjien Max (..inks is ,is still pub¬ 
lish in)^ SitfuniitiH <111)1 (iiiill hnitini- 
ihcie ssiuc llinst w|hi in.mil.imed 
iluiniiniL bnokssseie basing a li.nmlul 
vile*t >111 Vmei nil's smith In M.i\ ol l‘M(l 
(luifitpi Dmh' Vw cduol Stci ling Ninth 
i «iidemiit'd < tiinii books, is..i poisonous 
imishinoni giossili .ind il.iiincil ili.il pub¬ 
lish! is wei c gmlis ))l .i ciiHmal sl.inghlti 
))l ilie ll)l»Rtins' 

Ninth st.nb mis.uli \s.is nmiiupiul In 
Woi kl \\«ii 11. W hansel inoinciiMiin lit 
hail giilln led ss.is delnsid b> tin l.m tli.il 
oiiiiu hook puhlislieis. \l.iv (.allies millid- 
id uilislul lilt n sii|»ti|ifi)ies in ilu ssai 
dgiiiosl 1. 1 stisi 11 ii w.is tlillii nil in .iil.it k lilt 
au i) ms <i I l lout 1 11 Unman .ind lilt M.i it nl 
.Steel ssiihnui .ippr.n mu In be Ini the 
Vd/K.iiitl agamsi liuili. |listi<r. anil the 
Vnurfian W.is." Onti 1 lie m.ii is,is o\ei 
and llif snpti I dm ii sogiic luitl passed Us 
jje.ik. Iimscser piiblit (ontein .iliont llu 
elTttl <iFctiiiiit s »i> ilnUlit'ii lesiiitaieil 
In.i li.msiliiin lli.il (dined (lit list ol 
film mm in Hnlbss o»d. ciinietmints 
clnuhi'tl in pimninenie ssiili die cue) til 
llieuai. such dial l» I‘MS dies Vseic 
hv l<ir (lit most pipnlai is pc ol <onii<. 
Uovtser die .sell appointed gnjiihaiisoi 
kki.iI iiioi alli> \\n e m licit loughei tin die 
omuls di,m iht) sum e mi die movies At 
the same lime tli.il inosiigneis llt»t kt d to 
sec tin Big Slt't ji, K>\ I.oi(pi, .mil Ho 
Pmlmii l/i )in v Ring' % in .) i nits .dl< gnl 
that (i nut i minis gl»idied Milams and sin 
feme Nesss somes appealed aboiil s< nulls 
win) had (onmiiiud siolenl lidooHs ili.il 
(luplD.iied mines dies had lead .iluuit m die 


inuiiis I In-.) .hi minis he<|iienils dist i ilx d 
tin soiiug pei pc ii aims iint mils .is lusuiilf 
>lelint]iieiils bin as "loniM book .iddo is * 
lid Dimlm ) I'dg.n llixiui ss.nnullll.il 
"C.i inie books, (i mins and ness spa per stones 
(i.imiued ssnIi ami son.il and (liniili.il .ills, 
lilt' gllll lllC.ltlOll »f |m- l \llll , ll<,ll1 Slgll.llllC 
ailitin, null i hi dei Inal ion »l ilu <iiimn.il 
.ne eviu inels flange ions in lilt hands lit die 
oiislalih child 

I lie Innniinsi nun ni imiiii hooks svas 
a ]>svt lll.ilt is| ii. mud lieiliu Wen ham \ 
seinoi pssiIn,illisi loi issimus si.ns mill die 
Nils \<>tk Ikpaiinit.in ol Hospualsand 
<I11<1I<11 ol ilu I .if.ugue Chilli, dii lirsi pss- 
< In.Hi it t lime in IH.iilem. Wen ham began 
li.iniiiienmi oil oiiiiu honks as c.11 Is as PUS. 
sslnii Ik ic.iIiauI dial du reading ol ididii 
hunks ss.is .1 <))iillil»ii li.llui .Milling Ills silling 
iii.il.itljusiet I pain ills 


Bv aii.u king covers 
such as (hisc. SVerlham 
was able 10 rally 
women’s groups and 
religious organi/alions, 
notably I lie CalhutlC 
Legem »f Decency, 10 
h)s cause 




Paradoxically, he alleged that the happy, 
well-adjusted kids w hn were tilling nt w 
elemental v schools all over suburbia were 
iltt most at usk Despite the lati that almost 
.ill Ins experience was in woi king with chil- 
dien with einotioii.il piuhluns. Wttili.un 
contended that it was pruiianU die nurmal 
illild who was harmed by crime and horror 
uinucs, claiming' tin most morbid children 
•lie least ailk'cted h<cause they aie wrapped 
lip in then own fantasies 

His particular target was crime ioijucs, 
hilt lot Weitham. dial coveted a lot oi 
gi nund He defined < t ime unities'* as those 
dealing with‘crime mnrdei detailed 
deseiipnons nl all kinds of {domes, to 
sadism, attempted i.ipe. flagellatton, 
and even iniaginiihle kind oi vio¬ 
lence'' Nut imposingly, Weitham 
believeel ili.it an <ivera helming 
majontv 11 I cornu hooks are (I tine 
comics,' and did not distinguish 
among westerns, detemve sto¬ 
nes. space comics, and ghost or 
Ik irror stones, saving * I f a girl 
is id|>cd. site- s raped whether 
it's on a spate ship nr a piaine 
II a man is killed, he is killed 
whcthei oil Mai s oi here " Even 
squeaky dean iuiniy animal comics 
wtie not immune “Ducks shoot at unite rays 
and threaten to kill i.ihhiis," lie <ompl.uiied 
Weitham idemilied standard but abhor- 
ictit ihenus that he loitnd to be cominoii 
tlileads i hi imug tin neigh what he defined 
as '< rime tonnes 1 liesc t lements intituled 
in[in > to (lie eye, hlond sulking. dcsee s aiion 
ill the dead, violence against the polite. 


Wertham committed one of the classic 
desecrations of the scientific method. 


Wertham was certainly 
correct thal horror 
comics wallowed in the 
exploitation of gore. 
Axe murders, electro¬ 
cutions, acid baths, live 
burials, and worst 
abound in ihese pages 
Many of the images are 
shocking anil homfic, 
hut often the scenes are 

Ihe-lop," llul the 
underlying graveyard 
butnor is obvious. 
Wertham never dealt 

with ihc fact dial the 

always presented 
in a cotncdic 
conlexl by 
both the 
GhouLunaltCs 
and the 

publisher. 


S ince all his budding sociopaths read 
count s (even as they wme pants and 
drank Coca-Cola), he e(included flint 
therefore ihc comics must he the cause of 
then deviance He then generalized his find¬ 
ings to decline that ci ime comics were the 
rooi cause not just oT his patients' troubles, 
but of America v hlnssoining incidence ol 
|ti vvmle deltiHpiency (an met ease' mm c 
supported by headlines than by statistics) 
Wertham then worked overtime tu sell 
his allegations to die public He was nothing 
if mu tenacious, writing ai titles in popular 
magazines, let Hiring, and appearing on 
radio programs Willi a genius lm garnering 
headlines lh.it predates the tcim "sound 
bile." whatcvcl Wertham was lac king in set- 
audit method he made up Ini in huckstei- 
tsm and salesmanship In a dipped Teutonic 
acccin that would remind latei genci auons 
of Peter Scllei s pot nav al of apocalyptic Dr. 
Strangclove, he was able to generalize tin 
a grand scale, maintaining that comic book 
reading was "tiefinitely and completeh 

harmful and was a distinct mlhient- 
ing fatten in every single 
delinquent oi clisnn lied 
child we studied " 




branding, stoning ol \ minis, mid tying up 
of females Althongh Weriii.im geneially 
avoided singling oik any comic publication 
bv name. Ins allegations leli Itult doubt that 
lit had LC in his crosshairs 
Wert ham was paiLiciiIaily olieuded bv 
die treatment ot women in cornu hooks He 
objected to the way lliev weicpoiLr.iyeel ”m 
a smutty, unwholesome way, with emphasis 
on hall-bare and cxaggeiated sex ch.u au er¬ 
istic i Comics, he maintained, wci e "sexual 
h aggiessivc m an abnormal way ' 

When ilie complaints ol Weitham and 
others hrsi suited smfacing, comics publish¬ 
er made a hall heat ted attempt at sell-ccn 
soi ship Founded m 1948, the Association 
of(onuc Magazine Publishers (AC MP) went 
through the motions of adopting a < nde, 
but bad a hatd tune gaming and keeping 
member publishers Although EC, was one 
ul the founding memhers, Gaines pulled 
nui in 1950 allot Henry hi holla the 
Executive Dnettm, had denied the ACMP 
seal of approval lo some ol his publications 
(Amazingly, howevei, Schultz had ok.tved 
all of FC's work until that time ) "I used to 
go up lo Schultz and yell and seieani and 
pull my hail and talk him out ol almost any¬ 
thing," C.,lines recalled “II you look at my 
oldhcxiks with Lhc seal on them yott’ll see 
whai we could publish with lilt Association's 
approval, because Sehullz was just getting a 
salary" C.oimc bcHik publtshei s. as always, 
were guided far more by the demands of 
the matkcLpl.ite than by die sti u tines ot the 
code. Bv the time of the kcfamei heat¬ 
ings in 1954, only three comic book pub¬ 
lishers were still mcmbeis Schultz admit¬ 
ted in the smatois that the AC MP seal 
was meaningless and that sonic pub¬ 


lishers make up their own seals ofapptov.il 
and place them on then comic lxioks' 


The 1954 publication of Fredric 
Wertham’s book Seduction of the Innocent 
turned up the heat on the issue of 
comics and juvenile delinquency. 


In m iners of sex, EC 
is relatively innocent 
of Werlham's claims. 

Despite regular 

appearances by aurac- 
live women, there is no 
nudity and no sexual 
activity in I he pages of 
EC The shapely 
ladies keep their 
clothes on (with lhc 
rare exception of a 
iwo-piece bathing 
soil), and a passionate 
embrace is the closest 
we gel to loveuiatnng 
These comics hardly 
seem to be the 
"sexually aggressive" 
publications dial 
Wcrtham described 


(Note the siniikti ity between Wertham s title 
and Stei ling Ntu ill's original 1940 condem¬ 
nation, ‘slaughter ol Lhe innocents ") Ft out 
the fears ol n>i<leai annihilation in the Cold 
Wat to advertising pioducts that ended 
domestic anxiety about spotted glasses,u c. 
had breath, and waxy yellow buildup, much 
dhtml the 1910s preyed oil peoples niseciui 
ties I he general public looked fin slicing, 
confideni leadeiship, and ui then vnlneralitl- 
ity sometimes fcnitul demagogtien instead 
From FBI Ihmlot J Edg,n llomcrta 
Senatoi Joseph McC-itthy to Dr hi eel tic 
Weitham, pen|ile who had the confidence or 
their com imons — howevei wtcuigheadcd 
they migliL be — were held m esteem, at 
least fen a lime Faith hi the intcgntv of 
physic rans and the inlallilnlily of science still 
ran high, and lire laei that Wertiiam con¬ 
tended that Ins conclusions were based on 
eight ycais ol ‘ sueulilic' (limt<il siutlies 
heightened aku in among msecuti patents 
across die cot in 117 At the Ft shop, Gaines 
and Feld stem may have been working 
too hard 10 pay 



«rwt 


The Weird Science of 
Dr. Fredric Wertham 



Comics histonan Lcs 
Daniels reports that 
"research teams hove 
yet to uncover a library 
copy of Seduction in 
an unmutilated condi¬ 
tion. In every case, 
some of the good 
Doctor's carefully 
selected Illustrations 
have been removed 
by some student of 
suppression who felt 
obliged to study it 
more Intimately." 


Seldom in contemporary history have the bizarre beliefs and quasi-scientific 
assertions of one twisted physician been accepted at face value by so much 
of the populace Dr Fredric Wertham was a psychiatrist with a mission. 
Firmly convinced that comic books were largely responsible for juvenile 
delinquency in America, he began a one-man crusade to eliminale them 
He especially singled out horror and crime titles —the Irfe blood and cash 
cow of EC Comics 

Seduction of the Innocent had a huge impact—akin to Tipper Gore's 
attack on rap lyncs, and Senator Bob Dole's characterization of certain films as 
“nightmares of depravity" In one chapter entitled “I Want to Be a Sex Maniac," Wertham 
attempted to prove that comic books were the primary contnbuting factor to sexual deviance 
among children 

Wertham declared, “If a boy sees a girl in a comic book being whipped, and the man 
who does it looks very satisfied and on the last page there is an advertisement of a whip with 
a hard handle, surely the maximum of temptation is given to the boy at least to have fantasies 
about these things . The difference between surreptitious pornographic literature for adults 
and children's comic books is this in one it is a question of attracting perverts, in the other of 
making them" 

Wertham did not feel constrained to remain within the bounds of his area of expertise He 
attacked comic books not just for their content but for their deletenous effect on children's 
reading habits Wertham contended that “the balloon pnnt pattern (in comics) makes it harder 
■for children to learn to read from left to right" According to Maria Reidelbach m Completely 
MAD, he also found onomatopoeia harmful, and objected to such sound-effects words as 
“yeow, arghh, thunk, blam, giurg, and kurrack " 

Wertham rejected the now commonly accepted idea that comics are modem fairy tales 
He believed that crime comics, with their realistic settings and preoccupation with violent anti 
social behavior, adversely affected children because they were unable to distinguish real life 
from the world of make-believe On Apnl 21, the same day that Gaines testified before the 
Senate subcommittee, Wertham warned the legislators, “The children see these things over 
and over again. They see how women are beaten up, how people are shot and killed, and 
finally they become, as St Augustine said, 'unconsciously delighted 


This is the infamous panel 
Of "Foul Play' (Haunt ot 
Fear #19) in which human 
bones and entrails are 
used as sporting equip¬ 
ment. Drawn by Jack 
Davis, it was trumpeted 
by Wertham as emblemat¬ 
ic of what was wrong with 
comic books. Wertham 
lifted this and other 
individual comic book 
panels out of context to 
"prove" his points, 
whether or not the story 
supported his allegations. 











Unconsciously delighted - What big ears you have, Dr Freud. In delving into 
Wartham's psyche, Lee Daniels in Comix: A History of Comic Books in 
America, has revealed a groat deal about Wertham that leads one to suspect that 
Wertham himself may have derived the same “unconscious delight,” the same vi¬ 
carious thnll from comics that millions of other readers did, but unlike the rest of 
us, he believed that this titillation was sinful. 

In a pnor work called The Show of Violence, Wertham discussed a number 
of lurid cases of individuals he had examined, people who had either committed 
; homicide before coming under his care or who did so later in life There was a 
man who had strangled a ten-year-old girl and then eaten her When X-rayed, 
medical teams discovered that he had inserted a total of twenty-seven needles into 
his scrotum. Another fellow was a sculptor who had garroted a model and her 
mother, then stabbed their lodger with an ice pick Before committing these acts, 
ha'd haff succeeded in amputating his own genitalia 

The bizarre gruesomeness of the cases far exceeds anything in Tales from 
the Crypt But the most important facet of The Show of Violence is the loving 
attention to detail that Wertham bestowed on these cases He went on and on 
about the sculptor—for a total of 84 pages—in a way that suggests not just 
'unconscious delight," but perhaps “conscious delight" as well. 

Calling comics “the new pornography of violence," his own fears and hang-ups 
are revealed in some ot his more off the-wall allegations, among them 

• Batman & Robin were a homosexual couple 

• Wonder Woman was a lesbian sadist 

• Ads for binoculars in comics encourage children to spy on their neighbors 

At the time, however, no one was looking too closely at Wortham's own back¬ 
ground to find the wellspring of his allegations In a fearful and uncertain age, it 
was in a way comforting to parents and politicians that one single source for juve¬ 
nile delinquency had been “scientifically" identified and could hence be eliminated, 
especially since no one was blaming them for the problem Comic books were 
brazenly displayed on the newsstands of every drugstore and corner grocery in 
the country All that had to happen was to eliminate the worst of them and dean 
up the rest As Wertham sard during the Kefauver hearings, “I think Hitler was a 
beginner compared to the comic book industry .. As long as the enme comic 
book industry exists in its present form, no American home is safe.” 

Wertham claimed 
that children told 
him what the man 
(left) was goins to 
do with that hot 
poker, and believed 
that kids would 
imitate what they 
read In the comics. 
He complained, 
"Children, often 
with comic books 
sticking out of 
, their pockets, play 
massacre, hanging, 
j lynching, torture." 




Wertham groused that the sugges¬ 
tive display of legs, thighs, and 
garters aroused prurient interest 
In children, but he also believed 
kids who read comics were further 
corrupted by bad grammar. 
















The Santa Claus Affair 


T in fust ie.il slwl aerttss the EC how in the censorship bat lie did 
not mine I nun Welt ham It came fiom Holyoke, Massachusetts 
In IIW in addition to Ins horror dimes, vei liable one-man- 
bund 41 leldstctn was also editing a M AD done tailed Panic M AD had 
all each spawned a host of imitators, including Cras\, I’nsaiir, Whack, 
and /V«/v put nut by other publishers, so Games decided 10 jump on 
his own bandwagon MAD was “humor ill a jugular sem”, Panic was 
"liuniot in a varicose vein “ flie prcmiei issue tame out in Drccmbei 
51 (bearing a March ‘54 publication date—tonnes were alwass dated 
sesetal months in atl\ante), and had a Fcldstein cmei showing 
Salim's bl.ttk boot eniei'ging from tile chimney fine, heatlcd straight 
foi an industrial-strength bear nap 4 lecnngC.inich-f.ued little boy 
peeked aiound tlie mantel, waiting loi the denoilenient. The issue 
fcatuicd a Will Eldei sctidup oft If men t Monies old 
(lustn m, Die Nigh I liefoir Chn\linas \ ! o one messed 
with MitoieS duggeiel, but HldcTs illustrations weie 
dcitdedly nonttadittonal Instead of sisions <tf sug- 
,<i plums, little tots conjured up linages ol Manlvn 
Montoe, and Jane Russell (and lifetime subscriptions to 
EC Conncs ) Dasher, Dattcei, Dounei, Bht/en< and the 
rest of Santa’s tetndter appeared til vanoiis intat na¬ 
tions as a ballet dancer, a horse, and a spiinieT flic art- 
woik that seemed to geneiatc the most tie was Field's 
iimn thodox drawing of Santa s sleigh 4 sign leading 
Just Dnortcd” dangled horn the stei u a meat cleasei, 
a garbage tail, and two daggers trailed in tow behind 
1 his son ol paiods is the stnd.-tn-ti.idi of nitidt ol 
the coiitenipoiais Christmas gieeimgcaid tiidtistn today, 
hut in Dctemliei 1953, some of the nioie deem it folks 
in Massachusetts were not amused Where Elder anti 
Ifldsteut saw the moikciy ufthe toinnicrtialued symhol 
of the most sactcd season hi ictailnig, the Bay State 
sanctimonious blucnoses saw blasphemy and sacrilege 
Comma culi/ed or not, Santa CJaus was St Ntthola-s, and 
a religious figure was not a proper subject for ridicule 
Auuig oh complaints from die well-tunnectcd Patrick J 
McDonough of the Gcnemor’s Council, Massachusetts 


With "The Night 
Before Christmas," 
Feldstein and 

Elder eclipsed 
Ernest Hemingway. 
Hemingway's 
A Farewell to Arms 
was outlawed in the 
city of Boston, 
Panic was banned 
in the entire state 
of Massachusetts, 











Attorney General George Fingold moved to 
prohibit the statewide sale of ’Panic on the 
grounds that it ’’desecrated Christmas” by 
deputing the night before Christmas in a 
“pagan maimer” 

References to sleighs 
and reindeer are hard 
to come by in the Bible, 
so McDonough’s outcry 
put Fingold on shaky 
theological ground. 

He was on unstable legal ground as well, 
since the Attorney General could not ban 
distribution of any publication on his own 
sat-so Explaining that his tnadc was meant 
©encourage voluntary' compliance, Fingold 
then urged retailers to pull the magazine 
from their shelves There was sufficient hue 
and cry among McDonough’s supporters 
that distributors recalled existing copies and 
sent unopened batches back to New York 
To Bill Gaines, it was as if the gauntlet 
of censorship had been flung down right 
before hun Acting through his attorney, the 
\ery able Martin Scheunan, hfe struck back 
m pnut, telling die New York Tunes that 
Fingold’s action was a ‘ gross insult to the 
intelligence of the Massachusetts people " 
Scheiman offered up arguments that rang 
like a demented vci sion of the courtroom 
scene in Miracle on 3-ftk Street "Every rea¬ 
soning adult knows that there just isn’t 
any Santa Clans,” he tliundeied He then 
alleged that Fingold’s actions had inflicted 
"wanton damage” on Games, and dial it 
was unthinkable that censors would "come 
© the lescue ol ,1 wholly imaginary, mytho¬ 
logical creature rarely believed to exist by 
children more than a few years old ” If 
anyone found it ironic that the C ttholic 
McDonough and the atheist Gaines were 
going mono a mono over Kris Krmgle through 
two Jewish lawyers, Fingold and Scheiman, 
it was never mentioned in the press 
Lyle Stuart, who replaced Frank Lee 
as EC’s business manager, suggested that 
Games retaliate by pulling all issues of Picture 
S(on«s from the Bible out of Massachusetts. 

It was a move borne of frustration, but a 
few days later Gaines was embarrassed 
by the revelation that Picture Stones from 
Hit Bible had not been sold anywhere in 
Massachusetts since 1948 
The upshot of the Santa Claus Affan 
m Massachusetts was a copycat wave of 
complaints in Manhattan, and a visit to EC 




offices hy the New York Police Department 
The officers bought a copy of the same issue 
of Panic from the h(’ mailrooni, then came 
looking fbi Games Gaines was shaking so 
badly that Stuart was afraid he would not 
bear up well under incarceration He squir¬ 
reled Bill away in the men’s room, then 
confronted Lhe cops 

’’Do you have to arrest the publisher, 
Officer 5 ’’ Stuart asked, “How about taking 
me 5 I’m the business manager” After the 
gendarmes got the okay from headquartei s 
(ironically it was the same precinct that had 
just booked mobster Frank Costello), Stuart 
then allowed himself to be taken into cus¬ 
tody for selling “disgusting” literature This 
time the offending work was apparently not 
Elder’s spoof of Santa Claus, but rather a 
Fddsteiti/Davis lampoon of Mickey Spillane 
called My Cun Is the Jury When the police 
i educed that they hadn’t actually purchased 
the magazine fiom Stuart himself, they 
returned to arrest the "vendor,” EC’s black 
receptionist, Shirley Norris, who walked 
all the way to the Flizaheth Sti eet station, ^ 
laughing and joking with the ofhteis, 

before Stuart, already in custody, told 
her she was about to be booked 


Critics of comic books 
used Panic to ’‘prove” 
their case. New York 
Assemblyman James A. 
Fitzpatrick reads aloud 
from the first issue al 
a 1954 hearing on 
juvenile delinquency. 


The prosecutor expressed outrage al 
the thigh-hiked dress m Davis’ 
Spillane spoof, but ignored the 
violence of the belly-button gun blast 






Siuau's arrest was no laughing mailer: he 
faced a possible >cai ill |n ison if convicted 
Although C..lines icni.imed deeph opposed 
lo censorship throughout his life, he was 
concerned lor the wflf.iie ol Stuart 1 hns 
when Bill was offered a chance to resolve 
the case quietly m the judge’s chambeis, he 
was, tempted to atcept. He was forcefully 
dissuaded by Lyle, who said it would be the 
end of Lheir hiendslup \on know. Bill, il 
yon do this," he threatened, “I'm nevci 
going to speak to you again " 

Because ol the grainy ol the charges, 
Schennan went to conn kwded foi liear A 
vei y lid gel) NY PL) olluci took the stand 
and was compelled to ulentily e\at tly what 
it was that was “disgusting' about Volume 1, 
Number I of Punu When the embarrassed 


Despite the legal victory, the Santa Claus 
Allan and Sinaits arrest kicked up a lot of 
ncg.ii lie pi ess foi EC 'I be potshots from 
PT/Vs, < Inn < h gtoups, mothei s' clubs, and 
Catholic 1-egions of Decency continued 
1 he New Yoik legislatuie passed numer¬ 
ous hills outlawing horroi comics, only to 
h.i\c Co\ei nor I horoas Dewey veto them 
Dewey's populat ity was not affected 
Rivalry in ihe comic book industry had 
always been fierce Othci pnbltsheis reacted 
to the attacks on Gaines as if just l.C's end 
of the honor comic boat was sinking. Atlas 
(Mai id), and IK. Comics had been trvmgto 
play <al<h-np with L( in the bonoi genic, 
but hC, with leldsteins sophisncatcd stones 
and a stable of quality artists, was still the 
at knowleclged sales leader by fai 




The Secret Life of Walter Winchell 

There is considerable evtdence that the New York 
“raid” on EC offices was a put-up pb engineered 
by gossip columnist Walter Winchell. In addition 
to his duties as EC business manager, Lyle 
Stuart also edited a monthly tabloid called 
Expose In 1951 he’d run a story called “The 
Truth About Walter Winchell," which detailed 
the seamier side of Winchell's private life and 
public hypocrisy. Stuart's piece engendered a 
twenty-four-part series in the New York Post (for 
which Stuart provided the sources), and 
which apparently prompted Winchell to 
suffer a nervous breakdown early in 
1952 Shortly thereafter, Stuart was 
hired to wnte a book called The Secret 
Life of Walter Winchell. The gossip 
columnist retaliated with scathing 
attacks on Stuart in print. He also 

spread the word that friendship with Stuart would be reflected badly in 
Winchell’s column, he was successful to the extent that Stuart found 
himself a pariah among many of his former friends Winchell had good 
connections with the New York Police Department and, although no 
Lyle Stuart's book revealed sordid facets “smoking gun" exists as proof, it's more than likely that the raid was 

of Winchell's life, disclosures that may have orchestrated at Winchell's behest as one more way of avenging him- 

provoked a vendetta against EC Comics. self on Stuart 


Paaic #9 (June/July ‘55) 
skewered Winchell with "Does 
Walter Winchell read comics?" 


officer nervously singled out <1 di .living of a 
woman showing oil liei legs n> the Spillanc 
paiodv, die judge asked die top ifhe'deiei 
seen hosiery ads iu I he subuai After a less 
moie niinmes of mienog.ition, lie lui lied to 
the officet and said,' I want you lo deliver a 
message to the polite .ittoinc> fell Inin that 
il be evei bi mgs n flimsy case like this before 
me again. I'm going to .mest him ” 


While Games and EC. wei e taking a 
pounding in the media, die other comic 
book publishers sat on then bands, h.ippv 
lo see a inal bi ought down. Small lecalls 
Gaiiics' descuptiou ol tins phenomenon 
“ The only nay these guys aie happy,” 
Games had told him. "is not il they hear 
that a conipetitoi is dying, Inn it he's 
dying p.n lk ul.iily painfully " 








The Kefauver Hearings 



The Kefauver hearings 
became whal Gaines 
called "a headline- 
seeking carnival” dial 
gave “ftiel lo Ihose 
in our society who 
wnnl lo tar wiih the 
censor's brush ” 


Connecticut Senator William Purtell called for an investigation of comic books. 


His icqiiesl dovetailed with llie efforts of the 
Senate Subcommittee to Investigate Juvenile 
Delinquent) and its “stat,“ metliagenit 
Senat<n fsle.s kefauvci Tinee years eathci, 
the New York hcaiingso) kel.iuvci's com- 
initlee investigating mg.int/ed tunic wetc 
broadcast "nationally"—that ts. to about 
tw enty ctltcs in the hast and Midwest I he 
tonftdiualion between Kefauver anti uiob- 
stet Frank Costello (who would allow hi.s 
hands, lint not his face, to lie shown) gnppcd 
the country in much the s<nne way that lilt 
Watergate heanngs did many yeats laiet 
Because C ostello’s ncivotis hands and lightly 
detuhed fingers Irelied the bland assurances 
coming out of his mouth that he was just an 
01 dinai-y hitstncsstnati. kelamci emerged ,t> 
a national polilic.il ligint and a viable piesi- 


dcnital hopelnl Thus when hearings liy 
Kelauver s tommitlec investigating juvenile 
dtlm(|iieii(y were scheduled toi the same 
New Yoik coinllionse in holes S(|tiaie, it 
had all the makings of another media circus, 
especially siucc most ol the witnesses lined 
tip to spe.ik were known foes of count books 
With Lyle Smart’s encouragement. (James 
volunteered to appear bcloic the committee 
Aftci a pjrade ol witnesses, including 
I'redrit William, had lauilwsted tonnes as 
•i had influent e on south, Games read a 
statement he had ptepaietl with .Smalt, then 
snl run (ted to questioning bom the .senattiis 
and committee investigators Bill got no 
support hom otliei comic btx>k publishers 
l hey wete more than content to leaving 
hint twisting in the wind 


Comics were under 
•iltick a! alt levels of 
eoverronent New York 
State Assemblyman 
James Fitzpatrick, 
Chairman of the State 
Joint Legislative 
Commillce lo Sludy the 
Publication of Comics, 
and New Jersey Senator 
Robert Hendrickson, 
Chairman of ibe Senate 
Juvenile Delinquency 
Subcommittee, confront 
“ihe enemy." 






Bill Gaines' Statement to the 
U.S Senate Subcommittee to 
Investigate Juvenile Delinquency 


April 12, 1954 


My name is William Games 1 am a graduate of the School of 
Education of New York University I hav» the qualifications to 
teach in secondary schools—high schools. 

What then mu I doing before this Committee? 

I am a comic magazine publish or l£y group is known ss EC 
- Entertaining Comics. 1 am here as a voluntary witness. 1 asked 
for and was given this chance to be hear! 

Two decades ago, my laic father was instrumental In start¬ 
ing the comic mngastae industry He edited the first few Issues of 
the first modem comic magazine, Famous Funnies 

My father was proud of the industry bo helped found He 
was hrtngtog enjoyment to millions of people The heritage he left, 
the vast comic book Industry employs thousands of writers, 
artists, engravers, printers It has weaned hundreds of thousands 
of children from pictures to the printed word. It has stirred their 
imaginations, given them an outlet for their prohtems and frus¬ 
trations but most important, given them millions of hours of 
entertainment 

My father hefore mo was proud of the comics he published 
My father 3sw In the oomic book a vaut field for visual education. 
He was a pioneer Sometimde he va* ahead of hla time 

He published Picture Stories from Science. Picture Stories 
irom World History, and Picture Stories from American 
History He published Picture Stories from the Bible 

Since 1942, we have sold more than five million coplee of 
Picture Stories from the Bible In the United States These copies 
are used widely by churches and schools to make religion Inter- 
sating, more vivid, more real. Picture Stories from the Bible la 
now published throughout the world to dozens of translations 
But make no mistake about It, It 1 e nothing more and nothing lasts 
than a comic magaslne. 

I publish many comic magazines to addition to Picture 
Stories from the Bible 

For example, I publish horror comics 1 was the first publish¬ 
er to these United States to publish horror aomlca I'm responsi¬ 
ble! I started theml 

Some may not like them. That’s a matter of personal taste It 
would be Ju3t M difficult to explain the harmlea thrill of a borror 
■story to a Dr Werth&m as It would be to explain the suhlimity of 
love to a ftt#d old maid 

My father was proud of the comios he published, and I’m 
proud of the comics I publish We use the beet writers, the finest 
artlett We spare nothing to make asch magazine, each story each 
page, a work of art 

As a result, we have the largest percentage of sales to inde¬ 
pendent distribution. 

The comic magazine la one of the few remaining pleasures 
that a person can huy for a dime today 

Pleasure is what wa sail Entertainment Reading enjoyment 

Entertaining reading has never harmed anyone 

Our Amerlasn ahildren are, for the most part, normal chil¬ 


dren They are hrlght children But those who want to prohibit 
comic magazines worn to see instead dirty, twisted, sneaky, 
vloloua, perverted little monster# wbo usa the comics as blue¬ 
print* for action 

What are we afraid of? Are we afraid of our own children? 
Do m forget that they are citizens too, and entitled to the essen¬ 
tial freedom to read.? 

Or do we think our children to evil, eo vicious, eo single- 
minded, thot it takes but a coraie magazine story of murdor to set 
them to murder — of rohbery to set them to robbery? 

[Former New York Mayor] Jimmy Walker once remarked tost 
he never knew a girl to be mined by a boot 

And no one has ever been ruined by a comic. As has already 
been pointed out by previous testimony, no healthy normal child 
has aver been made the worse for reading comic magazines 
I do not believe that anything that has evsr been written can 
make a child hostile, over-aggressive, or delinquent The roots of 
such characteristics are much deeper. 

The truth la that delinquency Is a produot of the real envi¬ 
ronment to which a child lives—and not of the flotlon he rtvto 

Gaines added further remarks to his prepared testimony, a post¬ 
script which not surprisingly was not picked up by the local 
papers 

I would like to add something based on what I hava heard 
beretoday 

No one has to buy a oomic book to read horror starts?, 
Anyone, any child, any adult—can find muoh more extreme 
descriptions of violence In the daily newspaper 

In today's edition of the Daily News—which more children 
will have access to than they will to any comic magazine —there 
are headlines and stories like these 

WAKES TO FIND HE HAS KILLED WIFE WITH GUN 
COPS PLEA IN COCKTAIL POISONING8-S 80 year old 
youth who reads poetry hut not comic magazines pleaded guilty 
to second degree murder He helped poison the mother and father 
of a friend 

I’m not eaylng it’s wrong But when you attack comics whan 
you talk about banning them .is they do In eome cities, you are 
only a step away from banning crime news in the nswapaiwre 
(in America] we print our orims news Ws don’t think that 
crime newa or any news should bs banned because it is “bad for 
the children" 

Once you start to censor you must censor evmything. You 
must censor comic books And magazine And radio and televi¬ 
sion and newspapers. Then you must censor what people may 
say 

And then you will have turned this country into « Spain [gov 
ernsd at tout time by Fascist dictator Generalissimo Francisco 
Franco] or ft Russia. 





10LTING_T«E1W| 


(t lB«DlTI° n . ! 


Kefauver vs. Gaines, 
or The Affair of 
the Severed Head 

Th? exchange during the Foley Square hearings between Bill 
Quines and presidential wannabe Senator Estes Kefauver (D- 
ftnnesaee)—with interjections by “the Herberte" (Tweed!* 
Dum/Tweedlc Dee Senate Subcommittee investigators Herbert 
Bfusr and Herbert Hannoch)—has become legendary in the 
innals of comic boolt bietory It is an archetypal Interchange 
fcrtween an advocate of free speech and a politician seeking to cap- 
ttUzs on the hot topic of the hour to further his own ambitions 

Mr Beaser Is there any limit you can think of that you 
rould not put in a magazine Just because you thought a child 
should not see or read about It? 

Mr Gaines No, I wouldn't say that there is any limit for the 
Risen you outlined My only limits are the bounds of good taste, 
rhit I consider good taste 

Mr Beaser Then you think a child cannot in any way, in any 
t&j, shape, or manner, be hurt by anything that a child reads or 
K6S? 

Mr Gaines. I don’t believe eo 

Mr Beaser' There would be no limit actually to what you put 
a the magazines? 

Mr Gaines Only within the bounds of good taste 

Mr Beaser Your own good taste and salability? 


Mr Gaines Yes. 

Sen Kefauver (holding up magazine) Here Is your May 22 
issue This eeems to be a man with a bloody ax holding a woman’s 
head up which has been severed from her body Do you think that 
is in good taste? 

Mr Gaines Yee, sir, 1 do, for the cover of a horror comic. A 
cover in bad taste, for example, might be defined as holding the 
head a little higher eo that the neck could be seen dripping blood 
from It and moving the body over & little further *o that the neck 
of the body could be seen to be blbody [see postscript, below] 

Sea Kefauver. You hav9 blood coming out of her mouth 

Mr Gaines - A little 

Sea Kefauver Here ie blood on the ax I think most adults 
are shocked by that Here is the July issue It eeems to be t 
man with a woman in a boat and he ie choking her to death here 
with & crowbar Is that In good taste? 

Mr Games I think so 

Mr Hannoch. How could it be worse? 



POSTSCRIPT 

In one of Bill Gainee’ last Interviews (with Steve Ringgenberg in 
Gauntlet in 1992), Gaines revealed one email Insight about the 
Johnny Craig severed head eovor that had generated oo much 
controversy “What Kefauver didn't know, and I did know was 
that when Craig originally brought that cover in, there was blood 
dripping (torn the neck. I myeelf had suggested that he rales the 
bottom of the cover up to cover the neck, so the neck was cut off 
before it was shredded When Kefauver asked, do I think It’* in 
bad taste, knowing what It had been originally, I said, ’No. this is 
in good taste”’ 




“When Ketauvei 
died, 1 said no 
piayers foi 
him. I hope 
they have a pic 
m hell hoi 
enough for 
him Everybody 
remembers 
what a bastard 
McCarthy was, 
and nobody 
remembci s 
what a bast aid 
Kelauvei was. 
Well, maybe 
it’s jttsl as well. 
Nobody should 
1 emembei him' 

— George Emus. 


Aftermath 

A t l’.( ollices, opinion was divided 
about how well Games’ statements 
had gone ovci I .vie Stnai i felt he’d 
done just line ‘I thought he lend Ins slate 
merit vay well. He was veiy sincere, he 
thought he’d delis eied a good mmceiisoi 
ship appeal ’ 

A1 rddstem was somewhat more pcs 
siimstic ’’Bill wasn’t ready foi this,” he says 
"He svasn l as sharp as he urn Id have heen 
When ihey gtit into the issue ol the ax and 
the seveied head, Senator Kefanvti i tally 
trapped him “ 

Games hi in self admitted that he’d been 
taking diet pills during the hearings and 
that midwnv through the session they began 
to wear off ’Dcxcdi me keeps you livpci, 
but when it wears oft it leases you like a limp 
tag,’ Games told Mai k Voger “Hallway 
thioiigh.il woie oft and I sat theiehke j 
punch-di link hghtei. getting piminieled " 
heldstem also thinks that Games may 
have heen affected by something much 
deepei in his pcisonahty A piece of the 
rebellions little boy who dehed his lather, 
Max, nevei icalls left BilL In the early days 
aftci Ik took control ol tC following Ins 
father’s death, he used lu have nightmares 
In litem, Max would appear before him 


and demand that his son iciui n * his’ busi¬ 
ness lo i Is iighlfiil owiici Ftldstein believes 
iliai at the heaungs. Bill nuv again have 
been n oubled by visions ot his fathci 

“I think Bill saw his father 
standing there talking to 
him, telling him what a 
had boy he was for doing 
all those terrible things.” 

The televised Senate hearings demon¬ 
strated Lht burgeoning povvei oi the llcilg- 
ling medium to shape public opinion The 
press was in a henzy and puwcilnl loiccs 
weie biought lo lieai mi the wholesaleis 
who were disti iliuting comic hooks Pi ousts 
and hi>yttilts were staged across the cciinuiy, 
and grandstanding polmaans jumped on 
the bandwagon 1 hcic wci c public burnings 
ol comic books, which reminded many of 
Nazi book bonfucs bcloic the Second World 
War Municipalities were attempting lo ban 
sales of ci line and horroi counts Even New 
York s maytu Kobeit Wagner asked Ins Dte 
to hnn them undei obscenity laws As Gama 
had Ibiescen, howcvci, some officials were 
reluctant, fcai mg tliaL the works ol Ai thur 
Conan Doyle and Edgai Allan Poe would bd 
outlawed togcthei with Tales /row the ( n/rt 



And whatever happened 
to Frednc Wertham? 
He spent his declining 
years denying tlmi his 
work hud been the 
impetus for the decline 
of comic books, "I’ve goi 
a delightful picture of 
him reading a copy of 
Shock SuipcnStones 
chortled Gaines in one 
of his Iasi interviews. 
“When he died, it went 
up on the wall at MAD." 







Through n all, bundles ol EC counts weic 
being returned to the ofilte, unopened 
Caines was has mg double finding whole¬ 
salers who would cdi rj them 
Gaines had always believed that the hoi - 
ror genie, like the supeiheio genic belote 
it, would die ol natural causes, declining m 
populous as kids moved onto the next new 
craze li was not to be 1itie\ firnt the (,typt 
2nd its siblings had become the lightning 
rod for the entire comic book industry Al 
social events, Orlando, Davis, Ciaig, and 
mans ofthcothei «n lists began descnbing 
themselves as "commental illusdators 



Judge Charles 
Murphy, with "before” 
unsavory comic and 
new improved “after” 
version Murphy 
Wielded a SI DO, 000 
budget and took his 
mandali lo “clean up” 
comics seriously. 


EC comics had literally become too hot to handle. 



In 1954, confessing that 
one drew horror comics 
for a living was only 
marginally more socially 
acceptable than confessing 
that one was a Communist 
or a full-dme pornographer. 

Realizing dial Ins business was oil the 
line, Gaines tried to louse Ins fellow pub¬ 
lishers in defend their medium in an effort 
to quell the stoim. Games pioposed a new 
comic pnblishcis associaUon lo fight < ensor- 
slnp It was his intention that they land an 
independent study (.undue.led by edncatois 
and psychologists to determine once and 
for all whether there really was any connec¬ 
tion between counts and delinquency He 
was also prepared to propose a conceited 
public relations lonntei attack lo t(assure 
paieiits that comics weie not harmful u> 
their children 


The New 
Association 
and the 
New Comic 
Code 


Representatives of eight other publishing houses showed up 
at the meeting Gaines called, and the Comics Magazine 
Association of America (CMAA) was formed As their first act 
they banned the use of the words “crime,” “horror,” and “terror" 
in comics Even “weird” got the ax. “This isn't what I had in 
mind," said Gaines, as he fumed on his heel and stomped out 
of the meeting 

John Goldwater, the publisher of Archie comics, became 
GMAA president, a sinecure he held for the next twenty-five 
years Jack Liebowitz of DC Comics, Max Gaines’ former part- 
ner-cum-adversary, became vice president. Shortly thereafter, 
the CMAA instituted a censorship process that required a seal 
of approval for all comics before distnbution At Goldwater's 
suggestion, the publishers recycled former ACMP legal counsel 
Henry Schultz io draft a Code of Ethics. Those complying with 
the code would receive the CMAA seal of approval Both adver¬ 
tising and edftonal matter were to be subjected to scrutiny by 
the censors The Code forbade ‘all scenes of horror, excessive 
bloodshed, gory or gruesome enmes, depravity, lust, sadism, 
and masochism,” as well as the “walking dead, torture, vam¬ 
pires, ghouls, cannibalism and werewolfism * Judge Charles F. 
Murphy became the first Code Administrator — in effect the 
comics czar. Murphy was not the first choice The czar's chair 
was initially offered to Fredric Wertham 










Bowing to the 
Inevitable 


G aines was disgusted and his 
business was in ruins On 
September ] 4, 1954, he reluc* 
lantly announced that he would cease 
publication of his live horror and 
crime comics 

Games disillusionment with the 
new CMAA was complete when he 
realized that there was a double standard (and 
not inconsiderable double-dealing) involved It had heen 
deal when ihe GMAA was founded and the Code was 
established that all crime and hoi i oi would be verbotrn 
However, the Code as adopted permitted the woid 


"a ime” in a comic title, provided that the word was used 
"with restraint" Gaines pulled out of the CMAA as he 
had from the ACMP, its predecessor 



’’Naturally, with comic magazine censorship now a fact, we at EC look 
tor waul to an immediate drop in the crime and juvenile delinquency 
rate in the Untied States. We trust there will be fewer robbei ics, fewer 
murders, and fewer rapes!” 

— Bill Gaines 

The New Direction 


T o save his company, Gaines had killed off hi.s favorite "children,” his bof- 
ror comics In their stead he and Feldstein developed a new “clean, clean’ 
line F.C*s New Dncctian comics, including Arcs High, impact, Piracy, Valor, 
Exit a', MD, and Psychoanalysis, debuted in January 1955 Even though Gaines 
was no longei a CMAA member, the comics met die letter of the code Howeveii 
because these comics did not carry the CMAA seal, they too were returned 
unopened by the disti ibutors. 

With revenues plummeting, Gaines was lorced by economic necessity to 
swallow his pi ide and i qoin the CMAA Games stayed with the CMAA for about 
ten months, reluctantly submitting his publications to Murphy and his staff He 
didn't have a great deal of respect for the CMAA or the people who ran it, and ha 
contempt for the process was more than likely ill-disguised ‘ This is what our tore 
fatheis came to America to escape," he wrote to his distributors His position did 
not waver over ume 


I’ve never believed in any kind of censorship 
against anything in any way for anybody nohow,” 

he told Steve Ringgenberg in a 1992 Gauntlet interview. ’The Comics Code groi^ 
was run by tlnee or four old ladies is ho were shocked by almost anything,” he 
continued 'Murphy headed it, but I don’t think he read anything This staff of 
old ladies read everything and it wasn’t hard to shock them ” 

During the months that Gaines tried to behave himself and remain in the 
CMAA, Judge Murphy’s "little old ladies’’ eviscerated every EC story they 
sciutinized Even with the tensor’s seal, howevei, unopened bundles otNcv* 
Direction comics were still being returned It was apparent that EC was being 
blackballed by the rest of the comic book industry With the Code seal or 
without it, Aces High, Piracy, Valor, Extra!, MD, and Psydiotmalysts lumbered 
towdid iailuie thioiighoul 1955 They felled in part not because readers 
rejected them blit because the EG boycott was so pervasive that they wera 
never given a fair chance to hold their own m the marketplace 







Here Comes the Judge 


■im?. 


One famous instant e of censorship invoked ail issue at Inn edible Science Firtwn (formerly 
Ward Science/Fantasy), and a pat titular story called “Judgment Day ” I he story was one of 
Feldstem's “pi eat hies," an allcgmy about a planet populated by orange robots and blue 
i obots, and the spate galaxy investigator who tame to see il they were advanced enough to 
join die galactic empire. After detei mining that the blues ,uid oranges had 
not sufficiently progressed in ending prejudice between than, the investi¬ 
gate! returned to his space ship Once inside, he removed his helmet, 
revealing himself to lie a man with distinctly African features This proved 
that although the orange and blue robots were sull trapped in their biases, 
the gieat galactic empire had achieved equality and harmony and was now 
one people On die man's brow, some drops of perspiration glistened like 
die stars outside in deep space. 

I lns really made 'em go bananas in the Code czar's office 'Judge 
Murphy was of! his nut He was leally out to get us." iccalls Feld stein “1 
went in there with this story and Mui phy says, ‘It can’t be a black man' 

Blit, .but that's the whole point of the story 1 * 
Feldsicui sputtered. 

When Mm phy continued to insist that the 
black man had to go, feldstem put it on the 
line “Lisicn," he told Murphy, “you've been 
tiding us and making it impossible to put out 
anything at all bet anse yon guys pist want ns 
out of business " 

Al rcpoi led the i esults of his audience 
with die cmi to Gaines, who was furious. Bill 
immediately picked up the phone and called 
Murphy “This is ridiculous'" he bellowed 
"I'm going to call a press conlci ence on this 
You have no giounds, no basis, to do this 
I'll sue you " 

Mui phy made what he suiely thought 
was a grauous concession “All right Just 
take oil the beads of sweat " 

At that, Gaines and Feldstem both went 
ballistic “Fuck vou'“ they shouted into the 
telephone m unison Murphy hung up on 
them, but the story ran in Us original form 
lo Feldstem it was just the lowest 
example of the petty vindictiveness and 
cutthroat competition in the comic book 
industry “I firmly believe that die An hie 
crowd and the DC crowd warned us out 
ol business because onr sales weie gieat 
and we were very innovative," he says 
emphatically ‘Even though we weren't 
doing hoi 101 anymoic, tliev didn't 
know what else we'd com* up with 
next so they wanted 11s gone ” 

Recent statements by longtime 
CMAA pi esident and Archie executtve 
John Goldwater certainly suggest that 
rcldstcin's suspicions are well founded. 
In 1992, Goldwater looked back on 
Ills yeais as An hie's godfathci in an 
excel pt from My Life null) Archie, the 
(timu Book in History of the Comics and 
retailed the beginning of the CMAA 


"Judgmcnl Day” was substituted for another story 
which Murphy had already rejected. Catnc-s may have 
fell empowered to challenge him because Incredible 
Science fiction #33 was EC’s Iasi color comic. 





<<«le “'Ihove of ns in llic industry saw these 
ti ends—both the publication ot the oficn- 
srve cornu books and the reaction—as a 
threat to everything we had van ked so hard 
to aeate I.oid knows the iheines and con¬ 
tent of these comics weie totallv antithetical 
to the themes and content of die Art hit’ 
set tes We had cei lam mot al obligations in 
guarantee I hat comic books at e tcasonably 
acceptable to icasonabic people 1 doubt 
that we could have made a finer choice than 
that oi Judge Charles F Murphy [as Code 
Administrates | lie petloinied an outstand¬ 
ing service to all parties unitei netl with 
comic magazines 1 


"A dn eat ui evei ythtng totally antitheti¬ 
cal moral obligations to gnatantee that 
‘comic books aie reasonably acceptable to 
tcasonable people' ’ Goldwatei's woids 
wete all but a dc< laratmn ot war on every¬ 
thing that Gaines stood lor Virtually from 
that point font aid. pvery omliacl Games 
emeied into had a clause custom-designed 
ioi him by I us attorneys. Marty Stheunan 
and Jack Albci i, * Tins agi cement is not 
sullied to the cruet ion of icasonableness" 
Hentehirili fioin a legal standpoint Gaines 
could be as na/v as lie wanted to and get 
away with it—it was i igbi llietc in black 
and white 


Editonal statement which appeared in the last issue of the five horror and enme comic titles 

HORROR COMICS: IN MEMORIAM 

You may never read this magazine. For that matter, this magazine may never be printed If it is printed, rt may never 
be distributed If it is distnbuted, it may be kept in a bundle behind the counter and never see the light of day But if, 
through some miracle, it does reach the newsstand, this will probably be the last issue of this magazine you will 
ever read 

As a result of the hysterical, injudicious, and unfounded charges leveled at enme and horror comics, many 
retailers and wholesalers throughout the country have been intimidated into refusing to handle this type of magazine 

Although we at EC still believe, as we have in the past, that the charges against horror and enme comics are 
utter nonsense, there’s no point in going into a defense of this kind of literature at the present time Economically 
our situation is acute Magazines that do not get onto the newsstand do not sell. We are forced to capitulate We 
give up WE'VE HAD ITI 

Naturally, with comic magazine censorship now a fact, wo at EC look forward to an immediate drop in the enme 
and juvenile delinquency rate of the United States We trust there will be fewer robbenes, fewer murders, and 
fewer rapes' 

We would like to say in passing, passing away that isl that if you have enjoyed reading EC's horror and crime 
efforts over the past five years half as much as we have truly enjoyed creating them for you, then our labors of love 
have not been in vain. 

But enough mush 1 This is not only an obituary notice; it is a birth announcement! 

BOY WHAT WE GOT IN STORE FOR YOU! (Ya didn't think EC was gonna die with the books did ya? Wo 
got talent we ain’t even used yet 1 ) 

EC is planning the NEW NEW TREND In January of 1955, we hit! In fact, we hit with five (5) sensational new 
titles They won’t be horror magazines they won't be crime magazines! They’ll be utterly new and different - but in 
the old reliable EC tradition' Naturally, we can't tell you what they'll be YET we can feel the hot breath of our floun 
denng competitors who followed us into horror on our necks. Wien the mags are ready to go, they'll be 
announced in MAD, PANIC, WEIRD SCIENCE-FANTASY, PIRACY, and TWO-FISTED TALES! 

We feel it's gonna be a HAPPY NEW YEAR with our NEW NEW TREND! 

Your grateful editors 



And Then There 
Was One 

With the failure ot Gaines Nm< Direction, the 
world had finally been made sate tor Atrhir 
There was only one pi ofitable piece ot Gaines 
cmpnc still standing MAD magazine 







Corpses & covers 



Covers sell comics. News racks were overflowing with tonne books 
in the early 1950s, and it took a stiong graphic image to make a 
comic grab a kid’s attention amidst the jumble of competing titles. 
A cover had to stand alone, usually without caption, sort of a mute 
single-frame snapshot of one of the stories in die Issue. 

At EC, the cover artwork was not necessarily drawn by the 
same artist who drew the story inside the comic. Thus fans were 
sometimes treated to different visions of the same tales. On the 
cover of Shock SuspenStones #15, Jack Kamen captured the frozen 
terror of a young woman thrown from a roller coaster who has 
not yet hit the ground, but science fiction master Frank Fra/etta 
drew the story, “Squeeze Play.” Wally Wood showed the shocked 
reaction of spectators to a guillotine in action on the cover of 
Tales from.the Crypt #27. The story, entitled “Horror! Head... It 
Off!” was drawn by Ghastly Graham Ingels. 

Jack Davis’ covers had a funhouse macabre feeling to them, 
a grisly glee that was perfectly attuned to the mood set by the 
GhouLunatics. A1 Feldstein said he “never really cared” for own 
artwork, but thought it “worked pretty well on covers,” which 
is quite an understatement. With great economy of style, he 
repeatedly came up with di amatic cover linages that are still 
riveting today. 

These freeze frames often convey 
horror, not at what has already 
happened, but helplessness at what 
is about to occur. Alternatively, they 
show clandestine acUvity observed, 
a secret as yet unrevealed. 
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FOUR FOUL TALES 



Whether it is for their artwork or their storyline, many stories in EC’s 
A lew Trend are considered “classics.” The four included in this section 
all display a strong story mixed with dynamic illustration, plus a little 
something extra that enhances their historic interest. 

“Lower Berth,” the tongue-in-cheek tale of the origin of the Crypt 
Keeper, is an excellent example of the synergy between Feldstein’s 
stories and Jack Davis’ masterful illustration (Tales from the Crypt #33). The 
story culminates in the birth of the infant Crypt Keeper. 

When the crush of his editorial and writing 
duties started to overwhelm him, Al Feldstcin 
reluctantly retired from illustrating stories, 
“'rhe Thing from the Grave” (Tales from the 
Crypt #22), is an early Feldstcin story from 
the sixth issue of Tales (and the first to use 
all three GhouLunatics on the cover). It 
reveals his exemplary use of stark contrast 
between light and shadow, and highlights 
his ability to render a moment of hon or 
frozen in tune. 

“Honor We? How’s Bayou?”, illustrated 
by “Ghastly” Graham Ingels, is the quintes¬ 
sential “dripping” story ( Hamit of Fear #17), 
and a long-time favorite of EC Fan-Addicts. 
(Attendees at the 1972 Convention voted it 
best horror artwork in an individual story.) The 
title confuses many, especially those who are 
unaware that it spoofs “How’s by you?”, a vintage 
New York salutation. 

In “The October Game,” Jack Kamen illustrated 
one of Feldstein’s finest adaptations of a Ray Bradbury 
story ( Shock SuspenStones #9). Kamen captured the 
mood flawlessly, with its innocent spooky Halloween 
patina overlaid on a deadly tale of mantal 
discord and retribution. “The October Game” 
also accentuates Kamen’s pi owess at portraying 
horror without gore or bloodshed, a powerful 
skill that became his trademark. 
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HEkE M *MCRIC«, WE CAN STILL UBUSH COMIC’ MAGAZINES, NEWSPAPERS, SUCKS, BOOKS AND THE BIBLE. WE 
DON'T HAVE TO SEND THEM TO A CENSOR FIRST. NOT YET... 

BUT THERE ARE SOME PEOPLE IN AMERICA WHO WOULD LIKE TO CENSOR- - WHO WOULD LIKE TO SUPPRESS 
COMICS. IT ISN'T THAT THEy DON'T UKE COMICS FOR THEM/ THEy DON'T LIKE THEM FOR YOU/ 

THESE PEOPLE SAY THAT COMIC ROOKS ,-JWN'T AS 6000 FOR CHILDREN .5 NO COMIC BOOKS. OR SOMETHING¬ 
LIKE THAT. SOME OR THESE PEOPLE AIRE NO-GOODS. SOME ARE DO-GOODERS. SOME ARE WELL-MEANING 
AND SOME ARE _IUST PLAIN MEAN. 

BUT WE ARE CONCERNED WITH AN AMAZING REVELATION AFTER MUCH SEARCHING OP NEWSPAPER FILES, WE'VE 


MADE AN ASTOUNDING DISCOVERY-' 


WE 6R0UPM0S7 ANXIOUS CO DESTROY COMICS 
ABE WE COMMUNISTS* 


WE'RE SERIOUS/ NO KIDDIN - ' HERE 1 REAP THIS: 


‘..SO-CALLED 'COMICS' IN BRUTALIZING 
AMERICAN YOUTH, THE BETTER TO PREPARE 
THEM FOR MILITARY SERVICE IN IMPLEMENTING 
OUR GOVERNMENTS AIMS OF WORLD 
DOMINATION, AND TO ACCEPT THE 
ATROCITIES NOW BEING PERPETRATED BY 
AMERICAN SOLDIERS AND AIRMEN IN 
KOREA UNDER THE FLAG OF THE UNITED 
NATIONS. • 


THIS ARTICLE ALSO QUOTED 6ERFHON LEGMAN (WO CLAIMS TO BE A GHOST 
WRITER EOR PR FREOERtCK WERWAM, THE AUTHOR OF A RECENTSMEM 
AGAINST COMICS PUBUSHEP IN ’THE LAPtES HOME JOURNAL V THIS 
SAME C. LE&MAN, IH ISSUE *5 OF “NEUROTICA f FUSUSHED IN AUTUMN 
If46, WILDLY CONDEMNS? COMICS, ALTHOUGH AOMlTTtNG THAT 


"THE CHILD'S NATURAL CHARACTER... MUST BE DISTORTED TO 
FIT CIVILIZATION FANTASY VIOLENCE WILL PARALYZE HIS 
RESISTANCE, DIVERT HIS AGGRESSION TO UNREAL 
ENEMIES AND FRUSTRATIONS, ANP IN THIS WAY PREVENT 
HIM FROM REBELLING AGAINST F5ARENTS AND 7EACHERS- 
► THIS WILL SIPHON OFF HIS RESISTANCE AGAINST 
SOCIETY, ANP PREVENT REVOLUTION * 


SO THE NEXT TIME SOME JOKER GETS UP AT A P.T A MEETING, OR STARTS JABBERING ABOUT 
THE ‘NAUGHTY COMIC BOOKS* AT YOUR LOCAL CANDY STORE. SrVE HIM THE ONCE-OVER. WERE 
NOT SAYING HE IS A COMMUNIST' HE MAY BE INNOCENT OF THE WHOLE THING.' HE MAY BE A 
DUPE/ HE MAY NOT EVEN REAP THE ‘DAILY WORKER*/ IT'S JUST THAT HE'S SWALLOWED THE RED 
BAIT... NOOK, LINE, AND SINKER. 1 
























HEN,HEM' GOT * COLLECTORS' ITEM FOR YOU FIENDS f GOT A REAL GREAT CHILLEh- D/LL £R/ G/Y£ 
THE MAN YOUR GRIMYUTTLE D/ME if YOU haven't DONE SO ALREADY, AND COME INTO THE CRUFT OF 
TERROR f THIS IS THE CRYPT-KEEPER, READY WITH ANOTHEI OF MY TALES OF HO, !RORf SO SIT DOWN ON 
THE TANBARK FLOO,.,\ ND I'LL i EG in the HLOOD- CURDLING YARN I CALL 



























But ERNEST FEELEY HAD ONE ATTRACTION.. A HEAD¬ 
LINE ATTH ACTION...THAT NEVER FAILED TO DRAW THE 
CROWDS .TO SEPARATE THE CURIOUS FROM THE 
QUARTERS..f p 

AND LAST dUT NOT LEAST, FOLKS . THE STAR 
TTRACT/ON OF FEELEYS StDE-SHOW THE MOST 
UNUSUAL ODDITY EVER TO BE PUT ON OISPLAY 
ANYWHE V ANYTIME'INSIDE .. IN ITS O. HG/NAL ) 

SARCOPHAGUS. IS MYRNA.T HE ONLY FEMALE 
EGYPTIAN MUMMY IN EXISTENCE'TWENTY- A 
EIYE CENTS . FOLKS' SIGHT THIS WAY 


THE SIDE SHOW OF THIS PARTICUL \R CARNIVAL 
WAS OWNED BY A'MAN NAMED ERNEST FEELEY' 
PATIENTLY,OVER THE YEARS,HE HAD ASSEMBLED A 
FA3UL0US COLLECTION OF ODDI TIES AND FREAKS' 

HE HAD THE USUAL ATTRACT IONS. .. 

SEE FANNY, THE FAT LADY, folks'fol « hun-T' 
OWED AND FIFTY POUNDS OF FEMALE PULCHRf- ' 
TUDE' SEE HADNAR, THE SWORDSWAL LOWER . 



MYRNA.THE EGYPTIAN MUMMY,WAS 
OWNED BY EACHARY CLING, A 
RETIRED ARCHEOLOGIST' ERNEST 
FEELEY .’AID ZACHARY CLING A 
VERY LARGE SALARY FOR THE 
PRIVILEGE OF EXHIBITING MYRN ' 

. AND NOW, FOLKS TlF YOU WtuT 
STEP THIS WAY DOCTOR CLING, 
WHO FOUND MYRNA THE EGYP¬ 
TIAN MUMMY , WILL TELL YOU ALL 


Five times a day, zachary cling 

WOULD NARRATE HOW HE DISCOV¬ 
ERED MYRNA,AND THEN SHOW HER 
TO THE G/ ING GUSTOME.IS'HE'O 
EVEN UNDO PART OF HE., WRAP- 



MYRNA,THE ONLY FEMALE EGYP¬ 
TIAN MUMMY IN AMERICA WAS 
FOUND IN THE VALLEY OF THE 
KINGS BY MY EXPEDITION ' HER 
TOMB WAS DEEP IN THE CLIFFS 
THAT TOWE., OVER THE N 
RIVER.. 



'ON THE TOMB WALLS,WE FOUND 
THE INSCRIPTIONS DESCRIBING HER 
INCARCERATION' 1 IT SEEMS THAT 
MYRNA, OR MYRANAH , AS THE 
EGYPTIANS CALLED HER, WAS A 
LAOY-tN- WAITING TO THE PHARAOH'S 




MYRANAH WAS VERY uEAUTIFL/L, 


'The PHARAOH, IN ANGER,ORDERED THAT SHE BE 
dURlEO .LIVE AS PUNISHMENT' MY.-fANAH WAS FOAC'JL 
WRA. RED IN THE CEREMONIAL BURIAL WINDINGS J_ 


■NO SOON CAUGHT 
THE PHARAOH’S FANCY.' UUT LOY.'.L MYR .NAH,FAITH¬ 
FUL TO HER MISTRESS,REPELLED THE PHARAOH'S 
■ Pv . . rF - ' —~ 


SHE FIGHTS 


V SHE WILL 
EIGHT NO 
MORE'HVMN* 


DO NOT STRUGGLE . MY 
PET' I AM YOUR KING' 
YOU MUST DO S I WISH' 


NO'NO' I WILL 
NOT'NEVER ' 

NEVER' 












































THE MUMMIFIED DOOY OF THE 
UNFt ,'TUNATE SERVANT GIRL STOOD 
IN ITS SA.fCOPHAGUS, ITS ARMS 
FOLDED ACROSS ITS CHEST f THE 
CARNIVAL CUSTOMERS NEVER FAILED 
TO GAS - AND SCREAM WHENEVER 


IF THE SIGHT OF THE MUMMY WAS REVOLTI NG.HER 
UNWRAPPED FACE WAS EVEN MORE SOOTHE WRINKLED 
DRIED FLESH CLUNG TO HER SKULL LIKE WET 
TISSUE PAPER* HER EYES HAO RECEOEO OEEPINTO 
THEIR SOCKETS'LIPS WERE DRAWN TIGHTLY BACK 
IN A LEERING GRIN' SOME CRIED OUT..SOME TURNED 




But the;?e wehe always more the next night'more 
OF THE CUKIOUS' WOr^O TRAVELED FAST IN SMALL 
TOWNS'THEY FLOCKED TO SEE MYRNA. SHE WELL 
EARNED HER KEE.’' ERNEST FEELEY PAID ZACHAWY 
CLING HIS SALAKY HAPPILY'AND THEN,WHEN THE C IRNI- 


S/CKLESf I UNNExSTAN’ YOU OWN 
THIS HERE SIDE-SHOW, MR. FEELEY? 
I THINK ME“»E YOU MIGHT BE 
INTERESTED IN WHAT I GOTf 




i’ll GET to IT,MR FEELEY' T IKE IT EASY* 
ANYWAY, THIS OLD CRONE 9EGGED ME SO BAD 
I WENTf SHE TOL‘ ME HE.; SON WAS SICK... 
TERRIBLE SIGN.' SHE SAID HE WAS 
A-DY!N‘f SHE TOOK ME UP INTO THE 
MOUNTAINS TO THIS HERE GAYEf I 
NEARLY THROW'D UR AT WHAT I SAWf 




































['It WAR HER .StfiV.MR feeley' 

her son mo two HEADS'n was 
HONN/BLE. ‘ ||~~—» 


HC WAS TOO FAR GONE FOR ME 
T’SAVE' HE DIED '(OUT AN HOUR 
AFTER WE SOT T 1 THE CAVE_ 

' t m $o7?/.ym£ hi *' Y takeTm 

X DONE 'LL I AWAYf TAK 

COULD'ENOCH MM ..SOS... 
L. IS DEAD.'OUT OE Mi 


CHOKE 


j KIN YUH.. 

' KIN TUH oo 
ANYTHING 
FOR ENOCH’ 




IT’S SEEN IN THE STILL 
FOR TWO YEANS,MR- ‘ 
FEELET 'THE MOONSHINE 
SEEMS T'HAVE , , ESEtVED 

— "iirf you.. 


TAKE ME TO IT 1 
QUICKLYf 



The light r om the lantern cast an orange glow 

INTO THE HUGE WOODEN STILL-VAT ? SELOW THE SUR¬ 
FACE OF THE MOONSHINE, THE FULRY WHITE FACES 



Mr. feeley and the quack doctor usmed their 
WAY through the crowd ogling at myKNa,the 



Ernest turned to jes sickles his eyes wide his j 


MY SHOW. JEU’DO WHAT OLD / YOU EEL LENS 
DOC CLING DOES'EXHIBIT \ EH I WAL,/ 
THIS HE.<E ENOCH'rtLL HOW / DUN NO' I X 
YOU GOT HIM f I’LL PAY YOU J GUESS I'D 









































So, JEB SICKLES TOOK HIS TWO-HEAOEO PRESERVED 
BODY OUT OP THE STILL ANO JOIN£0 ERNEST 
FIELEY’S SIDE-SNOW/ ENOCH WAS PLACEO IN A 
SPECIALLY MADE GLASS TANK FILLEO WITH FORMAL¬ 
DEHYDE, ANO PUT ON EXHIBIT. . ,|p= 

AND NOW FOLKS, l'Y FOLKS^ I OISCOVEREO 
ENOCH IN THE CAVE OF t 


GIVE YOU DOCTOR 
JEB50N SICKLES, 
4ND ENOCHf 


When jeb drew iack the curtain dealing 

THE PASTY-SKINNED BLOTTED TWO-HE iDEDCORPSE 
OF ENOCH, THE SIDE- SHOW CUSTOMERS WOULD 

CRINGE .NO shudder IN revulsion . __ 

rr ^v,V ANO NOW, I CHOKE'/SULR' ^ 



It didn’t take long for ernest 
FEELEY TO REALIZE THAT THE 
THING IN THE HUGE GLASS TANK WAS 
AHEALLY VALUABLE EXHIBIT AND 
OESEKVED STAR “ILUNG.LIKE 
HYRNA. 


- & T ▼ 

THiT'S .UGHT.JEB' THANKS, HUMPH , uvRh. 
I'M MOVIN'YOU UP — - ^ 


So ENOCH WAS PLACED OPPO¬ 
SITE MYRNA... AND FIVE TIMES 
A OAY, JEB SICKLES ANO ZACH 
CLING EXHIBITED THEIR ODDI¬ 
TIES TO THE CURIOUS WHO'OPAIO 
THEIR QUARTERS TO SEE THE" | 


fFlVE TIMES A OAY, MYRNA'S ROT¬ 
TED BROWN WRAPPINGS WERE 
REMOVED F OM HER MUMMIFIED 
FACE... 


IQ STAR ATTRAC¬ 
TION ( YOU'LL 
SHARE IT WITH 
DOC CLING, 
HEkE< 










































The carnival moved on from town to town'the 

CROWDS FLOCKED TD 3EE ENOCH AND MYRNA* AND 
4E.LQ0SY BETWEEN 2ACN CLING AND JEB SICKLES 

FLAMED .. r . ■ ■•-•—.ia j| 

WK it'DO YOU UEAN '^r ENOCH FULLS 'EM IN ' 

you're cutting my t toOi zach* i’ 1 

SALARY f IF IT w iSl^T UNDE, PAYING 
FOR MYRNA.. 



The bloated sody with the staring fairs of eyes 

SWAYED IN THE FORMALDEHYDE* THE C-ilED .-JEM *INS IN 
THE ROTTED WRAPPINGS STOOD SILENTLY* FIVE TIMES 



And so, when the rotted 

WNA,'PINGS WERE REMOVED FROM 
MYRNA'3 SUNKEN, MUMMIFIED EYES, 


SHE LOOKED OUT ACROSS THE 
CROWD AND SAW NOTHING 









































The morning heard the side* 

SHOW 


HE SrOL, 
ENOCH/ 



[Ernest quieted the :agin' 

[ODOITY OWNERS.. ._ 


Old doc cling knelt to the tan- 

■A IK AND NICKED OP A MUSTY- 
SMELLING FRAGMENT, ■. 


P USE TOUR HEADS, 
YOU FOOLS f IF BOTH 
ARE MISSING, AiF/TM:. f 
OF YOU COULD H AVE 
DONE IT' wd 


^ DROPS OF 
FORMALDEHYDEf 
THEY GO THAT 
^ MAY/ _ j 


A PIECE OF 
MY.!NA‘S 
WRAPPINGS/ 


The three men followed the fr agments of 


MUMMY WRAPPINGS AND THE D.'.OPLETS OF FORMAL¬ 
DEHYDE OUT OF THE AIDE-SHOW TENT AND INTO THE 
MO iNING SUNLIGHT' THE TRAIL WAS CLEAR... VERY 




The justice of the peace was very friendly' he 
told the s ide-show men all he knew, ., _ 

CDUPL £ CAME LAST NIGHT/ Y WASN'T THERE ' 
YEP/ WANTED TO GET MARRIED //ANYTHING ER 
X DID it' I PERFORMED V STRANGE ABOUT 
THE CEREMONY/ them? 




DIO N'T SEE NOTHIN'? CAN'T* 


BUND/FGOOD \ 

Vi rV lord/\ 


SEE ' I'M BUND, Y'KNOW' 
















































HEHiHEH? CAREFUL NOW? DON'T s 
PEEK * HERE COMES THE FINISH' 
•RACE YOURSELVES' FIRST, LET y 
ME SAY THAT M R FEELEY, JEf, / 
A*)D ZACH LOST MYRNA AND ' 
ENOCH'S TRAIL AFTER THEY \ 
LEFT THE J , JUST COULDN'T \ 
FIND 'EM* IN FACT,IT WASN’T 
TILL A TEAR LATER, WHEN THE 
CARNIVAL RETURNED TO THE J 
VERY OZARK TOWN WHERE ENOCH J 
HAD FIRST JOINED THE SIDE- / 

v show. y 


Up IN THE OLD CRONE'S) JEB'LL 
CAVE' SHE’S DEAD 1 TAKE 
NOW ' AUT THE FOLKS ♦ ME 
ROUND HERE ARE MIGHTY ] THEKE* 
SUPERSTITIOUS' l F'N j HE 
YOU ASK ME, THEY'RE \ KNOWS 
SEFIAT THINGS' now where 
J ITISf 


... WAT MR FEELEY HEARD ABOUT 
THE STRANGE DOW'S UP IN THE 
MOUNTAINS 
SOMEBODY SAID THEY 
SEEN 'EM, BUT I 
DON'T BELIEVE 'EM* < 
WHOEVER HEERDOFA 
LIVIN' MUMMY and , 

A TWO-HEADED A 
j. COftPSE... 


T WHERE ? 
WHERE 

DIO THEY 
SEE 4 


And the three carnival men draogeo their 

LONG-LOST ODDITIES RACK DOWN THE MOUNTAIN- 
MYRNA' MY MYRNA'J ENOCH' my ▼" T 1 
^ tA. SOY,' V LAST' 

HIk «« * OVER A 


They went'jes and zach.. who’d stayed on with 

THE CARNIVAL AS HANDY MEN., AND MR FEELEY f 
THEY WENT UR THE MOUNTAIN TO THE OLO 

CRONE’S CAVC^.fp ~====^--—“ 

f LOOK'If GOOD LORD. 


IT'S THEM. 


But the three men were out of earshot when the WAIL 
DRIFTED OUT FROM DEER IN THE OOWELS OF THE C lONE’S 
CAVE * THEY NEVER SAW THE INEANT-THINC CRAWL OUT 
INTO THE SUNLIGHT.. ITS EYES STREAMING WITH TEARS 



jHEH.HEH'YEP' THAT’S IT, KIDDIES' 

I THAT'S MY STORY' YEP ' ENOCH 
OF THE DOUBLE DOMES 
Was MY OLD MAN, ano 
MYRNA the MUMMY WAS MY OLD 
LADY.'you M/OHT say, the MUMMY 
MY MOMMY' TV THE WAY f I 
NOEftSTANO THAT THERE'S A CARNI¬ 
VAL TODAY. EIGHTY YEARS LATEK 
THAT STILL EXHIBITS. 
A MUMMY ANO A 
TWO-HEADED 
PRESERVED 
CORPSE' IF '.NY OF 
YOU SEE THEM 
WRITE ME.'I WANT i 
TO S END A CARD ' 
IT’S THEIR ANNIVEh 
SARY NEXT MONTH * 1 

































HEM, HEN' WELL.' SO WE MEET AGAIN, DEAR FRIENDS' WELCOME.' 
WELCOME ONCE MORE TO THE CRYPT OF TERRORf THIS TIME I 
HAVE A REALLY CHILLING TALE FROM MY COLLECTION OF SPINE- < 
TINGLERS TO RELATE TO YOUf NOW, LIE BACK IN YOUR CASKETS' 
I TUCK YOURSELVES IN WITH YOUR SHROUDS' COMFY? GOOD ' THEN 
V I'LL BEGIN.' I CALL THIS STORY. . . 


THE THING 

p&GRAW 
















Laura chonT know how rhjht she was when she 
SPOKE THOSE WOROS? YES? BILE WAS MOT THE 
TYPE TOCIVE UP SO EASILY? HE WANTED LAURA? 


Soon, laura and jim were married? they were very 

HAPPY THOSE FIRST FEW WEEKS.. .BUT THEN, BUSINESS 






































Tut SHADOWY FIGURE MOVEO TOWAROS THE CAR AND 
AS HE PASSEO THE 
XAUGHT JIM'S 


HE... HE’S GOT A KNIFE? 


The sound of a struggle shattered* the silence 
HANGING 0VE4S THE DESERTED ROAD AND THE HEAVY 
WOODS FLANK INS IT? THEN THERE WAS A THUD ANOA 



B‘ll FERTH PICKED UP THE BODY OF THE MURDERED JAMES i 
BARRY ANO ORAGGEO ITIHTO THE WOOOS. ■ ■ _ 


Again the thick silence of the woods was 

BROKEN? THIS TIME BY THE SOUND OF A SPADE STRIK¬ 
ING THE SOFT EARTH BELOW TOWERING TREES. . . 


. . GOT TO GET RIO OF TNE BOOY SO 
NO OHE WILL EVER FIND IT'GOT TO 
BURY IT DEEP IN THE S E W OODS •. 


SORRY TO GIVE YOU SUCH A CRUDE BURIAL, JIM OL' 
BOY, BUT IT'S THE BEST I CAN DO UNDER THE > 


CIRCUMSTANCES? 

























YES, LAURA? BUT IT'S fl CAN'T 
over a MONTH how' J BELIEVE 
he's LEFT you? THAT, 8ILL? 

HE'S PROBABLY B SOMETH INS'S 
FOUND ANOTHERJ HAPPENED TO 



Bill could wait? he had plenty 
OF TIME? SHE'O COME AROUHD? HE 
WAS SURE? AFTER ANOTHER MONTH- 

IF ANYTHING HAD 
HAPPENED TO HIM.YOl 
WOULD HAVE KNOWN 
BY NOW.LAURA? CAN'T 1 
YOU SEE? HE'S LEFT j 
YOU ...DESERTED 


































YES/ I KILLED him/ he's oeaq/ Yr-rou KK/LLEO 
l WANTEO YOU, LAURA ANDHE jJjtMf I HATE 




It was ah ear-split tins scream 

THAT SHOT THROUGH THE WOOOS 
NEVER BERATING FROM TREE TO THEE 


THE SOFT EARTH THAT COVEREO IT.. 
SOMETHING STIRREO... THEN PUSHED 
ITS OECAYEO AND ROTTEO HA NO UP 
UP.. . THROUGH THE BLACK OIRT INTO 


BURNEO ALIVE BY THIS MADMAN 
LAURA SCREAMEOFOR HELP 


ROCK TO ROCK 


THE BLACK NIGHT 





Me 


2 rj- 



. (5 


§H§|s 




































JT COT TO ITS FEET 

CLUMSILY... STOODERECT 
IN THE MOONLIGHT/ IT 
LIFTEO ITS HEAD... 
LISTENING' IT HAD HEARD 
A SCREAM.. .A SCREAM 
THAT HAD MADE IT SEEK 
THE G-FEN AIR... 


JT MOVED FORWARD AT A STUM¬ 

BLING GATE' ITS ROTTED LEGS...ITS 
SIGHTLESS EYES. . .THE DECAYED 
FLESH THAT CLUNG HERE ANO 
THERE TO WHITE NED GONE,..MOVED 
THROUGH THE UNDERBRUSH., . 





WATCHED AS THE FLAMES LEAFED HIGHER AND 
THE FRINGE OF THE TREES,HE SAW THE 





































The thins weht into the f\mt it did hot feel the 

FLAMES UCKIHO AT ITS TATTERED CLOTHES-.ITS ROTTED 
FLESH' IT WAS DEAD/ IT COULD FEEL HOTNIHB.. . 


After a few momehts it came out? its hair was smsed' 

ITS DECAYED FLESH WAS CHARREOf WHERE THE FIRE HAD 
TOUCHED THE BOHE, IT WAS BLACK AND SCORCHED/ IT CARRIED 
THE DIRL.. . 


The thing put laura down on the 
COOL ~RASS far from the burning 
carin' she was unconscious/ she 

HAD FAINTED BEFORE THE THINti HAC 
REACH ED HE it f SHE HAD NOT SEEN 


Then the thins turned...towasoj 
The HYSTERICAL SHRIEKING THAT 
CAME FROM THE NEARBY WOODS.. 


Slowly it shambled towards the 
screaming gill as he crashed 

MADLY THROUGH THE THICK UNDER¬ 
GROWTH. .. - 























Tne thing was coming NOW? Bill tried to stand 
BUT NE COULONTf TNE PAIN.' NE NAO BROKEN HIS LESf 
HE TRIED TO DRAG HIMSELF FROM THE SHALLOW PIT... 

but then. MBpanr - 


/OOENL* BILL STUMBLEO INTO A YAWNING BLACK HOLE. 


GOOD 600/ HIS 6HAVE/ 

JIMS GRAVE... WHERE I 
m BURIEO HIUlM^^ 



[AND THEN THE THIN* BEGAN, WITH ONE ROTTED 

| AND DECAYED HANO.T# FILL TNE GRAVE AGAIN... 
BURYING THEM, ' 


[The thing was on top of him, pinning him oown? he r*» 

TO STRUGGLE BUT THE THING WAS STRONG/ IT MELO HIM 


EASILY. 


NO . NOfTOU CAN'T 
BURT NE f rN ALIVE. 
ALIVE/ 


LET ME SOt LET 
NE 60 : you RE 
DEAD f DEAD}' 


And that's my story, dea.< reader*! 


It didn't take long to fill the 

GRAVE f THE DIRT WAS BETTING TO 
BILL'S EYES... MIS MOVTHf NIS 
SCREAMING WAS WILDER NOW... 
HYSTERICAL, MAD.TERRORIZEO 
SCREAMING... 


JIM CERTAINLY KEPT WSPRONtSE J 
TO LAURA,DIDN'T HE LUCKY FOR J 
HER SHE FAINTED BEFORE he \ 

GOT THERE, THOUGH'SHE'LL ALWAYS! 

REMEMRER HIM IN A NICE WAT, NOW? I 
AND FOOR BILL f NOW JfN'S hot 

- r H IM FOR CONHANTI 

^ [ ...DOWN THERE / 

/ WHERE IT'S COLDX 

and • lack? * eu -i 

RVpiXcmx ( THEY CA> * always; 

I H0LD vrave \ 

|WL^WV»\ CONVERSATIONS ] 

llSSt'lffl'mV TOGETHER f HEH, j 
ME «^ NOW, IF ( 

BIL TfcK Illy you're not too \ 

IBROKEN UP OVER I 
JUf THIS TALE .. .WHY 
NOT TEAOON'MC* 
CHILLS AWAIT WMi 






































The car ooor swings open ano 
A YOUNG MAN STEPS OUT' HE 
STRIDES TOW ARD THE RUN-OOWN^ . 
MANSION... rTHFRE , s~A LIGHT 


Grey forms scatter as~the ' 

LOST STRANGER MOUNTS THE STEPS 
OF THE COLUMN£0 PORCH . »._ % j 


Jhe large brass ooor- 

KNOCKER RESOUNOS HOLLOWLY 
1NSIOE THE ONCE GLORIOUS 
HOUSE i FOOTSTEPS APPROACH 
ANO THE HEAVY OAK FRONT OOOR 
CREAKS OPEN.■■ 

'ns->w HOW DO YOU 00? MY 
0 NAME IS FORMAN. MAX 
m m FORMAN * I MUST HAVE 
^2 MAOE A WRONG TURN A J 
FEW MILES BACK 


WHEW' SWAMP RATS 'UGH' 

, HOW COULO ANYONE LIVE 
OUT IN THIS GOO-FORSAKEN 
L COUNTRY? sj w* 


SHINING THROUGH ONE OF THOSE 
SHOTTEREO WINDOWS i THAT * 
MEANS SOMEONE'S LfVlNG \ 

there' perhaps TREY can A 
J GIVE ME DIRECTIONS.. i| 


THE OOOR OPENS WIDE, REVEALING A SM ALL, $A0- 
E VED, MIDDLE-AGED MAN - 

<COME 7n iMR’ FORM’S!^) 6/YEN UP * t . I 

COME IN' Mr'to L OON T UNOERSTANO ' 

. GONE TO RED' I’D 

>/yen u. fc 

' TONI <MTf drL^\ iMPk 


GIVEN UP WA/T/NG FOR SOMEONE 
LIKE YOU TO COME ALONG . MR A 
FORMAN • YOU SEE, I SWITCHED , 
THAT SIGN 00WN THERE SO YOU 0 
MAKE THE TURN INTO OUR ROAO 


EVERETT IS MAD, UR FORMAN’ 
THAT'S WHY WE LIVE OUT HERE 
iN THE BAYOUS' HE IS OANGEROUS 
he IS A HOM/C/OAL MANIAC 


FOR EVERETT, NR FORMAN 
EVERETT .MYBROTHER' 
EVERY 30 OFTEN HE GETS 
OIFFICULT. ..ANO I HAVE 
w TO PROMISE HIM THINGS 


" RUT. 
—.WHY,. 
r WHY. 

ME? 

CHOKE 
























YOU'RE ...YOU'RE 
' JOKING *TH\% 

IS SOME SORT/ 
OP GAG.'tJk 


IF rOu WILL LOOK ‘ 
BEHIND YOU,YOU WILL 
SEE THAT THIS IS . 
NO JOKE i MR FORMAN* 


EVERETT HAS A STRONG <_ 
OESIRE TO KILL MR FORMAN' 
THIS OESIRE CANNOT GO , 
UNSATISFIED FOR ANY WL. 
LENGTH OF TIME' IF IT 
DOES HE MAY TURN mK/ 
ON ME* 


ON-MUHM' 
FOR EVERETT* 
FOR ME* 


UH-HUHHf 
UH-HUHHf\ 


JeepawaJ 


I KEEP 
t AWAY' 


k ThE SCREAMING PROTESTS OF THE rOUNC MAN OlE 
*IN A CHOKING GURGLE AS THE LUMBERING MANIAC'S 
VICE- LJKE_ FlNQgRS CLOSE AfOUNO^HIS NECK ... r 
l UH-HUHH~ J' TAKE HIM AWAY, EVERETT TA 
: UH-HUHHf TT^HIM oown INTO THE CELLAR 
1 °° N T WANT T0 SEE ' 


Is The elder man watches as his younger mad 

/ BROTHER SWINGS THE PROSTRATE FORM OF THE 
STRANGER OVER HIS MASSIVE SHOULDERS ANO 
- MOVES OFF THROUGH THE MU STY OL D H,ANS10N... 
1 D ON T WAN T TO SEE YOU UH HUHH . 

DISMEMBER HIS BODr'J/^UH-HUHH... 









L*T£«, THE 000ft TO THE OLD 
PLANTATION HOUSE OPENS A NO 
THE ELDER BROTHER COM ES OUT.. 
Wttf' NOW TO GET R/D^tM 
OF THE CAR L -f 


TnE CAN LEAPS FONWAfiD WITN 1 
A LOUD GNINDING OF GEANS.DOWN 
AN OVERGROWN PATH, FINALLY \ 
STOPPING SEFOftE A SHIMMERING- 
YELLOW POOL .. 

r the ouick-sano pool AH’ 

Ir WILL SWALLOW UP A LL jilTM 
wQq/ TRACES OF IT . ArflLtJll 


Releasing the emergency wake, 
TNE ELDER 0NOTHEN LEAP5 OUT, 
AND THE CAR ROLLS FORWARD INTO 
THE SUCKING SOG SINKI NO SLOWLY 
FROM SIGHT? BEYOND, FROM THE 
MANSCN.A SICKENING SHRIEK OF 
l LAUGHTER ECHOES INTO TNE BAYOU 
WGHT r- r v.r\~ .y^i 
[ POOR EVERETT WELL, PERHAFS> 
(this will SATISFY him for a 7>[ 

VZ,WNILE, AT LEAST? 


Everett lumbers off and returns shortly 

AFTER, A LARGE SLOOD-STAINED SACK SWUNG OVER 

H4S SHOULDERS. j *s- - _^ ^ 

' HE . HE WAS A DOCTOR • THROW WHAT S 
SIDNEY? I FOUND HIS CARO' ' LEFT OF HIM IN 
I DON T LIKE DOCTORS' THE QUICKSAND 
dm rJl W--. POOL EVERETT... , 

ffil • - y WITH THE OTHERS' A 


Finally the can has disappeared selow the sur¬ 
face of the rolling quicksandpoolf the elocr 

SROTNEN MOVES SACK THNOUGN THE BAYOU OVEN 
GROWTH TO TNE MANSION? EVERETT STANDS IN A 
, THE OPEN DOORWAY. BREATHING HEAVILY? NIS ■ 

HANDS ARE 6L0TCHE0 REP_ _ _ W t 

DMir^^ FINISN?D ^ ~\N- NO, TNA Nk]' 
Wf, SIDNEY? COME.. SEE? ( YOU EVERETT 

JUST PUT WHAT s 1 
LEFT OF HIM IN THE 

ijMp '4IH fr^ SACK AS USUAL I 


TNE WOMAN WAS NICE' 
HEN FLESH WAS SO 
SOFTf WHEN I CUT > 


"Everett’S STU.-IO FACE BRIGHTENS? HE GftlNS 

IDIOTICALLY... ..___ 

REMEMBER THE OTHERS SIDNEY* 

TNE FAT SALESMAN ^AND RA 


EVERETT: 


YES,EVERETT' 

' l REMEMBER? 
.30 AHEAD, NOW'\ 
IN THE QUICK * A 
► SAND FOOL ..^11 












Eve*r r T SCURRIES DFF TOWA.ID THE QUICKSAND 
FOOL WITH HIS 0OHV CARGO'SIONEV WATCHES HIM 
SO' TES 'THE WOMAN 1 SHE WAS THE F ST 
SEMEMRERED 


I I WANTED TO REACH / 
HOUMA "IV DARK f 1 MUST 
HAVE TURNED OFF THE ^ 
MAIN ,<QAD a 









AnO NOW THE OOCTOR # SIDNEY 
WATCHES AS EVERETT LUMBERS 
BACK ONTO THE PORCH CARRYING 
THE EMPTY 


COME TO BEO,# Y-YES SIONEY' 
EVERETT# — Ji 


Soon, the lights blink off one| 

BY ONE IN THE RAMSHAKLE OLO 
PLANTATION HOUSE# SIONEY AND 
HIS MAO BROTHER ARE ASLEEP #, 
BUT OOWN IN THE BAYOU, THE J 
QUICKSAND POOL ROLLS ANO J 
QUIVERS 


SACK 


r YES, SIDNEY# E ( 
rl THREW THE PIECES 
y IN THE POOL# 


|BENEATH ITS SUCKING SURFACE.THE OISMEMBEREOi 
PARTS OF THREE BODIES A WOMAN'S, A SALES¬ 
MAN'S, ANO A OOCTOR'S BUMP TOGETHER, TURNING;! 
LAZILY MELTING. .FUSING REORGANIZING y\ 
THEMSELVES UNTIL 


A STRINGY-HAIREO ROTTEO WOMAN S HEAD BOBS TO 
THE SURFACE 


lAnother follows the flump salesman’s face \ Ano then the recently murder doctor s hisesI 















In MIS dED;iOOM, SIDNEY STIRS UNCOMFORTABLY It 
HIS SLEEf 1 * SUDOENLY, THE DOOR TO HIS CHAMBER 
BURSTS O 'EN AND TN,(£E FIGURES ARE FRAME D 
IT, SWAYING UNSTEADILY 


The figures move forward, .into the light; 

BUT THERE (3 SOMETHING STRANGELY WRONG ABOUT 
THE FIGURES ' SIDNEY STARES IN HORROR 1 AWH1MPE. 











Locked in his barreowindow 

ROOM, EVERETT LISTERS WITH 
GREAT PUZZLEMENT TO THE 
SHRIEKING THAT ECHOES THROUGH 
THE OLD HOUSE FOR THE NEXT 
TWERTY-FIVE MINUTES . 


Finally, the shrieking stops, 

AND ONLY * SOrr PITIFUL SOB 
WNG IS HEARD! FROM THE 8AfifiED| 
WINOOW, EVERETT WATCHES AS 
THREE FIGURES TOTTER OUT OF 
l STHE MANSION 




l SuOOERLY.A KEY RATTLES INTO THE <-OCK OF THE 
HEAVY DOOR OF EVE RETT'S ROOM' HE TURNS 

1 FROM THE SARRED WINOOW' SIDNEY OR WHAT 
WAS DHCE SIOREY SUT IS ROW ROTHING MORE THAN 

A CONFUSED REORGANIZATION OF SIDNEY’S 
0! S MEM8ERED SOOT STAN OS SEFORE HIM ..THE 
UPSIDE - DOWN HEAD HANGING FROM THE LEFT 
f HIP SOSSIRG THE LEFT LEG SEWN TO THtLEFT 
.. SHOULDER CROOKEO AWKWARDLY AROUNO A MAKE 
1 SHIFT CRUTCH THE RIGHT LEG SWAYIRG FROM 
1 THE RIGHT SHOULDER .THE LEFT ARM ERUPT 
■ ING FROM THE HECK: GESTICULATIRG AROTHE 
l , RIGHT ARM SUPPORTING THE ERTIjRE 6RI SLY SIGHT 
, * EVERETT/ LOOK WHAT THEY'VE ’ 

— DONE TO MEf -- 


"EE. HE £ ' FEP KIODieS' EVERETT S VICTIMS REALLY) 
MESSED UP HIS SROTHER SIDNEY# YOU MIGHT SAY ( 
TH ET GOT TDRETHER* OF COURSE THE DOC WAS A I 
SURGEON, SO HIS HE AO O/RECTED THEWHOlEO 
TIOR' WHAT A LAUGH, THOUGH ' HE’D HAO RO ANAES¬ 
THETIC m HIS MG' SIONEY THOUGHT IT WAS A SCREAM, 
WHAT HAPPENED TO SIDNEY ano EVERETT YOU 
ASK* OH, THEY RE STILL DOWN THERE OEEP IR 

THE GAYOUS OF LOUISIANA f REXT | 
TIME YOU RE OR/T/HG IN THAT 
SECTION JUST LOOT FOR THEM' 
THAT IS IF THEY DON T LOOK 
FOR YOU FIRST /and now the 
VAULT PEEPER AWAITS ' SEE YOU 














8fe 


1 ///;// ;/ 


Mitch put the gun back into the bureau 
*4 HOT THAT <MX LOUISE WOULDN'T SUFFER 
THAT WAY SHE WOULD BE DEAD ANO IT WOULD 
OVER A NO SHE WOULDN'T SUFFER, IT'S VERY 
IMPORTANT THAT THIS THING HAVE, ABOVE ALL, 
DURATION. DURATION THROUSH /MAO!NATION 
NOW CAN I PROLONG HER SUFFERING? HOW, 


IHE MAN STANDING BEFORE THE BEDROOM MIRROR 
CAREFULLY FITTED NtS CUFF LINKS TOGETHER. NE 
PAUSED LONG ENOUGH TO HEAR THE CHILDREN RUN 
BY SWIFTLY ON THE STREET BELOW, OUTSIDE THIS 
WARM TWO-STORY HOUSE, LIKE SO MANY GRAY 
MICE. THE CHILDREN . LIKE SO MANY LEAVES... 


BY THE SOUND OF THE CHILD.JEN,YOU KNEW THE 
CALENDAR DAY. "IY THEIR SCREAMS, YOU KNEW 
WHAT EVENING IT WAS. YOU KNEW IT WAS VERY 
LATE IN THE YEAR. OCTOBER. THE LAJTDAT 


A Horror SuspenStory 

ADAPTED FHOM A TALE E>Y 

RAY BRADBURY 


C0I>Y*I6HT. IS4E. »Y IUY BRAOSWW 












N» THINGS HADN'T BEEN HI BUT PON SOME TIME. OCTOBEN 
DIDN'T HELP ANT. IF ANYTHINB.IT MADE THINGS WORSE. 
HE NODDED SLOWLY AT HIS IMABE IN THE MIRROR... 
ADJUSTING HIS BLACK BOW-TIE- 


IF... IF THIS WERE SEi'INS, THEN THERE MIGHT BE A 
CHANCE. BUT TONI HT, ALL THE WOULD IS BU.1N- 
ING DOWN INTO /HffN, THERE’S NO 6REEN OF SPAIN*, 




’^UT (T WAS OfE/^ENENl TOhlOHT THERE WAS A FEEL 

IMG OF AUTUMN COMIHG TO LAST A MILLION YEANS 
THERE WOULO BE NO SPRING. HE HAD BEEN CRYING 
OUIETLY ALL EVENIHG. IT DIDH T SHOW OH HIS FACE 
IT WAS ALL SOMEWHERE HIDDEN. BUT IT WDULDNT 



AND HER WONDERING LITTLE MOUTH. MARION HAD 
BEEN IN AND OUT ALL EVENINB, TRYiNV ON VARIOUS : 
MASKS, ASKING HIM WHICH WAS MOST TERRIFYING, 
MOOT HORRIBLE. THEY'D BOTH FINALLY DECIDED. 


Mitch mad never liked octorer.. ever since me first 

LAY IN THE AUTUMN LEAVES BEFORE HIS GRAND MOTHER'S 
HOUSE MANY YEARS AGO ANO HEARD THE WIND AND SAW 








































Sometimes he sjg«cted that louise 

MAO CONCEIVED THE CHILD AS AN IDEA, 
COMPLETELY ASEXUAL, A CONCEPTION OF 
CONTEMPTUOUS MINO AND CELL. AS A 
FIRM REBUKE TO HIM, SHE MAC PRO¬ 
DUCED A CHILD IN HEN OWN IMAJE, HER 
EYES, THAT DAY IN THE HOSPITAL,WERE 
COLO. THEY'D SAID... 


What ALCHEMY had there teen in loume that took the dark 
OF A DARK MAN AND RLEACHEO AND BLEACHED THE DARK BROWN 
EYES AND BLACK HAIR AND WASHED AND BLEACHED THE INBROWN 
• A BY ALL DURING THE PERIOD BEFORE BIRTH UNTIL THE CHILD 
WAS CORN, MARION, BLONDE, BLUE-EYES. RUDDY- CHECKED.. . 


IT'S A t/HL, mitch. a BLONDE, 
Br ALOE-EYED */*l ... 


I HAVE A BLONDE DAU9HTEN. 
MITCH. LOOK... 


Louise had N£YE/f WANTED * child, she'd been 
FN/SHTENED of THE IDEA OF "IRTH. HE'D PONCED i 
THE CHILD ON HER. IT HAD SEEN VERY EASY FOR LOUISE 
TO HATE THIS HUSBAND WHO SO WANTED A JON THAT 
HE'D 0/YE N/C ONLY WIFE OVEN TO A MOHTUANY. 

WHEN MITCH HAD PUT OUT A HAND TO TOUCH,THE MOTHER \ 
HAD TURN ED AWAY TO CONSPIRE WITH HER NEW PINK 
DAUGHTER-CHILD, AWAY FKOM THE DARK FC-CINQ MURDERER.! 

■ NO. DON'T TOUCH LOUISE 

M HE. X . . W^^Ky! 


’ SORRY,MR. WILDER, 

YOUR WIFE WILL NEVER I ■ 
■ have ANOTNEB CHILD \ 
THIS WAS THE LAST ONE/ 


[Du.ilNG THE EIGHT YEARS, THESE HAD SEEN RESPITES - 

[lN SPRING ANO SUMMt.. HE GOT OUT, WALKED, WENT TO 
BALL GAMES; THERE WERE DESPERATE SOLUTIONS TO 
THE OESPERATE PROOLEM OF A HATgO MAN... 


NOW IT WAB OCTOBER ABAIN. THERE HAD BEEN OTHER 
OCTOBERS. HE'D THOUGHT OF THE LONG WINTERS, 1 
YEAR AFTER YEAR, THE ENDLESS MONTH* MORTARED i 
INTO THE HOUSE TY AN INSANE FALL OF SNOW, TRAP- • 
P60 WITH A WOMAN ANO CHILD, NEITHER Of WHOM LOVED; 
HIM,. H ^ -J 
































The^e was an acid walled off in him that had 

SLOWLY EATEN THSOU8H TISSUE AND TISSUE OVER THE 
YE Arts.., AND NOW, TONIGHT, IT WOULD REACH THE 
WILD EX.*LOSIVE IN HIM AND ALL WOULD “E OVER. 


Mitch wauceo toward the stairs, he hesitateo.. 


A RICH SYRUPY SMELL OF CANOY 

FILLED THE SUSTLIHS HOUSE. 
LOUISE HAD LAID OUT APPLES IN 
NEW SKINS OF CARAMEL. THERE 
WERE VAST SOWLS 


OF THE LIVING rtOOM, WAIT** 
SACK OF APPLES NEA.ISY FM 




































By ten o'clock the doorsell had stopped rinsing, the apples were fitter from strinsec doors, the 

PINK CHILD FACES WERE WIPED DRY FROM APPLE IOHLIN6, NAPKINS WERE SMEARED WITH CARAMEL AND PUNCH, 
ANO ME, THE HUSBAND, HAD TAKEN OVER. HE TOOK THE PARTY AI8HT OUT OF LOUISE'S HANDS. HE ,<AN ASOUT, 
TALKING TO THE TWENTY CHILDREN AND THE TWELVE PARENTS, WHO WERE HAPPY WITH THE SPECIAL SPIKED 
CIDER HE'D FIXED THEM 



jsrm the bottle l 


.MUSICAL CHAIRS 


...AND ALL THE HEST, MIDST 
FITS OF SHOUTING LAUGHTER 
THEN, IN THE TRI ANGULAR- 
EYED PUMPKIN SHINE, ALL 
HOUSE LIGHTS OUT, HE CRISP. 


TAIL ON THE DONKEY.. 


HUSH'FOLLOW) 

HE f XI 


The children crowded afte.< the hus-Sano, squealing] 

HE MADE A MOCK SHIVER.. S-"-- 


He TIPTOED TOWARD THE CELLAR. THE PARENTS COM¬ 
MENTED TO EACH OTHEvi, NODOING AT THE CLEVER HUS- 
IAND.SPEAKIN 6 TO THE LUCKY WIFE..* . , 

HOW WELL HE W YES. '; T THE CELLAR' T HE 
GETS ON WITH TOMB OF THE WITCH 

W THE CHILDREN. 


ABANDON HOPE. . ALL T 
YE WHO ENTER HERE. Jj 


ThE PARENTS CHUCKLED. 



One tv one, the children slid down a slide, which 

MITCH HAD FIXED U.' FROM TASLE SECTIONS, INTO THE 
DARK CELLAR. HE HISSED AND SHOUTED GHASTLY UTTER¬ 
ANCES AFTER THEM. A WONDERFUL MAILING FILLED THE ; 
OAMK PUMPKIN-LIGHTED HOUSE. EVERYBODY TALKED AT 

EVERYBODY »UT MARION. SHE'D GONE THROUGH THE 
WITH A MINIMUM OF SOUND. IT WAS ALL INSIDE 



Now, THE PARENTS. WITH LAUGHING RELUCTANCE 

THEY SLID DOWN THE INCLINE, UPROARIOUS, WHILE 
MARION STOOD MY, ALWAYS WANTING TO SEE rT ALL, 
TO IE THE LAST. LOUISE WENT DOWN WITHOUT 

































THEY SAT IN A VAST CIRCLE IN THE CELLAR. WARMTH CAME FROM 
THE DISTANT SULK OF THE FURNACE. THE CHAIRS 3TOOO IN A LONS 
UNE DOWN EACH WALL, TWENTY 3QUEALINS CHILDREN,TWELVE RUSTUNS 
RELATIVES, ALTERNATELY SPACED. THEY HAD ALL DRONED TO THEIR 
CHAlWl IN THE SLACKNESS. THE ENTIRE PROGRAM FROM HERE ON WAS 
TO RE ENACTED IN THE DARK, HE AS MR. INTERLOCUTOR... 



There was a smell of damp cement 

AND THE SOUND OF THE WIND OUT IN THE 
OCTOBER STARS. EVERYSOOY SETTLED. 
THE ROOM WAS SLACK SLACK. NOT A 
LIGHT, NOT A SHINE, NOT A GLINT OF AN 
EYE. THERE WAS A SC, JAPING OF CROCK¬ 
ERY, A METAL ATTLE. THE HUSRAND 
INTONED- 


THE WITCH... IS DEAD. 

w? 




He HANDS} OVER THE KNI*. IT 
WAS PASSED FROM HAND TO HAND. 
DOWN AND AROUND THE CIRCLE, 
WITH CHUCKLES AND LITTLE ODO 
CRIES A NO COMMENTS FROM THE 
ADULTS... .. 



Some little child cried ha.-pily in the parkT^ 

OH, I KNOW HOW THIS GAME IS PLAYED. HE SETS 
SOME OLD CHICKEN INNARDS AND HE HANDS THEM 
AROUND SAYING 'THESE ARE HER INNARDS?', AND HE 
MAKES A CLAY HEAD AND PASSES IT FOR HER 
HEAD, AND PASSES A SOUK BONE FOR HER ASH, 
AND HE TAKES A MARBLE AND SAYS,‘THIS IS 
HER EYE f. AND SOME COHN FOR HER TEETH J 
A NO A SACK OF BLUMS BUDD/NS AND GIVES J 

THAT AND SAYS, 'THIS IS t - 

HER STOMACHr I KNOW ] HUSH, YOU'LL 
HOW THIS IS PLAYED? _7 SPOIL EVERYTHIN 




The ITEMS WERE PASSED AND PASSED, LIKE HOT POTATOES, 
AROUND THE CIRCLE. SOME CHILDREN SCREAMED,WOULDN'T 
TOUCH THEM. SOME ..AN FROM THEIR CHAIRS TO STAND IN 
THE CENTER OF THE CELLAR UNTIL THE GRISLY ITEMS HAD 





























LOUISE 


ASKE&. 


MARION t 

ARC YXJ AFRAID? 



Everybody was talking.., . 

MARION, ANSWER ME, ARE 

^7-7 YOU AFRAID? l~-_ 


On iND ON THE PAS SING, THE SCREAMS, 
THE HILARITY, THE AUTUMN WIND 
SIGHED ABOUT THE HOUSE. AND HE, 
THE HUS'iANO, STOOD IN THE DARK 
CELLAR, INTONING THE WORDS,HANDING 
OUT THE ITEMS. LOUISE'S VOICE CANE 
AGAIN FROM FAR ACROSS THE CELLAR... 


MARION?} 


Everybody quieted. 






































Louise ckied out 


MARION ... 
MARION ... 


Everyone sat suspendeo in the 

SUOOEN FROZEN TASK OF THIS OCTO¬ 
BER GAME; THE WINO BLEW OUTSIDE, 
BA NOINS TNE NOUSE. TNE SMELL 
OF PUMPKINS AND APPLES FILLEO 
THE ROOM WITN THE SMELL OF THE 
OBJECTS IN THEIR FINGERS WHILE 
ONE BOY CRIEO... 


.„AND HE RAN UPSTAIRS HOPE¬ 
FULLY AND OUT AROUND THE HOUSE 
AROUND THE HOUSE, 


..And ATLASTCOMINi SLOWLY 

DOWN THE STAIRS INTO THE WAITlW, 
1REATHIN* CELL A. , AND SAYIN* TO 






















The Fans Keep 
the Flame Alive 


Comic book history is littered with forgotlen titles and abandoned 
characters. Tales from the Crypt and the Ci) pi Keepei could have easily been 
among them, but for one factor— the fans. High school kids and college 
students who loved them kept the flame alive—older readers didn’t have 
the lime. At tunes the loyal suppoiters were down to a mere handful, but at 
several points along the way history took a lucky bounce that ensured that 
Tales from the Crypt remained in ihe collective memoiy a little longer. 

T he period from 1955 to 1983 defines the low ebb in Tales history. 

EC horror comics had disappeared from newsstands and drugstores and 
were for the most part forgotten, at least by the general public. Bui diehard 
EC fans remembeied, largely because they didn't have any alternative. For 
them, the choice between buying die lobotomi/ed (aide-approved new 
comics and re-reading old favorites was, as it were, a no-brainer. 



m Krttanal 

-- (£ jfan-AWiitt 

H„„ i. ..v "* l! ’ f ". 


Before the Fall 


r lie National F.C Fan-Addict Cl i ill (a name that 
surely gave Dr Weil ham the willies) had been 
founded m sinimici 1953 and giew rapidly—by 
n cli ol 1954, there were 17,700 mcmbeis Ilic nation- 
pi evident's name was "Melvin,' a now dejoke already 
ll known io K: fans who icad both ihe hoi rnr comics 


and AMD niaga/me "Nalional lleadqnaiiers"— i e , EC 
offices on talayette Street in New Yoik—sent oil ihe 
pins and patches and II) cauls, and encouraged leaders 
to hirin local c hapiers, and many of them did "Any 
gioiip <if five <n mole prospeenve members may join as 
an authonzed <haptcr <il ihe natmnal organization Each 
such chaptci will be assigned a charter number. The 
name and ackliess of the elected pi evident of each audio 
n/ed chaplet will he made available io all members, so 
lhai those who aic noi .lheady a mein- 
bci of a chaptei will be able lojom the 
one nearest them if they wish to” 

I lie "Nalional Hcadqiiai tcis" wasn’t 
■lie least bu piopriciaiy alxint being the 
onlv fan publication The September 
1954 Inn-Addict (.tub Bulletin listed 
four othei Ian publications Potrzcbie, 

L C Fan /imnuii, I. C Slime Sheet, and 


The MAD sense of humor thoroughly per¬ 
meated the EC scnsibilily—note thm the 
memberslup card is “invalid if signed." 





F.C Scoop II .ilso encour¬ 
aged olhers who were also 
pulling out fan publica¬ 
tions lo contact FC for a 
free plug in the Bulletin. 
Even then these lan 
magazines wei e called 
"fanzines " 

One of them, pub¬ 
lished by' Bobby Stewart, 
Route 4, Kiibyville, lexas, 1 
actually picdates the Fan- 
Addict Club itself Count hook 
aficionados will belter recognize 
'Uohhv Siewait" as noted comics journalist Uhob Stewait) 
Other EC. lanzmcs soon followed, including I C World 
Press. C.ood Lord', Spooj, Scoop, Fanfaiv, and (.imerpt There 
was also Hookah considered by many ui be die best of die 
"hi si geneiaiton' of EC fanzines— meaning those lhai 
were started by leaders who could buy 
1ales from the Ci\pt off the news rack 
As FC. came iindci attack by Di 
Wortham and the Senate subconinntlee, 

Caines u ied lo rally llie icadei ship in 
snppoit <>r his beleaguered comics, using 
the E C Jim- Addict Bulletin as a bully- 
pnlpu Ians responded, bill they were I 

no match foi the Werlhainjuggernaut Indeed, iheir ( 
youlh and their cnilntswsm foi horror comics ensured 
tlial then opinions would be disregarded Games did 
nol go gentle into that bad night—Ins In Mrmonam ui 
the final issues of the horror magazines left no doubt m any 
readei’s mind thal he’d been railroaded—a victim of injusuce. 


nn! I r&Ztis. 




The periodic E C Fon-Addtct Club 
Bulletin helped followers keep labs on the 
personal lives of ihe artists, reinforcing 
ye I again the special sense of connection 
between the readers of the comics and 
(hose who created (hem, 


Saltouai 

oULLETlN 


The Senate SubcommiUee to Investigate Juvenile Delinquency 
kepi a separate running tally of those who mentioned the F, C, 
Fan-Addict Club in (heir letters, Their archives list 217 people 
who wrote them in support of horror comics, 



















From the old artisl 
spotlights and fan- 
addict bulletins', EC 
readers were already 
familiar with ifcc 
names and faces of 
their favorite artists. 
Famine editor* kept 
in much wiih them foi 
interviews and "where 
ore ihey onw?” updates. 


Jerry Weist on Becoming 
a Professional Fan 

When 1 was in elementary school, a fnand of 
mins in Battle Creek, Michigan, offered me 
seven EC comics for $1 50.1 happened to be 
sick in bed with the flu the day they arrived. My 
mother brought me the package and it blew 
my mind. My fnend Roger Hill and I began a 
methodical search By not spending our lunch 
money, doing lawns and other odd jobs, within 
two and a half years, we had nearly everything. 
We were fanatical. I used to come home every 
day from grade 
school and run 
to get my mail, 
which was set 
at the end of 
the hall. At 
that tima, I was 
looking for 
packages either 
from Claude 
Held in Ohio or 
Bill Thai ling or 
Howard Rogcfsky or Phil Seuting in New York 
If there wasn't a mamla envelope waiting for 
me, l‘d take my schoolbooks and throw them 
the entire iength of the hall 

By the time Roger and I graduated from 
high school m 1967, wa had complete collec¬ 
tions, and were planning our first tnp to New 
York City to visit Bill Gaines, who was our 
hero. We'd already called Harvey Kurtzman 
and Bill Elder and Johnny Craig 

If someone had said to me when 1 graduat¬ 
ed from high school, “You're going to make 
your living doing one of two things - either you Ye 
going to become an astronaut and go lo the 
moon, or you'll work for this venerable old 
English auction house called Sotheby's, and 
hold auctions of old comic books that bring in 
one to two million dollars a year," 1 would have 
said, “My Godl l‘m going to be an astronaut— 
I'm going to the moonl*" 




Weist with Bill Gaines In 1987 


When ctonmiiH icaliiy touted Games hi <lni|i /nfn ,inil 
i lit oihu hiu mi titles, main icjtleis xxete It It with a pm- 
ionnil feeling ol loss Fans who had been immersed in ihe K! 
laiinlx spun intiiu lied when the issues slopped turning u 
was as il a niemhci of the lamih I mil died h>r the most Ici- 
xeni Ft Ians—and there were many —il was a 1 in like lilt* 
death til I his 

Carrying the Torch 

I n witlidiawal K> faii-adduts ie.itltd the was mam Ians 
do when a well-loved tclebniy dies snddtnh in fits pi mu 
they made shinies and veneialccl aiIliads limn the 
past Foi sexcial years a tin the end <il lalt\ from tin Crspt 
the fanzines seised as links ami mg ihe l.iiililnl Him nil 
nit miniingidphs m ludngiaphs, the lmin< gmwii fanzines 
untied mil gist t.(.s Inn mi niaga/incs Inn the science lit tnni 
titles as well, f Ilex were a plait where tans loukl swap dtl«- 
itoiles anti talk alxiiti then lavin ne slot tes and ai lists In slum, 
they were an ongoing punted xvake Foi LC dial was appio- 
pnate. sunein !!)>(> it was almost in tin giaxe tist-11 

MAD was the only hi igln hope, and ns sales tti-ie sluing 
(•allies w as torn meed that the kex U) MAD s sum ess was 
Haixex knil/inaii \t ahum tilt-same tune that ktianxit 
was beating doxvn on tonne bonks, Kiirt/nian was ntfeieil 
a job with Vagrant maga¬ 
zine. which had letenllx 
done a It mure stun on 
the MAD phenomenon 
Harvey had uncled the 
idea ol working ton a 
'‘legitimate” magazine, 
oi "slu k ‘ as il was 
knoxvn in the publishing 
business, and was 
about lo delect Feat mg 
dial lie xvoutol lose 
Km t zuia u. Carnes 
nllered in change VM D 
hmii a unuii hook m 
a magazine li I lat vey 
would stax at H- 
Kini7man accepied, 
and wiih issue #21 (Jnlx 
IU55), M W changed 
toil mat lioni a lull-colnr 
tonne book to a hl.it k- 
aiid-white liiaga/inc 



BiU was nervous aboui the transition, 
bill ihe firsl issue of MAD as a 
magazine was so popular lhai (hey 
bad lo go buck for ,i second printing 
— a rjr ilv in magazine publishing. 











Adult Tale' of 

TERROR 


Picto-Fiction 


InW ucing... 

PICTO-FICIION 

a n *'*'hrm of 

aowimrEttAiNME,,, 


oiraidentallj. h> becoming a magazine lathci 
than lemammg a comic book, MAD escaped 
I torn Judge Muiphy’s lit lie old ladies and their 
odious scissors Gaines always maintained that he made 
the change to keep kurt7man rathet than to get out 


from under the C MAA code, bm the idea that one could 
mutate a successful comic book into a successful magazine 
was not lost on him In the summer of 1955 he started 
up foui new magazines, dubbed Aduti Pirtn-hthon He 
priced them at a quartet apiece (just like MAD magazine] 








I pi lined (hern m lilac k and white nuhei 
ii hi mi coloi lii fniihei distinguish them 
.in t mines. narrative text ran at the top of 
nil |i.incl in lien ol dialogue balloons I lit 
i iga/mes (calmed stones and .11 twork liv 
I ■ Idsn hi and othci vc tennis hum the otliei 
11ni (imiles (ailed /mm flin\lnitrrl, Shark 
hi butt'll. Civile ltlu\lnilfd and ( tmfr wmut 
t<1 lull'd the titles ill the magazines left no 
i iht that (•antes was aiming loi the large 
ii ket of horroi lovers that the Code had 
iced him to abandon 
ii wasnt a bad idea, ii just didn't wotk. 

I lie Wall Pido-hction magazines were 
innicictal lailmcs frarlv in 11156, it was 
• ai that diet would have to be abandoned 
i deed, it had been cleat ai Cluistni.istiine 
’"'5 iIi.il tlicv weic doomed, bin (..lines 
Insei I to give anvoiic the bad news dining 
ic holidays As the new vcai dawned, 

1 • lines with great sadness was iorced lo lav 
tl nine It oi ins stalf, including M I eld stem 
id most oi the ai lists—anvone who was 
•<>< involved wnh M W Onlv a skeleton 
iew working with Harvev Kuiiznt.in 
< niatned, and iheir future was in clnubt 
ktlnci.iiith Games also let Ins inend and 
msiness managei, Lyle Smart, go I lie 


cic.itive bill Iree-spetiding hnnzman had 
a teniiin.il person,ilitv coniliet wnh Stn.nt, 
whose did in lit joh n was to gitmd the vei v 
e mi hinge led hotloni line 

Flat Broke 

I t vv.is not a good time to Ik without a 
business managei The end of ,Vn< 
[inaction was followed closely by (he 
failmc of K('s (lisinbiKoi Ecadci News 
In Jamtaiy of l*i.'i6, Ecadci News went 
bankrupt leaving Games Itoldtng an eitipiv 
saek lvlicie $100,000 should li.ivc licen 
Worse vei, he owed tins Si00,000 dial lie 
did not have to his pi into and Inend, 
George Doughtin I lie cnffcis weie eom- 
plctciv cniptv—there wasit l enough money 
to bind the 2i0,<HI0-enpv i tin (ii Shark 
llhnlitited # 1 that had alicadv been punted 
All 250,000 were rlesiroved, except foi one 
oi two luindted that tvcie hand IkiuikI ioi 
posieni) {Slunk !HuVtitled # 1 is now the 
Hope Diamond nf Ft collectibles ) 

It was bittcily iromt that EG in 1056 
was in txacdv the same financial conelmon — 
$IOO.OOOni the hole— thai il bad been 


AI Feldslem wrote many 

of the Fieta-Fictum sto¬ 
nes someumes under 
the nom de plume Alfred 
E. Neuman This story, 
“The Basket,” was 
recycled from Haunt 
of Harm 






recalls the emergency |)l»me tall he leccived 
from a sheepish hut panicked Bill Gaines 
'Lyle, I'm in trouble, ’ Bill said 
’ \\ hat’s wrong, Bill'-'" I asked 
”1 know 1 don’t have the i ight to ask you 
anything,” Bill continued, ’but 
Gome on but wh.il 5 ” 1 said 
’’Well, Haivey Kurl/man is outside, and 
he said if 1 don’t give him a I pel cent of 
MAD, lie’s quitting ” 

So I said, "Wliai flour are you on, the 
seventh oi die eighth 5 ” 

Bill said, “ 1 he seventh ’ 

’Gnod," I said "You ve gol ihc big pit- 
tuie windows behind you Open the win¬ 
dow, go out, gel Km tzrnan, and throw him 
t>ui the window ” 

Bill began laughing in spite til liiinseU, 
then took a deep hieatli 

"Sei lously, Lyle, what do I do 5 ” 

"Bill, I am serious," I replied "Do what l 
tell you Throw knrfrnvm out the window 1 " 
He said, " I hen what do I dor" 

"Gel annihei editin ’’ 

"Who-" 

"Gel Feldsiein back,’ 1 said 
”l)o you think he can iln ilV” Bill asked 
’ Why not 5 He did line with Panic—and 
lie was pulling out seven other magazines at 
the same time ’ 

Harvey left with Bill’s foot 
piopellmg him from the leal 
Whai was pailiculaily painful 
foi Gaines was that Bill Elder 
and Jack Davis billowed 
Harvey lo woi k fur I leiner 
With the deadline Inr the next 
issue fast appinachtng, Gaines 
needed an editor ini MAD 
Lyle Sluart was pel imps the lint 
person to tell him to seek out Al 
Feldsiein, hm he wasn’t the last 
Bill s new bnde, Nani y (who had 
worked in the subscription department 
ol the old comics), gave him the same 
advu e, as did artist Joe Oilando Heanttg 
the same counsel from three people he 
trusted. Bill sought oul Al once again 
Feld stein had been nut ol work fin about 
loin months He had spruced np his portfo¬ 
lio and had pounded the pavement looking 
to hook lip with another comic hook puh- 
irshci Now he was hnally on ihe brink of 
landing a new position He was one meeting 
away hum clinching tins new job when he 
got off the Long Island Ratlioad alter Itav 
ing spent the day in Manhattan Lmerging 
fmm the train at lus stop in Merrick, he saw 
Bill Gaines’ familiar Michehn-man silhouette 
wailing lor him on the pktfnini 


What, me gory ? 

Gaines and 
Feldstein, 
the gruesome 
twosome , are 
okay, but that 
guy in the 
middle, Aldead 
E. Slewman, 
is a real stiff! 


when Bill hatf taken ovci aftci his lalhei’s 
death in 1947 Without a cash ii ansinnon, 
there was no way to pi mt the next issue of 
MAD, which was now Ins only proilt ccntei 
1! they didn’t piint, iheie uoi nnly was no 
MAD, there was no LG either In Older lo 
go to pi ess. Bill and ll.uvey went hat in 
hand to see Jessie Gaines, Bill’s inndiei, who 
owned 50 percent of F.G Aftci die mil, she 
and Bill each pul $50,000 ol their own 
money into the husmess lo keep it afloat 
The visit must have hcen more than a 
little iiiKom(unable for Ktn t/in.ui, who was 
once again flirting with departure Playboy 
publisher Hugh Hefnei wanted to stall a 
comic ininioi magazine, and was courting 


“MAD needed n mas¬ 
cot," says Al Feldsiein 
’‘Harvey had ihis 
character with the 
goofy gnn, but he was 
just in Ihc border on 
ihe covet Norman 
Mingo painted his 
portrait, but I had to 
give him a name. Allred 
E Neuman was an EC 
house pseudonym, I 
pul the name with the 
kid’s picture and we ran 
him as a wnlc-in candi- 
dole for president," 

r 


Km um an 
ly In Apiii of 
1956, .ifter 
putting out five 
issues nf MAD 
as a magazine 
and just a cou¬ 
ple nl months 
alter helping con¬ 
vince Gaines nitre el 
jiLs to throw §100,000 
into F G, Hai vcy was sure 
enough of Ins future wnh Hchici dial he 
risked a conln.mt.itinn with Games over tnn- 
tml of MAD 

Like a tenant whn had lived m the build¬ 
ing so long he thought he’d earned the deed 
to his own apartment, Kuitzman demanded 
a controlling interest in MAD Gaines offered 
linn 10 percent, but was ulfended not just by 
kuiizman’s powu play but by its liming 

Fired by Bill Gaines, largely at Hai vey 
Kiirtman’s behest, Lyle Stuart was m Flonda 
to escape the New York wintci and tlic sung 
of his sepai ation from F.G He still deal ly 



The Bill <&> AI Show, Part 11 


iddstcin took lip ilic 
icins at MAD wiili 
hull it any loss oi 
inomentum 1 he major 
stumbling hint k was not 
the ahsence «r Kurtzman, 
bui the departure of 
fclder and Davis Gaines 
and Fcldstcin set about 
building yet anothei 
stable of quality ai lists 
who, like the LC artists 
from (lie early days, 
would lie given star 
billing in the magazine 
Beginning with honor/ 

science fiction survivors Wally Wood and Joe Orlando, 
the "usual gang of idiots” they assembled—Don Mai tin, 
Antonio Prohias, Scigio Aragones, Dave Berg, Noinian 
Mingo, and Kelly Frcas, among otheis—gave MAD its 
distinctive look and feel and biought it to us peak of 
popularity In 1959 MAD was the favorite magazine ot 
j8 percent «if U S college students and 43 pei cent ol 
high school kids 

By the early 1980s, as America headed into space and 
into JFK's "New Frontiei,” MAD nndci Feldstein was 
soaring, but the memory of the EC honor comics had 
Jaded—along with the contioversy they engendered 
Although the first gcneiauon of fanzines had peieicd 
out and most fan addicts weie in hibernation, die woild 
climate was ceilamly similar to that in which Me* from 
the Crypt and the other LC comics had first tlounshed 
Horror was making a stiong showing in other media— 
Rod Seri mg’s 'Might /one and Alfred Hitchcock Presents 


were populai television shows, and Hitchcock's Psycho 
was one ot the top films of 1960 

file horror comeback may ha\e been due to the 
ongoing lerrois of the Cold Wai, but every day thcie 
was honoi on the daily news—fugitive Nazi wai cilini- 
nal Adolf I’ it hmann was captm ed in Argentina, Cuban 
exiles were massacied as they invaded then homeland 
at the Bay ol Pigs, bahies with flippers instead of ai ms 
were being bom to women who took A lialidonude 
dining piegnancy We began being pulled into the lai 
Baby that became Vietnam. Bm everyday honoi was 
never more terrifying than llie events ot Novembei 
1%3, when Americans got to watch die televised mur¬ 
der ot a President and the stiange events that lollowcd 
—over and over and ovei in slow motion 

I hen in 1%4, iwo events oulured that rekindled 
intciest in comics in general and EC cornu s in pai titular 
The first comic book convention was held in New Y<irk 
City, bringing comic book aficionados and collccfcn s 
togcthci foi the fiist time Then in December ol th.n 
year, New York puhlisliei tan BaUantine issued icprmts 
ot old LC comics (BaUantine had picvionsly lepnnted 
early issues ol the icinm hook version ot MAD ) His Drst 
was Tales from the Lnpt Repnnts (mm the ft- science he 
tion comics, which Ballantine called lutes nf the Immhble, 
followed fom months latei, and in August 1985, 

Baffin nine brought out The Vault of Honor 

Although they were printed in 
black and white, the BaUantine 
reprints introduced a new gen¬ 
eration of readers to EC comics. 



lLly published reprints of MAO comic book issues and other EC properties. 














Passing the Torch 


O ne <il iliost ulin tcicik up the until w,i\ |eir\ VVitw who 
k,tined ol l.t. tomits not liom iht li.illaiiliiie repimis hut 
Ironi a luciitl whti sold him a h.nicllul of them fin the cw 
bn.itii sum of SI 10 [ttsi a couple tit months aflci gi actuating from 
high school in |iine til 1*1(17 \Wisi si,Died up S qua Trmtt. which 
leuiainsln iqitti.uiun the lx.si vtonrt-gononiiion fanzine Wcistpul 
tun fiiui issues, with Issue #5 (1971) he i diminished the editors 
than to John Benson Othci sectiud-gencatlion fanzines included 
S/tti htu (Ihtili-JWI). and Fite /. C lau-.UIthcl (later renamed 
Sm/pluni) ( l*M>7— 1970) 

Annlliei loit hlx-.uor was Kiiss < txhian. one of the oi igmal LC. 
Kiii-Aclditis \ow a lenmcd piofesstn ,it J)r,ih< I nneiMU.m 19fi5 
he was set to attend a <(intention of |il)\siis (cachets in New York 
hindl) n numlxnng his fan-addict d,i\s, (admin wrote Bill (.nines, 
rilling him in on what had happened in ihc members til C h,i|iler 
#.i ol the EC himAddicl Club. West Plains. MO Among the EC. 
alumni weie tworollegc piulessois. a phvsnt.m and a tnttiislcr— 
not an axe nnnclcicrm 


*' ith Ten* 


the bunch C.a 
tickled b\ the Idler and 
wiolc hack inciting 
t nth ran to (Imp in ai 
the MAD tiBices and 
indulge in Ins iaiorite 
acinus, breaking bicad 
user a hot tie ol good 
wine li was. as Bogey 
and C I,Hide Rains Mid 
to one another at 
tlu* end of ( uutblawu, 
the begin m tig of a 
beautiful Inetidship 


Weia established a 
high standard for 
LC scholarship and 
showed real flair as 

issues of Squa Trout, 


Denied from the 
esctarnations of Vfnrtians 
in HWrrf Science si ones, 
ihe hltcs Soften Trout 
and Spa too were 
also rumored Id be 
sealalngical acronyms. 


smm* 


Russ Cochran: Leader of the West Plains 
Fan-Addict Club 

When I saw my first EC comic, I was fourteen I lived in the small town of West Plains, 

Missoun, in the days before television Comic books were what 1 existed or> I read the 
supethero comics, Captain Matvei, Superman, Batman, and the rest, and the enme 
comics that came out in the late '40s By the time I was about 14, which was in 1951,1 
thought 1 had passed my comic reading stage until one day I happened upon an EC 
comic I think the first one I ever saw was a copy of Haunt of Fear I immediately recog¬ 
nized that the level of wnting, the level of artwork, and the O. Henry type endings were 
very different from what I'd seen before I loved it right away I thought, “This is unique." 

When the E.C Fan-Addict Club was formed tn 1953, my two younger brothers and I, together with about four 
other boys in the neighborhood, formed Chapter #3. In my capacity as president I went down to the hardware 
store and got a wooden shotgun shell box, a couple of hinges, a hasp, and a padlock. I made a locked wood box 
that held two stacks of EC comics perfectly Every week we would have a meeting of our chapter We would cere¬ 
moniously unlock the box, and take the comics out. We would sit in a circle, pass the comics around, and read and 
re-read and re-read them. 








Tales from an English Crypt 



I n 1971 \niieus lilms (a partnei ship between Max Rosenberg ami Miltuil 
Snbotskv) appinachetl Bill Games about piilting tint a film vcision <it 
tales jmm the ( npl I It was chai mod h\ Rosenlierg s lilti ale wit. and 
Games gave Ins approval fan Tales fiovt the Crypt, whit li was ieleascd in 1972 
Amicus had all cad y piodmed Dr hum's House of Honors (1064) and Tor/me 
Garrieu (1967), both til which hatl been tlncctcd by Bntish director Tiecldie 
I ranus 1 lancis took on similar climes foi Tales jrmn the (,r\/it, w«n king horn 
a script b> bnholsky Before bettiimiig a dncctoi. Francis had been an ont- 
sunding cmeniatograplici, woikmg on such highly icgarded hlms as Room 
at the lop (19*i9) and Saturday \ight and Sunday Morning (I960) He won an 
Oscai for cmematogtaph) foi his woik on the him adaptation of U H 
Lawicnee’s Sons and 1 overs (I960) 

In keeping with the Icirinal oi the comic book,the lulls movie was a 
gionpol stones ihat were linked (ogtlhci by the nm ration of die on-stieen 
linsi, die Ciypt Rccpci Starring as the Ciypt Kccpci was distinguished 
Bntish actor Ralph Richaidson (eventually to become Sn Ralph) Oddly 
enough, Ric h.trcLson’s liist ci edited screen work was in a 193.H Bi itisli him 
railed The Ghoul, winch stai led William Henry Matt, whose stage name 
happened to be Boris Kai loff Lnloi Innately, Kuhaidstm m Tales looks 
much mole like a dignified but ccccnttic old abbot 
than the Ghoul nnaiit created by fcldslcm 
and i c fined by |ack Davis Indeed, the 
Kcepei s “Ci ypt ol lerrot ° is the sane 
Him sane tcirmn of an ancient 
luonasteiv and not neatly as sinistei 
as the dark and scary ciypt that 
many had coil]ured up m dietr 
imaginations while reading the 


comic book 

The fti st stoiv in ihe him is 
And All rhiongh the House" 

(ongmallv depicted in Vault oj 
Horror #35, Tc b/Mat '54. with 
story and art by Johnny Ciaig) 

Ihe lale slais Joan Gollins (taking 
liei first steps lo ie\i\e hci caieei 
alici her divmce from stngci 
Anthony Newlev. hi it \eiy much 
prc-Alcxis t'ai nngton) as a woman who 
finds hciself stalked by a psychopath aftei 
having nmideled liei husband on Cl i list mas F\e 
She is unwillingly done in when hci child opens ihe 
dcinr lo the maniac, who has soiled hinisell up as St 
Nicholas “Reflection of Death,' the second slot y (Tales 
jmm the C.r\pt #23, Api 'Mas ‘31. Feldstein sioiy and 
anwmk), is the saga ol a man who has forsaken Ins 
wire and ihildien On Ins wav to icnde7vons with Ins 
misness, he is killed in an auto accident, hemming a 
grisK walking corpse Oi is lie - ' The cad awakens in 
his ail lo find that this has all been a nightmare— 
except that Ins cm is now binding headlong towaid 
an inevitable Clash (( balk np auotliu behind-the- 
scenes ci edit foi Ambiose Bierce ) 


New York magazine found the 
gore in tales from the Cr\pt too 
graphic, making ihe movie fit 
only for “those with cast-iron 
stomachs and short memories ” 


Sir Ralph's Crypt Keeper bore 
absolulely no resemblance lo either 


Joan Collins' first Christmas gift lo herself, 
a dead husband, was also her Iasi. 




Cushing was one of 
horror’s leading men, 
having achieved stardom 
in numerous Hammer 
productions in (he 1950s 


Makeup artisls 
achieved a remarkable 
similarity between 
I'eler Cushing in Tull 
regalia fur the movie 
version uf "Poeuc 
Justice” and tills 
Feldstein drawing in 

'•Refleclion of fh-alh.” 


“Hutu Justice' (liuunl of lva> #12. M.u 
Vpr \V2. FcklMein.Tngds), (cal hi id liorroi 
inegasiar I’dn Cushing as ,111 ekleih 
widmvci who hangs Inmsell .iliei Ixmg 
prcssiued i« sell his piopcilv lo lilt Iihui's 
nchcsl man anil Ins sun He lhen uses Irom 
his giave mi Valentines Dav io hanni Ins 
enemies as a ghasily speciie I he fouilh 


slon. "Wisli You VVei e Here" ( Htmut of Ftat 
#2.1 Nos Dec cl. Fcklsienv'Ingi*ls> is a 
icniierpreialion orihc ''Mnnke\'’s Passora 
i.ikt-nll on the old "iluee ssishes" lolklale A 
ssiiin.ni is grained lluce wishes Her lirsl. 
lot money, icsulls in llie dtalh ol hei hns 
hanil Hei second, loi Ins lei urn. brings her 
i /limbic spouse Her dim I, lor his denial 


tX 





Director Freddie Francis on the First 
Tales from the Crypt Movie 

Academy Award winner Freddie Francis used his connections with the British 
film industiy to bring noted actore and quality technical stalf into what wae 
essentially a low-budget production. “I insisted on key people with whom I’d 
worked previously. It was rather difficult because as a cameraman, the films 
that I’d photographed before were in a much more expensive category. It was 
often difficult to persuade people to work on these horror films, but we managed 
to get a few ” 

Tales from the Crypt was shot in about thirty days, and a lot of it was a bit more improvisational than Francis 
might have liked: 

“Max [Rosenberg] and Milton [Subotsky] would budget a film end try to raise the money for it Eventually 
somebody would otter them about half or two-thirds of what they needed and they would go ahead and begin 
production, then raise the rest as they went along 1 was always presented with senpts that were about half as 
long as they should be, so I’d have to set about adding scenes, sometimes even as we were shooting We had 
some fun doing Tales, but it was always a real shoestnng operation " 

SincB the film was an anthology of short stories, each with a different cast, none of the actors was involved 
for more than a week 

“We had Ralph Richardson for two days and things were going slightly awry because the senpt was much 
too short We made it up as we went along, and dear old Ralph didn’t mind. I used to keep going along and apol¬ 
ogizing to him, but he was quite happy in his dressing room, reading his books. We actually used just a half day 
of real shooting to shoot just dialogue with Ralph didn’t take any time at all." 

Francis would have much preferred to keep more of the same sense of tongue-in-cheek humor in the Tales 
movie that made the EC comics so distinctive—but to do that he had to wart another twenty-four years. In a clas¬ 
sic, EC-style, what goes around/comee around ending, in late 1995 Francis directed a segment of the Tales 
from the Crypt HBO senes called “Last Respects " Working with actresses Emma Samms, Kerry Fox, and Julie 
Cox, Francis was finally able to be faithful to the campy humor of the onginals “I thought to myself, I deliberately 
don’t do horror films now, but my God, if I could get a script like this and three actresses like these, I’d go back 
to doing them." 










life, condemns him tii pi rpem.il 
ilispepsia as c IIIhaltiling 111 ml 
corrodes his inii.n ds The 10 k 
nf ilie hapless. hing-snllei mg 
liiisb.mil was plated hv swasli- 
huikling heni kich.uil Gicciic. 
pel haps hcsi kiinwn to U S 
audiences as TV's Rnhin I lucid 
The Imal moialiiv isile. "Blind 
Mins' {Tati's from the fai f/t # lt». 

Feb 'Nfai 55. diawu h\ (.einge 
ails), is lh.ii oi ihe ifli ihininn 
ol a giiinp ill residents ol a 
Dickensian hmiieloi the blind 

against ihi'ir cruel meiseer 
Hie calhnis saipei intcndem 
<\igd Pati irk) is litei alh 
backed onio (he hoi ns nl a 
musi distastelul clileuiinn bv the 
vengeful miliales In avoid being disiiiemhcitil hv his l.ndiiiil slavciing 
dug. Brutus, who has been siaived In the men. In ituiM walk ni him 
down an exceedinglv nai iow conntoi lined liv ihr vei v linesi donble- 
edged la/or blades (alleile tail idl'd 


In the cnmic. Evans and K-ldsiiin lc-1 the 
nadir imagine 1 hi- supcnnieitdent’s 

gruesome Tali-, 1 In film made il explicit 



In 1973, Amicus released a sequel 
entitled (of course) I null of Honor. 

li showcased a lirsl-iate i.isl ili.it im lulled leu c-| lionias t.hms 
Johns, (.in i (urgens. Dcidinlni I* Hint .mil the Masses s. Daniel 
and .Vnna— the sun and dauglitci cil distinguished ch.naciei 
acior Raviiinnd (l)r Gillespie in Richard ( liamlierlaiu’s Di 
Kildare) Masses 



lii/arri'ly cnmiqli. mule of llir sc gnlcnls m 
ilie Vault of Horror film came Irani Ihe iattll 
of Horror caraic IkidLs 






^ UP. H£*Ti 

J Ueo its oiass n r 

5ff ™ Tli,H i-<*t THE 

4Sb* e *£ STUFF' 


Vault of Horror director 
Roy Ward worked from 
Joe Orlando's panels 
in “Midnight Mess’’ lo 
block out his scenes. 


In “Midnight Mess (oiiginally from Tales 
from the Crypt #3>, Apt /May ‘53, Felckleni/ 
Oi Linda) the lust Vault oj Honor idle, the 
sibling Masseys play (natch) biothei and 
sister .After Daniel minders Sis, he dines out 
ill a vampire i estamant and lands his jugu¬ 
lar tapped as a beverage dispenser “Neal 
Jnl>** (Shack Hinpenbtonn #1, Feb/Mar ‘52. 

1 eldstcm/Kanien) has the fidgety Tei i y 
Thomas as a cnnipulsively tidy man (as was 
Games himself), whose obsession di ives 
his spouse (Glynis Johns) to lake extreme 
measures Afte r- dispatching lies soul tn the 
great beyond. she Iasiidiunsly ilisnieinheis 
his pai is and Dies them in well-laheleil 
]ars “ This Tuck'll Kill You" (Tales from the 
Crypt # 13, Dec /Jan ‘52, Feldstein/l v ans & 
Kamen) features a magiuan (Curt Jurgens) 
anil his assistant (American stailet Dawn 
Addaras, in hei last sireen appeal ance) 
whose quest to obtain a rope tuck from a 
rival eventually results m then own grisly 
demise In ''Bargain in Death" (Talesfrom 
the Cryjit #28 Feb /Mai ‘52, rddstein/Davis), 
a mail wlm lakes his nwn death m m der 
to bilk Ins insmance company discovers that 
the joke is nn him when lie Imds himself 
pei manently in the hcicaltei In ' Di awn 
and Quartered" (Tale\ from the (.rypl #2b. 


Glynis Johns' role as a 
murderess and spouse 
dismemberer is a radi¬ 
cal departure from her 
portrayal of Mrs. 

Hanks, the sweet but 
dit/y suffragette mother 
tn Mary Poppins. 



Oct /Nov ‘51, rddsleiii/Davis) an ai test who 
had been cheated gets revenge on his ene¬ 
mies bv using vtiiidem tn disfigure (heir 
poi Mails, ai ieasi mini tiirpenunr is spilled 
on Ins nwn seli-pnrlrait and he s flattened 
by a tiuck 

Vault tij Honor was du ectcd by Rov Waid 
Baker, peihaps best known foi A Xight to 
Remember (1958), a documentary-style film 
of Wallet Loi d s book about the sinking ui 
the Ti/antc Vault was nnt as ai tistn ally oi 
commcicially successful as Tain, and Gaines, 
who had been particularly impressed by the 
photography nf lire fiisi him (nm sinpnsmg 
con sideling Inuius' backgionnd as a cine- 
niatographei), was icpoiledly unhappv with 
it. He did, liovvevci, share the pioceecls he 
received Irom the production of both films 
wnh the amsts and writers of that lime — 
something he was untlei nu legal nhbgation 
to do He even sent money t<i Harvey 
Kurtzman, wliod win ked very little in linr- 
ror Games, however, tlionghi he owed him 
a petceitiage since he'd heen thud in corn- 
man 11 at F,( at the tune 

Bi/ai i elv enough. Tales [root the Crypt was 
not the hi si film made ln>m an FC comic 
In IDfifi. .M Feld stein went to an ait movie 
bouse in New Yoik and watched in fascinst 
lion as nne of his stones ‘(nine 1 isliuig 
(lfi«/( of Honor #22). nmeclcd as a trend) 
pioriuced shoit film called The hshemnn 
Feldstein called Gaines and said, ‘Hey, Bill, 
we’ve been i ipped ott Pei li aps mindful of 
his caily unanthon/ed adaptation expen- 
ences with Ray Uiaclbmv and BiadbwVs 
gentlemanly response, Gaines contacted 
the pioducers—whai he was aflei was less 
financial compensation than proper recogni 
wm fcvenmally the producers added an 
“adapted Irom EC Cniims” creihl and gave 
both Feldstein and Games a <np\ nf the Dim 








A Boondoggle Made in Heaven 



The release ol Tales f urn the (,iyf)f and Vault oj 
Horror corresponded with the ciesi ol a tidal 
wave of new interest in EC comics, a wave 
generated in large measure by the activil les 
of the fan-addicts. 


I bronglioul the mid- l<> l.nc 1iKiOs. Russ Cochran and 
Hill (.allies plait'd out lilt'll own vet sum ol Slime 7 twr 
AW )hir as ('<« In .ill's jimkct to New Yuik. osltnsibh loi 
the phxsics icacbcis convention. betaine an annual allau 
Instead of attending Icctnu-s and seminal s. (aithian the 
plivsics pmlessor and Games die almost-chemistry teat l>ei 
played books togethei On one of iliese boondoggles, 
t.oi lir.in i aught siglit ol smut oi igmal EC. at twork, whith 
(..lines liad pulled lioni die artlnves foi llie 1971 Ixiok 
lliimir ( mini \ of the f9Wh, also tailed l/u’ tC Hanoi Ijbraty 
(Nostalgia Pi css), published b\ Woods Gelinan and edited 
by BhohMcwmt (one ol llie cailiesl lan-addn is) and Ron 
Bailou (a>chia» was smirk by how mmli lieiiei the 
aitwot k looked in its unginal uxetsi/e lorin and asked 
pci mission Iroin (.allies in put mil a large poitlnlio, 
about the sue ol a tabloid newspaper, ton lam mg some 
ol the most outstanding examples of EC. aitwoi k 
Games happily o>nse»ted and the physits pmlessor 
was q»n klv in i be publishing business Can 11ran s H, 
Portfolio (the first of six) tame out in 1971 Bs 1977 he 
had repiodtiti'il ‘11 (oseis anil 'J'l stones helling them 
at comic book tonsem 1 ions all ovei the ioinil>\ C othian 
demonstrated a ical mai ket loi H. aitwmk In addition 



In these Graphic Masters posters (above) and 
Cochran's portfolios (nghl), artists' details that 
had not been visible in l he cheaply printed comic 
books emerged These posters and portfolios are 
sow collectors’ items. 








In 1973. ihe fir&i 
Ease Coast Connx 
reprint was a comic 
which would have 
been ihe tlrsl Issue of 
EC's fourtli horror 
title Gaines was 
planning to resuscitate 
Crypt of Terror 

(the original title of 

Tales from the Crypt). 
hut when censorship 
problems became 
oppressive, he 
published the contents 
as the last Tales from 
Ihe Crypt in 1955. 


lo tax Ilian's poitfolius and the Nostalgia Hess book there 
was .1 / fount of hur poster ie|n in) (published In Cochran), 
diiplK.iic scrsttins ol the old h ( Fan- \ddict kits, pm out 
l>\ Dave C.limn (1971) mote posicts published In Graphic 
Masters (111 iii< Hershenson and Ron Bat low), anti EC 
(loan He prints (197V75), published bv hast Coast Connx 
—anoiliei Bailmv and Heisltcnson venture 

Harlow and Hcishcnsou also colkibuiated on an event 
tIi.ii amounted loan EC reunion, 1972 F C Fan-Addict 
(.innenltim I h< cnlci pt isntg pair t ented a ballroom at 
New Yoik’s Hold M< Alpin loi Meintni.il Das weekend 
ami muled Games. Fcldslein, all the h(. artists, and any 
one else iilio had been diienlv ot tangent tails involved 
mill FC random Atna/ingly enough, tliev all showed 
up (except (trail.nn Ingels) A legist ration lee uf $7 50 
bought you attess to the denim' loom, seminars wilh 
llic ai lists a sticrnmg ol die new Buiish lairs from the 
(npl movie, ami H.ttvei Kui I/man's home movies of 
die 1973 I C Halloween party and bom cruise 
Wlial liappt tied, of course, was true handing—the 
hands that mole tile smites and diew the amvoik shook the hands of the Ians who lined it. 
I’nipli whohatl been sjR-akiug to mie anulhei In phone lot wars Itnalli mei lare-io-face As 
Russ (ax hi an tccalK. "I sen tine time was as niitti as I was We all had a Iota) iinuieiston in 
K. citrous lot tom dais It was (al ink ms 


The 1972 convention was the Woodstock of Tales from the Crypt. 



iMn A/tchtl 

nve ntlou 
SATURDAY 


1972 


£<£.3Fan-Aai»irt 

gJOBVOtttiOll 

MembeMhif Kit 


The convention proved that old EC gospel — 
what gm-s around, conies around Willi lh< 
Vault k<-cper giggling oi er Sedaehon of 
Ihi Innocent (long disregarded as a serious 
work), and new Walls Wood artwork for the 
brocliure, the convention prnved that 
Polr/ebie's Revenge was at band. 


* 


1972 
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The Complete Reprints 


n 1978. after having successful!) pm out six pi in folios, 
Russ Cochran was no hingei comenl to pulihsh meie- 
ly highlights 01 hits and pieces nf the EC uriwre He 
flow wanted to go after the complete woi ks With Gaines' 
authoiizai ion, he began publishing the entire EC. binary, 
from l he pre-Tinut uimics like Crime Pahvl, Moon far/, 
ind Win AgmpBt Cnme thiough the hoi rar and scienie 
fiction titles, MAD as a comic, its spinoff. Paint , the shori- 
i.ved New Dim him comics like dies High and Pi nicy , all 
the way to the ill-latcd Adult Ptclti-hchnn The fnsi vol¬ 
umes, the complete Wend Science, appealed in 1979. the 
last were published in 199 r > 

Cochran published his comics in handsomely bound 
hardcover volumes in an oversued formal lixiepi Ini 
the covers, which wcie m full coloi, the iniennis wcic in 
Hack and while so that the artists line work, obscured in 
the original sue by the smaller size and cheap pi in (mg 
quality, would he moic visible Gaines gave Ccidir.nl 
access to the originals in the Second Avenue vault in 


piepaimg the lepimis 
(bulled on cjiialitc paper, ihe 
comics appeared almosi exaci 
ly as ihcv had in die 19.it Is. 
with die addition ol coni men 
taiy and anecdotes hy Cochran 
and other Tan-addicls, including Bholi Slew. hi and 
Stfutt haul ediloi lnhn Benson, among uthers Some ol 
lhis explanatory text had nnginallv appealed m S qua 
limit, ( ocluan supple men ted this mien iii.iliiin with 
additional ilialei lal honi hank Jacobs 197 5 hmgiaphy 
nl Bill Gaines, which had been pnhlislieil In lomiei EC 
business nianagci LyleSmait 

Cochran, however, did noi pi mi iliceilh from die 
ai lists' originals Instead, he and (•.lines had die ai i- 
woik tueticiiloush photographed, and die bunks were 
piepared fiom slicfes Once ihis lask was accomplished. 
Bill Games lell that he could hnallv pait with the now 
c|iiai lei -ecu tin void oiigmal illiisi i ation hnaids 


Hiiss Cochran resigned 
as head of ihe Drake 
University physics 
department and bought 
a vintage buildup in 
his old hometown of 
West Plains, which has 
become ihe capital of a 
bustling business in EC 
hardcover reprints. 






As Gaines released the 

original arl for sale, 
Russ Cochran prepared 
catalogs and sent them 
to interested collectors. 


The Comic Art Auctions 


G lines asked C tx hrau n< 
h.millt ihc s<ilt s'His 
In si t( CUIIlIl lllltlk.il I 
.tin in ms wile field in 1 *-) 7 1 1 
When diet began no mu 
ipnit km tt tsli.ii io expect Inn 
(tit lii.ni s .niciinns H< mnn- 
sli.ileihli.il alitek m.iikci 
( xislctl fin oiigmal imim 
.ill Hill (..lints had t.iughl 
<iiml lid w.it c. i his lime tint 
III lltlSI.llgl.l 

U'lit tteie dieaiuiuiMs 
vu sin<isslnl mi the unit 
I‘ISOs- 11 u.is .1 i in It when 
iIn L mltil Sl.dcs was inking 
ils lumps miei ii.iiuiii.illt I In 
Vt.ncill.ift had lakeii die unis 
nl jiiiwei m li.ni, leinnisi 
mi uknis in dit Middle F.isi 
ttt ie li 11 jnenl and ilu L S 
semicd |inweiliss lu tupc 
tsnli Mu in Du N.nulinisias 
tttii 1 1ii iiiilnnt> llien iiitscs.ii 
ns in Nit.n.ign.i Vint mans 
ill it tin tl iiiinilit ts tlestiiitl 
Del i ii it Itn less < \peiisitc 
mid I hi in mailt llimdasanil 
lmoi.is Mine pinspeicms t.n 
iminis siin tied (. .idi1l.its anil 
Chit sin sin kitin ol fli cnit is 
anil Mem ills In Iniiisilinlif 
i mil it Is. Sunt anil P.ni.isnnit 
in until u unable \nu i ii.in 
rands like RCA. GE, and 
'tltania m eteryilnng fioin 
I Vs to loasier utenx V\c forsook 
la mini i gets and masi bccffoi 
luppit thou like radicdiio 
ai ngulft, goat cheese and 
raspbti ry tinaigieiie het.tnsi 
"etc none kneit' that ihc 
woi Id s besr i nisnie came hom 
Frame and halt 

•\s n became longli to name 
mure titan htc dungs that 
\meiica siill iltd bctici than 
else m the win Id. nainrallt 
enough tte began looking bai k io a snuplei 
nine, when L S piccnnnente was unqucs 
tinned .Mlhough ii had been a Bruadttat 
musical die 1078 mowc Gimv. with Jiihn 
1rat alia and Ohtia Ntwion-Jiihn, epito¬ 
mized the .ittetliini that people held lm die 
Fiseiiliower era—even those who wcie Iiki 
jilting io icmeniber n bisthand Fitim the 
comparative salm id diecailt 1980s. ii was 


east ui don uise-iiilortil glasses and gluts 
i it el 11 ie d i it k an tl tot i i V bi null di 11 Is ant I 
die < c mu mi nisi wiitlilinnis in mdei luiccall 
die [ii xidle skirts, die ( lictics ilu-wii|i and 
/ have IMn 

In die i.n It 80s. IK ii line i s and l’u- 
llonuu-i s luuked liai k fiindlt ini tin ii disap- 
pe.imig tcnilli as diet plutkeil llien lirsi 
giat bans, and wen ptuspeuinscniingh lo 
lint tunic ul ilit'ii childhood hack Vird 
sales, lag sale s mill Ilea ni.nktis pmliieral- 
t d as die (iillfctiblc s hiismt ss n nisi innlined. 

I iki I iest.iw.uc aiul i-D movies inline 
flunks weie pan nl ihi gnoil stuff that 
people lemtiTibtit'd .ihinillht MFiOs 
I lie him tei sion nl SupiuittiH si.irimg 
( In isiuphi i Kcesc. t a ii it util in die same 
tcai as f.itiiv. ant] demolish.in d die 
t ndming pupiil.iint ul lilt Man of Sieel 
Vs ionlit hunk ail pncts litgnn lu sktiticket, 
t \ ctiii u.illt Sol lief it s. lilt distinguished auc* 
Hun liiiuse look over ilu ant Hems hom 
Ross l nch i.iii unit loiiguine lan-adthci 
and funnel S qua /run/eilimi Jiitt ttcist 
set ting as house tunsiili.ini 

The Stage Is Set 

A ll in all it was a reniark.ihle transfiir- 
iii.tlion Fiom I9a<i io 1983, Tales 
/mm the Cnpl had mutaied from a 
ding on the inaikei io a cull fat in He to a 
hot collcciible pi open\ The stage was .set 
foi die next step, the reim n of Tales fiom the 
(iTyfil and the reiniintlutiion of the Cr> pi 
Keepei to television aiidieiitiS 

Necro-Ghouldwyn-Mayhem, 
here I come! I’m ready for my 
gross-up, Mr. Silver. 

Heh, heh, heh 



Like its comic book predecessor, die HBO series Tales from the Crypt is 
a labor of love. Since its inception, many top actors and directors have 
worked for scale just to be involved in the grisly glee. Before it could 
become a labor of love, however, it was a labor of persistence and 
determination. In an industry w here getting anything made is difficult, 
it took the influence and backing of five of die most powerful figures 
in I lollywood to bring Tales from the Crypt to television. 

ASTARlS... 

Exhumed 

i 1 ■ i 

TAles Resurrected on TV 


The reason people love Tales from tile. Crypt is that they’re funny 
and they’re gruesome. They’re like a guilty pleasure that appeals 
to the dark side, the murderous rage that every human has in them. 

They give you a healthy outlet to take pleasure in that fantasy, a 
pleasure we all enjoy, even though we don’t want to admit it. 
Thai’s what Gaines and Feldstein did in the comic books, 
and that's what we wanted translated very specifically to the screen. 

The episodes had to be stylish, full of irony and satire and black 
humor, and a lot of that humor comes from the fact that there were 
characters who had absolutely no redeeming value — the more 
despicable the characters, the better. At the very first screening 
when we unveiled the first three episodes, Joel Silver stood up and 
said, “Ladies and gentlemen, this is Tales from the Crypt. 

This is not Tales from Sesame Street." 

—Robert Zemeckis 



First There Were Two 

D irector <«nd Tales executive prod titer 
Wdlier Hill gtew up leading the 
01 igmals “I was a great fan ol EC 
Mimic s w hen I w as a kid— much to the 
despau of my mother," he reminisces fondly 
I used to collect them, 1 was about twelve 
when they got into Trouble with Senator 
kefauver and the committee, but 1 still 
luted them One of my ambitions was to 
get into the comic book world It was every- 
ilung 1 wanted to do 1 thought it would 
be a gicat hie to make up these wild stories, 
write them, and draw them " 

11 lie in on becoming a cartoonist, Hill 
bi telly eml>,ii feed on a course of study at the 
l m vn sits of the Americas in Mexico City, 
uit rum lied to the Stales and settled foi a 
degiec in English instead Foi several years 
l'e dulled in and out of documentary film 
oik be I die becoming the second assistant 



"alier Hill’s -I8HRS, starring Nick Nolle 
■nd tddic Murphy, put a new Iwislon the 
buddy" picture. 


It was hideously 
leaver of the five 
cxecute-ive prod-oozers 
to bring me back to 
life, don't you think? 




directoi oil bulhtl (1968), where he found 
himself responsible for civilian safely dui mg 
the landtnai k breakneck c base sequence 
through the streets ol San Francisco After 
wninig Mt Queen's hu film The Getaway 
(1972), lie landed his 
first directing assign¬ 
ment, an action movie 
called Hard times 
(197a), stai ring (.Italics 
Bioiisoii and Janies 
(aibuin Since that 
lime Hill has duected 
acuon films in a wide 
vai icty ol set rings, 
most notablv the Nick 
Nolte/Fddie Mmphy 
buddy pics 181 IRS 
and Anothei 181 IRS, 
and '/he Long Riders. 

His GIui the H 'amors 
(1979), which he calk “a comic book ver¬ 
sion of Xenophon s story’ set amidst the 
gang turf wais of New York, 
was falsely blamed lot a a wave of violent 
episodes in thcateis that accompanied the 
screenings (an accusation that in mam ways 
paralleled the bum tap theoiigmnl I'C 
comics got lot causing juvenile delinquen¬ 
cy). Hill alsu produced the three boxollice 
Inn 101/science liction successes Ahen, Aliens, 
and Alien ', and is woi king on bi urging a 
fourth Alien to die screen His most recent 
film is tMht Man Standing, starring Bruce 
Willis and Bruce Dein 

Hill was directing features at Universal in 
the earls 1980s when he he came avvaie ill 
Russ Cochtan's haidcnxci lepi tuts ol the* old 
I (. tonnes, and sent off for a complete set 
When thev arrived, he loiiiul that tlicy 
svc-ie as enjoy,ilile as they'd been in Ins 
c hlldliood f i om his adiill pi rspec uv e as a 
duectoi, however, he now realized dial the 
stones also contained a wealth of material 
lli.il would 11,ilist,lie well to the screen fie 
showed them to his paimci. wniei/clutt- 
loi/prodliter David C.ilei 
(’the Blink Hud. Fun with Dirk 
iS lime Bum Has I ine and, 
with 11 til. the Alim senes) 

Like 11 ill. (,ilt-i had con¬ 
sumed them avidly as a 
kid. and now mead 
them with an eye 
tow aid ilieir cinematic 
potential I le liked 
wh.n lie saw YV'aliei came to 
me and said. ‘I dunk we should 
bm ilicse ' I said. 'I think so loo.' 
lie iccal Is 


David Gjler produced 
Ihe 1971 thriller The 
Parallax View, directed 
by .Vlan J. Pakula and 
starring Warren Beatty. 


Russ Cochran's hard¬ 
cover EC reprints 
inspired Hill and Oiler 
to bring Tales from Ihe 
Crypt to Ihe screen. 





Hill had picked out 
"The Man Who Was 
Death” as his premiere 
segment long before 
Tala from the Crypt 
debuted on HBO. 


“I sometimes 
say that one 
of my first 
ambitions 
was to do 
comic books. 
Now I’ve 
achieved it.” 
—Waltei Hill 








Then There Were Three 

In 1983, Hill and Gilci wcic working 
with Joel Siher on Sheets of hre when Silver 
spied Hill’s Tales icpnnis Something 
clicked ”1 told Walter that we should do 
an anthology feature film based on Hites 
from the Crypt" Silver recalls 

He was preaching to the choir— Hill 
aheady had his lavoriie all picked out 
1 know exactly what segment I want to 
direct," he told Silver enthusiastically 
” 1 here’s this tine gttat story that 1 love 
called ‘The Man Who Was Death’ (Crypt of 
Hrror #17) It’s about a guy who’s an exe¬ 
cutioner who thinks that people are real 
wimpy when they set cam, '1 dua l want to 
die! Then he goes oil on Ins own—soit 
of a do-it-youiself death squad—and starts 
killing people who’ve been ’getting away 
with murder' When he gets taught he 
stalls sciearning. ’I dtni’l want to die 1 ’” 

”1 thought ii sounded gieat," i calls 
Silver "1 called my attorney to sec if we 
could acquire the lights The thi ce of us 
bought an option from Hill Games It cost 
us very little ” Games was willing to let the 
option go relatively inexpensively because 
he knew he was dealing with some of 
Hollywood’s majoi players. ’When we 
made oui contact with Gaines,” recalls 
Waltei Hill, "it all went very smoothly 
because 1 lliniK he asso< latetl us with high- 
class inovie-iiiakiug Before this he’d 
always been dealing with people who just 
wanted to make horrrn movies ’ 


One More Makes Four 

"Nothing happened fur more than a 
year," continues Hill "Finally Joel called 
b.i< k and told me that Richard Danner was 
interested He wanted to know tl it was 
okay to bung him into the piu|ect, whiih 
was fine by me ” 

Donncr began his career as an actor, bui 
switched to duccung with segments of the 
Steve McQueen television senes Wanted Dead 
oi Alive \fici dneitiuga uumbci of movies 
lot television, lie moved into the liotroi 
genre with the highly successful featuie The 
Omen (197(i) 

Donner was a teenagei — sma« k in the 
heait ol Gaines’ targei audience—during 
the heyday ol the original comic books 
They went through a lot of Evoreadtcs m 
lus family—he was a chartei member of the 
llashhglil undei-lhe-bl.mkel btigade The 
LCs slack in lus mind into adulthood, and 
formed part of a deep respect fin comic 
books dial lie earned mio his ivoik 

One ol his most successlnl films was 
Superman (1978), a pioject he took on out 
ol a sense ol obligation to do i ighi hy an 
Amcf lean icon, and a devotion to Ti nth, 
Justice, and the American Way—not to 
men lion "white biead, apple pie, and hain 
sandwiches " he adds with a gun "In all 
seiionsness, though, I duccled Superman 



Richard Donner directed all three blockbuster 
Mel GibsotVDitnny Glover Lethal Weapon films, 
which he coproduced with Joel Silver, 










because I fell (hai an American tradition 
was about to lie destroyed. Russian produc¬ 
ers hIki lived in C.osi.1 Rita ivcic going Ui 
make the film in Italy—with an English 
dnecuir They liad no idea who Superman 
«as —he was just a red cape to them I 
stepped up and volunteered. Aflei ihey 
offered me die opportunity. I rewrote the 
Mnpi — I changed everything Sure n was 
< \i uing to du a big pit line with Mai Ion 
Brando and Gene Hackman, hut I really 
wanted to lake n away from them because 
liri liad mi idea what diey were doing Ii 
wen ild have been a travesty. I was raised 
ii Superman, and I really felt like 1 was 
' ilv aging a piece of American homage " 



Kit hard Honner agreed to direcl Superman tit 
’(tier 10 sec lhai Superman's on-screen persona 
u> ttclicd his comic book heritage. 


thinner made the u m til Silvei. C<ilci. 
til Hill a quariei in I98(i. when lie was 
uLt ting the first Lethal Weapon (Since that 
me ilu io have been two hu sttjm ls ) Joel 
■ttl I vveic silting the liailei this little (Alt. 
'iit(ii) home, diu mg .1 ineak m hue-night 
> looting and he said. '1 gtti dus piojt-u ] 

• .till in do —7n/i-( fraut the ( npt' 

Ol com sc I soil ic-memlx-ud ii .mtl I 
•lined in help Joel pick ii]i the upintii I 
i ill nit idea wli.il tnir cum rpl was going tit 
<> hi liuvv it would evolve and then- wtit 
iiiiis when cvervone near and dcai to 
ns hie said. ‘Doni put auv mincol vtnu 
iininev in tills |»ni]c-u.‘ Inn I stiu k with it " 


The Quintet Is Complete 

The Iasi person Joel Silver brought into 
the Crypt was Kobci i Zemeckis, who like 
Silvei was too ytiiingm have liecn taught 
lip in "EC (omit s in childhood "J came into 
Rill Games' wki Id dm nigh AH D maganne 
in ihc 19b0s,' iecalls Zemeckis “1 beeanie a 
real fan while I was in film school at L’SC 
Thai was where I inei Bob Gale, my king- 
time writing partner He was a tonm book 
aficionado ami a niajni EC bull', and lie was 
the tine who leintrotlncctl me to them " 

A Clin ago native. Zemeckis giablied the 
alien tv in of Steven Spielberg vutli Ins stu¬ 
dent film Held of //mini In 1978 lie diiecicd 
Ins lirsi lealilie film. I W/mta Hold Yom 
Hand, the story of a group til teenagers who 
embark on an odyssey to go see the Beatles 
on The Fd Snliwan Shan Afici willing 1941 
(with Gale) lot Spielberg and directing Uvd 
(ats (1980). he had his first inegalm with 
llmannng the Stone in 1981. a smeess he¬ 
lm mediately followed wnli Back to the Tnlure 
the following year 

Zemeckis connected with Silvei in I98S 
when he conv lined him to do a self-paiody 
ratneo—as a stereotypical 
screaming ductttn in Who 
Framed Hoge i Rahlnt 7 “Wink we 
wcie filming. Joel men nonet) 
that lie was working on getting 
EC comits tin table, and I 
ibought that was a smart way to 
tin H I knew Ta!e\ from the f.n/tf 
would never succeed on nel- 
woik television I hey"ti rum a 
If it was going on cable. I lold 
Inin I was interested * 

Wnli ilit- .(iltlHiiniiif 
Zemeckis, the tpnnici was 
complete and Silver linnlh 
had enough fiiepnwei to 
piicli tin- idea to IIBO 
I lungs moved quit Us from 
there I hadn't lieaitl much 
Ini about a year, then sinl- 
llenly die re was a phone tall 
In mi Joel." iccalls W.iltci 
Hill wnli a smile, pit king up 
ihesioi v. It was a classic slat ■ 
cam inicrti-coincrsatinil with Silvei. "joc-l 
go) on (lie jclioiie and said Bnb-Xeinetkis 
vv ants-to-tli (-((lie -and-Onk-L>< at nci ■ w ill-do- 
■me-ail(l-i I BO-is-nnei esiecl-and-t onld-vuu- 
dKim- voiii• segnieiu-iii -five-daw' Wlien 
Hill said vcs. Silver lumg up. and a project 
which had been nn the back burner since 
Rioi.ild Reagan hit tlx- giniuicl liioiung in 
his lirsi ici m in nfliic was .sutldeiih red hot. 


Dormer was 
a charter 
member of 
the flashlight- 
under-the- 
blanket 
brigade. EC 
gave him a 
deep respect 
for comic 
books that he 
carried into 
his work. 



Robert Zemeckis' Mo 
Framed Roger Rabtnt, a 
seamless mix of lev e 

action and animation 
sequence*, was an 
homage both lo 
and to film n 








Joel Silver: The Spark Plus 


A film devotee since childhood, Joel Silver attended NYU film school and broke 
into Hollywood as an assistant to producer Lawrence Gordon. Gordon already 
had a relationship with Silver’s future Tales partner, director Walter Hill, having 
worked with him on Hard Times (1975, Hill's directorial debut) Silver's first pro¬ 
ject with Gordon was Hill's feature The Driver (1978) He was also associate 
producer on Hill's next film, The Warriors (1979) After working on the Burt 
Reynolds hits The End and Hooper (both 1978), he and Gordon produced the next 
three Hill features —48HRS, Streets of Fire, and Brewster's Millions 

In 1985, Silver established his own production company, Silver Pictures, and was responsible for some of the 
most commercially successful films of the 1980s and 1990s, including Commando (1985) and Predator (1987), 
stamng Arnold Schwarzenegger, Jumpin' Jack Flash, with Whoopi Goldberg (1986), three Lethal Weapons featur¬ 
ing Mel Gbson and Danny Glover (1987, 1989,1992), two Die Hards (1988, 1990), starring Bruce W 1 II 13 , and 
Executive Decision (1996) The Lethal Weapon tnlogy began his association with another fellow Tales executive 
producer, director Richard Conner. 

Joel Sliver was a toddler when Bill Gaines was standing up for his comics before Estes Kefauver and the 
Senate Subcommittee to Investigate Juvenile Delinquency “The cornice were already out of print when I was in my 
formative years, but sometimes you got lucky when you went to camp or slept over at somebody's house," recalls 
Silver “Often the kid's older brother had some You went 
through the collection and if you found one you'd pull it out and 
say, 'I gotta read this —’ they ware like some kind of forbidden 
fruit Everyone knew they weren’t ordinary comic books." 

Once he got to Hollywood, he kept bumping into them, and 
one of the biggest bumps was Walter Hill's Alien “I saw a 
rough cut of the film and was totally blown away by one particu¬ 
lar scene," says Silver “Something had planted eggs in the 
host, the eggs grew and an alien came bursting out of thie 
guy’s chest It was so startling to me, and I remember talking 
about how much I liked it with Walter, who told me that the 
ongmal idea came from an old comic book called Tales from 
the Crypt ” 

In 1982, horror virtuoso George Romero (Night of the 
Living Dead) filmed Creepshow, an homage to the old EC 
■s that was based on Stephen King's stones, not on the 
comics themselves Between his boyhood recollec¬ 
tions and later Hollywood contacts, Silver became 
aware that the EC stories were “out there " Then he 
saw Hill's reprints, and began putting the deal togeth¬ 
er that brought Tales from the Crypt to life. 

Jool Silver made his directorial debut on Tales 
from the Crypt His episode was entitled “Split 
Personality," and starred Joe Pesci as a con man who 
romances a brace of wealthy twins but deludes tham 
into believing that he has a twin brother. Fred Dekker 
wrote the senpt, as he had for the premiere episode, 
“And All Through the House " Often described as the 
“consummate producer," Silver knew to surround him¬ 
self with expenenced personnel on his maiden voyage 
as a director “I wanted the best people I could get, and 
I had the 'A' team with me," he says with a smile “In 
addition to Dekker, David Lowery was my storyboard 
artist—he later did Jurassic Park Jan De Bont was my 
cameraman, who went on to direct Speed and Twister ” 
Silver's initial outing was well received, but he decided 
that he much preferred producing, and "Split Personality" 
remains his sole directing credit 


Joei Silver's “A Team' 
for his directorial 
debut on Talcs from 
the Cry pi included 
cinematographer 
Jan De Bont (above), 
who had served 
as director of 
photography for 
Silver on Die Hard, 
and Academy 
Award-winning actor 
Joe Pesci (right), 
who had appeared 
in Silver's 
Lethal Waapon 
II and III. 











Joel is a very entrepreneurial fellow,’ 
says Hill. “The fact dial iheie is a show is 
really more because of his entrepreneurial 
efforts thin any other factor,” 

‘Joel Silver would have been one helluva 
running back in the NFL,” laughs Rich ard 
Conner in concurrence. “Once Toel gets the 
ball, forget a He just took this thing and 
ran with it ” 

Getting Gaines’ Blessing 

First, however, the partners had to con¬ 
vince Bill Gaines ”We had to go back and 
restructure the agreement,” says Hill ” I he 
original contract with Games was a feature 
deal, and he had to he persuaded that HBO 
was a good way to go " 

The idea of an audiology feature film 
was a dead end on any number of grounds, 
almost all ol which were hnana.il There 
bad been a flurry ol interest in making ihe 
movie at one studio, hui they warned in 
take it out of the hands of the originators 
and make it as a low'-budget film, which was 
a deal-breakei Worse yet, recent anthology 
films with a horren theme, including 
Stephen King’s Greepshow and the ill-feted 
Twilight Zone * had not performed well at the 
box ofhee Whether or not there was any 
real similarity between Cmpshow and Timhght 
hone and Tales from the Crypt, studios were 
now gun-shy of making a horror anthology 
for theatrical release 

Gaines agreed that the Tales material was 
tao strong for network TV If a feature was 
not feasible, cable was his only real opportu 
mty Besides, cable offered one advantage 
that a feature film could never match—a 
chance that all the stories might eventually 
be filmed He gave Ins okay 

The production company ordered multi¬ 
ple copies of Russ Cochran’s EC reprints 
Some segments follow the comics moic close¬ 
ly than otheis, but the Gaines agreement 
stipulates that all episodes of Tales must origi 
nate from the stones that appeared in EC 
hoi ror comics. 

The Tales production company also 
bought the lepniits of the EC’s science fic¬ 
tion count s, and in the wake ol the mu cess 
of lhk\from the Crypt, a new cable IV senes 
based on f Vend Science and Weird hintasy is 
in the woi ks foi 1997 Because Wend Science 
has ahead) been used as the title of a fea¬ 
ture film {oddly enough, it was one that 
Joel Silver produced), the new senes will 
bt called Perversions of Science 

*Vx Moi ro» mill I wo child arturs wire killed in a 
Sut accident dunng lilming 




Into Production 


Four of the five Tales 
from the Crypt executive 
producers (from left, 
Richard Donner,Joel 
Sliver, Robert Zemeckis, 
and Walter Hill) pose 
with Ibeir newly 
exhumed host the Crypt 
Keeper. David Oiler, the 
fifth member of the 
quintet, is shown above. 


With Donnci, Hill, and Zemeckis attached 
and committed to direct the liist three 
episodes—die ’’trilogy” as it’s known within 
the Tales production company—Silver 
lound that selling the idea to IiBO was 
pietty much a slain dunk When the green 
light finally came, however, the timing, of 
course, was terrible "Zemeckis had just 
released Roger Rabbit,'' rememhers Silver 
”He was about to start shooting Rack to the 
Tntuie II and III at the same tune He was 
going to be unavailable for about a year 
He told me, ’If you want me to do this. I’ve 
got to do it right now,’ This was roughly 
December of 1988 Donnei and I didn’t 
have any tune either— we were in the 
midst of shooting Lethal Weapon II 


I was reincarnated in 
all my gruesome glory on 
slay-ble TV My show 
introduced me to a new 
de-generation of fans, but 
many still dismembered me 
from my comic book days. 








Setting the Tone —The First Episodes 


D espite the time cm licit, all of the pai tners 
realized immediately that the fust lew 
episodes would be cruoal beta use they 
would set the mood fen Lite entire senes, and 
they all participated in its creation ’ fhe early 
seasons established a level <if quality that set the 
bencliinai k foi what was to follow,” says Bob 
Zemeckis 1'or llie senes premiere, 7emeckis 
had selected “And All I hrough the House" 
{Vault of Horror #3.’j) and wanted to do iL wiLh 
his wife, actress Mary Ellen Trainoi, 111 the lead 
Thioughout llie piepar.ition and the 
filming, lie worked closely with Fi ed 
Dckker, who wrote ibe script, polishing 
it to make sure it was faithful to the 01 ig- 
mal story "I wanted to stall ficsh —1 
didn t want 11 to look like we weie trying 
0 remake the pnoi film (winch bad fea- 
luted Joan Collms 


Richard Dormer frames a shol from his firsi 
episode, "Dig Thai Cat. He’s Real Gone ” 
Donner is Ihe only Totes producer who had 
prior experience directing for television. 


the murderess) 

1 went back to the 
comic hook—theie were lots ol images that 1 wanted to evoke 
or replicate, including the final image with Santa Clans " (The 
homicidal St Nick was played by Lai 1 y Di akc, best known to 
TV audiences as LA Law's simple soul Benny, the office bov) 
Tlie producers sent it oft to Bill Games loi Ins assessment 
"Games gave mejusl one comment when he read the scieen- 
play,’ laughs Zemeckis "He said, ’My only ntiLe is that she's got 
to be scream 11 ig her head oft at the end ’ We took thai to heart 
and 111 the last scene Mary' lillen gave ns one of the greatest 


Ac William Gaines’ sug¬ 
gestion, director Roberl 
Zemeckis coaxed a 
bloodcurdling scream 
from Mary bllen 
Trainor m the closing 
scene of "And All 
Through ihe House." 


Waller Hill offered Bill 
Sadler the lead in "The 
Man Who Was Death" 
only if he vowed to 
perform it exaclly as he 
had for ihe audition. 


Waite 1 Hill finally got his chance to film "The Man Whc 
Was Death" early 111 1989 “In addition to doing a movie about 
someone he calls "a twisted human being," he was anxious to try a technique he’d never 
been able Lo do in film "1 wanted the chaiacter lo 
talk to the c amera, he declaies "It’s ail old tech¬ 
nique that I’d seen many times when 1 was a kid " 

Casting a performer who could address the audi¬ 
ence ducctly gave hint some pioblenis “1 kept read¬ 
ing arlcirx and I didn t feel anybody really caught the 
flavor of it I was in despan Then Bill Sadler came 
in He was great 1 said, It you can do this exactly 
the way you did it just now, I’ll give you die lead " 

Sadler, a real Tales from Ihe (,r\pt "fiiend of the 
house, sun ted in the first ‘tales fe.itin e Demon 
Knight, had a pai L111 Die Hard H (piodnred by Joel 
Silvei), and also played the lead 111 I fill s 1989 
feature, Trefms , which was wiuten by Boh Zemeckis 
and his writing partner Boh Gale 

Richard Dounei, the onlv Tales producci with a TV 
background, wlapped the last scene 111 Lethal Weapon 
II late on a Wednesday nighl in March erf 1989 lie 
began shooting his initial Tales segment, ’ Dig 1 hat 
G.it He’s Real Gone,” Hist thingThui sday morning 
He iiitcutionally shot the segment ’like panels of a 
comic book Wc did llie entire show with extreme 
wide-angle lenses, deliberately distm ting people 




The funhouse mn i or unoi thodoxy of it was hai d to deal 
with, at least at first “I was working with a young editor, 
and alter lus Hist cut, I leally thought I was going to have 
tn replace him Instead 1 said to him, ‘I want you to go 
back into the editing loom and do everything you were 
framed not to do '1 lunk of all the bi7airc things you 
thought but never salt! to all those old farts when you 
were learning—that nobody has any sense of style, initia¬ 
tive, lnyeiiuveness in cutting a film—and do that ’ He 
came back two days latei and showed me another cut It 
was sensational and totally nonconfoi mist, with a lot of 
jump cuts It had a maiyclous comic book sensibility and 
it was exactly what I wanted ” 

With their three inaugural segments, 
directors Hill, Zemeckis, and Donner 
set the mood and the standard for 
the rest of the episodes. 

They also established the wide langc ol possibility' for 
others to follow “Bob was intei ested in things that go 
bump in the night,” says Tales associate pioducei Alex 
Collett “Waltei has alwa) s had a little hit of a daiker, 


psychological edge, and Dick wanted to do something 
that had a Wild, lightci tone Taken togethei, they 
showed the ducctors who lollowed them that the work 
could be gutty and dark, a classic thullei, or wild and 
way-out-therc, with comic overtones ” 

Once the boundaries had been established, keeping 
the rest ol the series on track was a task that tell primari¬ 
ly to Joel Silver ‘Joel is very hands-on,” says Walter 
Hill. “The overall tone of the show has a lot to do with 
Joel’s taste He selected what shows got made He 
decided who got which scripts.” In that regard Silver 
functioned the w 7 ay Gaines and feldstein had in the 
days of the early comics— he matched the material to 
the creative talent. 

“All pioducmg is casting,” says Silver firmly, “whether 
it’s casting in front of the camti a or behind it You have 
to put the players together and make it work We’re 
always a bit frantic Sometimes it’s a miracle that these 
episodes come togethei as well as they do, but the 
reason they turn out so w'cll is the genius of Bill Gaines 
and A1 Feld stein The stories are so pei feet that they 
manage to live ihi ough whatever occurs, and they 
survive and succeed.” 



Inviting the Audience into the Crypt 

T he partners understood that the opening sequence had to establish a “Cryptian” 
tone immediately I-ike the splash pages of a comic hook story, the lead-ui to Lhe 
senes was designed to have a signature feel, one that would physically bring the 
wwer into the Crypt I lus was accomplished tlirough a point of view that approximates 
walking into a haunted house with a hand-held camera 01 VCR 
Actually, howevci, the haunted house is ahemt the size of the 18th hole on a miniatui e 
golf course 'Hie li Hi puli an Victorian mansion wascicaled by Richaid f dhmd’s effects 
studio, Boss Film. An alumnus of George Lucas’ Industrial Light and Magic who began as 


The Tales lead-in, w«Ui 
its camp, creepy Danny 
Elfman theme song 
and helter-skelter jaunt 
through a haunted house, 
has become almost as 
much of a trademark of 
the series as the Crypt 
Keeper himself. Silver 
and the olher executive 
producers pushed for 
a top-notch opening 
sequence because they 
knew they’d have to 
live with it “forevee” 



a canieiamjn cm Slat Wan, Ediuiid was nominated for a 
special effects Oscai on Du- Hard (produced b\ Joel Silver) 
and latei worked on Alien ' (produced by Hill and Oiler) 
l‘he interior set of the mansion, replete with wend faces 
and creepy statuary built into the walls of the main hall, 
the entiancc to the Crypt via the scciet doot in die library 
and the webby sepulchral Crypt, was initially sketched by 
comic hook artist Mik Vosbutg. Vosburg also drew all of 
the comic book covers that preface each segment “1 siw 
EC comics at a vet y carl) age and their had tlrein sir,itched 
oui of my hands, ’ he told Sam Kingston m an interview 
for the lull's lanztne Harm from the Crypi of hen. Dominated 
by the distinctive 7 ales Jrom the Crypt masthead. Vosbuig’s 
covers pay homage to the ’50s originals while tying the 
image to visuals of the cm rent episode 

Bob Zemeckis and Dick Donnci supei vised ihe camera 
movement through the Tnst flooi" of the model—which 
entailed use of a fnmm snorkel camel a with motion 
control ’I he descent into the Crypt is actually computer 
generated, only the Crypt itself is a actual fnll-si7e set 
Danny l?liman (who also scared Bnlman, Rie tie juice, and 
The Simpsons) added the engaging devil-may <«ne macabre 
theme—like ciicus oi cai ousel music run amok—that 
enhances the giddy anticipation of tilings to come. Once 
in the Crept, the audieme is primed loi the appearance 
of I he ’stai,” lilt t rypl keeper, host of lales /win tlu Ciypt 


A s part of the technique for physically bringing ihe 
audience to the Crypi Keeper, the camera lured 
viewers down the winding staircase into the Crypi. 







Americans have always Celt more comfy with a host or guru to guide them 
through the chills of hoi rot stoiies, a liadiliun that dates back to the days 
of crystal sets and Arch ()bolev’s Lights Out. At about the same time that 
Werdiam\s crusade was bearing down on Gaines, Feidstein, and the three 
(ihouLunatics, a new late-night I V show- pieiniered in Los Angeles 

The Horror Host 


T lie pnigi.im was in tilling Mime 
tli.m a callecncin cil nld linncii 
mi ivies—77v Million Ihillin Movie 
tollli .1 vci v limited hill di s —lint il was 
hosted 1i) a cm vaccons vvnniaic span mu 
tliKc-incIi black nails and a slinks black 
diess In a good gill age ot I’etci !’an 
coll.nsand [jikkIIv skirts u In lui like an 
Arc bandage and emphasized hei asicin 
idling i !e.l\age 

She called h el self V.iinpna AiiiMding 
in David Skal n< I hi Mnmtn Shine. Maila 
Nunni. ihe uiim.ni vvlic* pen u.ivecl liei. 
claimed the Diagim I ads in /?m unit the 
Pnates. the evil queen m Disnev s Siiw 
lf/iiie, and silc.nl film vamp 1 liifl.i Baia 
as lie) inspiratuiHs llnwcvci V’ampiia s 
closest "living" lelaiive isalimiM uiictiiiibteillv l)iusilla 
ihe .illni mg lem.ilc- sale kick lli.il |o!imis (uigcieaied 
foi die V.iiiIi keepei Since that lime lemalt v.mipiir 
aniline has ncu evolved sign die.inilv- lituli 1 ilv 
Miiiisk i and Mouki, i \ildanis ap|iamitlv used 
Drcisillas dressmaker Men e camp than vamp, cnnicm- 
poiai v lieu ior hnstess Flvna (C assaiidi.i fYiei sonl is 
also a direct dc.scencl.ini 

Vampira was Followed In nlhci 1 V movie licit icn 
emcees l lie iimsi siiicesslnl was pelliaps Roland hi 
Pliil.iildphia. ihe ..I Oliiutl" uJin pit sided civci 


Shack Ihetttei Kvcntn.illv lie moved up to 
a biggci uiaiket. Ncu Yoik and winked 
under his own name. Zuchcilev 
When nnginal lun mi anil ihnliei 
prcigranimnig appealed cui television 
with 4Ifir/i lliiihnick Prewnt\ and Ihe 
heihght /out. Hue In mk and ivniei Rciel 
Selling vvcic picsem to imrcxluee each 
segment Hitchcock in particular had a 
tli dll ll.ii i Im presenting liiinscll null a 
pi up oi costume that matched ihe theme 
cil the episode W hen thte s from the Cr,p! 
was entiling mi lineal H BO, ilierc was 
nci <|iics(inn dial the C.rypi Keepei uiinlcl 
host the picignun l lie only question was 
wh.it fm in lie would Like 

Because of movie commitments. Bull 
Zemeckis 1 first episode. “And All Til rough ihe House, 
was ahead) in die can Iteioie the Crypt Kernel was 
developed HBO liked what they saw. but 'they weic 
verv ciincerned alxiui a lmsi. remembers |oel Silvei 
“In those clays even Mn had lasnei was hnstmg the 
Sundav night Disnev soils ihe way Walt used in do it ‘ 
Silvei icassmed them that a fivpi Keeper was in 
development Willi a coiiiniiinient Im sis shows (up 
from die original thiee) ■ In prndiicimn company could 
alfonl ic> amortize tile enst iif die Keepei and eiuiie up 
will) smile ilung ■ c.ills inventive 




Look at me in the slimelight — 
Vm the new Dead Sullivan, 
hippcr than Malicc-ter Croak! 




‘You know... 
you don’t 
necessarily 
have to have 
a nose.” 

—Robert Zemeckis 


‘Bob, Waller, l)i< k, and I, plus others 
mvoKcd in pi od union, began having meet¬ 
ings about whal he should look bke,’ coniin- 
ues Sihei "We lelt the Keepei was very 
niipoi taut In us the idea oi a dead host was 
even more intctesung than haring a lire 011c 
— most of them ate dead anyway” 

,4n i mat ionics expert/piippelniastei Kevin 
Yaglici bi ought the (,rvpt Kccpci to, ci 
life Quite by chance, Yagher, who had creat¬ 
ed Chucky, the evil doll in Child's Play, lan 
into Joel Silver while leineving items from 
his stoiage facility in Glendale Silver, who 
also had materials stashed tlieie, was 
mlngued when he glimpsed YagherS mon- 
sier stnfl in the open lockei anti eventually 
asked him to wolk on I lie Crypi Kee]>ei 
Bob Zemeckis vvoiked closely with Yaglici 
to hone his persona even hefoie woi k began 
on his physique ’ We talked a lot about die 


li’s as if he’s Hipping eveiymie till Ironi the 
giavc ’ Winch makes the Crypi keeper, in j 
way, the* Ultimate Slackei 

Aftei meeting with Zemeckis, Ynghei did 
some pi<iUHj])e sketches, tlien moved into 
clay in<Kkii|is What lollowed wci c a senes of 
colorful discussions hetween Yaglici and the 
executive piodticcrs about the phvsingnnmc 
nl the Crypt keepei—discussions nkcli to 
demrnlcd sessions ol Mi Butamliead, vyiih 
Yagher try'ing out vat ious facial leatm es on 
the basic design and producers trying Ui 
dcicuiune vvlucli weie essentia] and which 
wci c superfluous It was definitely a case nl 
Less Is More—as the Crypt keepei slice! 
hair, lips, and teeth, his identity was uystal- 
li/cd and disnlled In his hi si meal nation 
he spoiled a piomineni hook nose Like a 
plastic surgeon with a rhinoplasty paiient 
Yaghcr tried nhoiit hall a dozen noses on the 



After spending his 
flrsl couple of seasons 
in a conservative 
cloak, the Crypi 
Keeper became more 
audacious in his 
choice of apparel, 
playing dress-up as 
Forrest Gump (left), 
Uncle Sam (center), 

and Elvis (right) 


"He’ll make you laugh, 
but he may also kill you, 

He's this little asshole,” 

says Zemeckis with a gnu ‘ Bui he's dead, so 
he doesn’t caic whai anyone ihtnks ol linn— 
he can say anything he wants to His alti¬ 
tude is, 'What aie yon gonna do—kill nie J 


Crypt Keeper’-, personality Mails liefore 1 
started shaping him " says Yagher "We bnilt 
a whole back slnry foi him, about why he’s 
got lltai snide look and those piercing pale 
blue eyes We talked about his breath 
smelling and ihe idling pieces falling olT 
him winch inspired me more than any visu 
al you t ould ever have 1 learned a lot about 
building a characiei m the pioccss The 
Crypt Keeper is lik.ilile, hm he’s also sly 
and treachtious—it you mined vom hick 
cm him, lic'djusl plunge a knife min yon 


Keeper When Zemeckis snggcsled that pei 
haps a nose was exn ancons, Yagher carved 
an indentation in In the snmodi surface of the 
dav morlel and found consensus — alinnsi 
Wnllci Hill ,uid David Cilei, who had 
won a brace of special effects Oscars lor Mmi 
and 1 hens, had envisioned a hew who was a 
hit mine humanesqne Hill in patnciilai 
thought he nughi be like British acid James 
Masnn (harking hack, perhaps, to Ralph 
Richardson’s portiayal in the lilins ol the 
’70s) Neilhei one was cpnic prepared En the 
hnal visage Yaghci ci esiled "We lex iked al it 
and said, ’Oh my Cod’ 1 " laughs Cilcr ’But 
we wci e wiong li made the show ' 
"Wllhnui i lie Crypi Keepei,” says 
Richaid Donnei, “1 don i dunk wc would 
have had a sei les We would have had a 
comic bonk anthology and no tlnead f lie 
audience needed a pelscinality to hciok tin 
to He became the ccniiietlinn that made it 




work People tune in lo see ihe Crypt 
Keepei as much as ihc slones He became 
a tiademaik, a legend that cwiyone could 
lelate to " 

In atldinon to molding him physical!}, 
Yaghci was also responsible loi lindingihe 
voice of ihe ( rypi Keepei acloi/siand-np 
cinneclian and Shu Small wiiiiki John k.rssir 
Kassil was the voire of Meekn, the mischie¬ 
vous laccoon in Disney's PataJnmln s, and is 
ilie voice offienWi on USA Netwoi k s new 
senes Johnny Tim', which k, insit developed 
and plodiiced Kassn clicw upon a inollev 
junihleol sources of inspiration—a handful 
of Allied Hitchcock, a bit of Rod Selling, 
a In lie Hcnny Yoiirigntaii lieic and a pirn li 
of Maigaict Hamilton iliere (Maigaiet 
Hamilton poruayed die Wicked Witch of 
the West in the The Witnril nj (hr) In the 
end, liowcvci, he came up with something 
all his own lo poiliay wh.li he calls Ins 
‘cackling bag of bones' 

Yagher auditioned scvei.il .rctois, then 
bionghi Kassn s tape to Joel Silver vvnli lies 
endorsement “What got mv attention was 
John's high-pitched, wicked laugh, malls 
Yaghei “He also had the laspy 'dead' voice 
that we wcie looking loi “ I he giavclly 
aspect soon became' a pioblem loi kassn — 
achieving that s.indpapei elleci was not sus¬ 
tainable lor very long John tcmkl only go 
so many minutes,” says Yagher. before lit 
had to slop lor lots ol lemon and honey 

”1 have so much fun doing him, hi11 at 
lust my vocal cords vveie like mvr meal 
bv tile lime vve weie clone vvnh a session,” 
admits kassir ‘‘I bad lo lighten him up a 
hide (list to keep going ” kassn voices the 
keepei not |nst loi tile I V senes, bill loi 
all appearances connected with the Biles from 
the (rypt ill cm men I 111 ms, and lor the kids’ 
game- show that lakes place in the (hyp! 

Fell die hrst two years, the (Jiypi keepei 
appealed in Insstandaid hooded gaili¬ 
lt was not until the thud season that he 


John Kassir, the voice of Ihc Crypt Keeper, 
has helped his chdracler expand his sense of 
humor and develop his Iruc personality. 


became more advcntuiesome in his aiuic 
At the same time. Ins liumoi became c lieeki- 
er and his persou.rln v hlossonicd "He plays 
chess up now," l.nrglis Yaghci “We can put 
him in sunglasses, cii a Superman out hi I le's 
been John Wavne, Hogan, and Brando — 
and even How.il d Stem “ 

"The Ciypl Keepei is a leal cliaiacLcr, 
not jusi a voice or a puppet,“ says kassn 
loudly “lie's evolved, Jiisi asacharaclc-i 
would in a siicom He has giowir to enjoy 
death so niitdi more each yeai " 

The emergence ol the Cl vpt keeper as a 
stai paiallels a penod of glow ill for Yaghei 
11 mi self Willi the snppoi i and guidance ol 
(lie lales executive pi < winters. Yaghci hegan 
duelling the "bumper' segineiiis dial open 
and close the show 

He also directed the playlnl 'tales episode 
iKjl < hi<uii< led the birth ol the Crypt 
Keeper Called "Lowci Berth,'ll leatured 
Aagher's brolhei (eft, die only actoi he knew 
wliod chcerlnllv sit still foi five hours in 
Makeup every- morning, which is how long it 
look to ontilL him wuh a second face 

Hus Inis been such a woudcihil experi¬ 
ence," says Yaghci enthusiastically "They 
say that vvlieu von have dreams ol Hying 
you're leally eii|ovnig what ysm'ie doing 
dining ihe day —I'd go home from 
the Tales from the Ciypl set and 
di cam of flying every night It's 
the most fhllilling thing I've 
evci done'' 


I'm surrounded 
by wooden 
perfoirmers... 
stiffs! My show 
needs some 
real hack-tors, 
genuine scars 
of the silver 
scream! 





Bringing the Crypt Keeper 
to Life 


It takes six puppeteers to bring the Crypt Keeper's outregeous I 
impudence and his “up yours" demeanor to life Kevin Yagher has I 
assembled an experienced ensemble troupe, each of whom must | 
operate in concert with their cohorts. They have to think alike and I 
respond in unison 

Many of his puppeteers have been with the Crypt Keeper far 
a long time — since the days when he still had a nose Seated I 
behind and underneath the puppet, Van Snowden worke the I 
head and body, with his hand mside the cranium Charles Lutkus, I 
who ongmally worked in Yagher’s shop and was part of the 
team that built the Keeper's head, sits behind Snowden and 
manipulates the hands and arms. The Crypt Keeper 
’ has half arms that come off the Keeper's shouldei and 

attach to straps around Lutkus 1 hands, a technique that 


„‘s studio built th* 
hea dWm«!l.* f ' d 

^ to define his 


Jim Henson pioneered with the Muppets If the legs are 


E heavy because it is crammed with twenty-seven servo 

■ Wl motors Servos are small motors well known to hobbyists 
—little different from the Radio Shack specials that power 
I model cars and airplanes 

1 Erik Schaper is responsible for the 3neer Using four 

* I joysticks, he controls the cheek and nostril area in the 

-!___ j middle of the face Mecki Heussen operates the eyes and 

eyelids There's one puppeteer (David Stinnett) responsible 
just for the smile He works the c's, b's, and t’s—all the letters that 
cause the corners of your mouth to pull back, and of course for the 
Crypt Keeper’s trademark laugh Servo motors were not powerful 
enough to work hie smile, which instead is operated manually off ten 
feet of cable 


Wien Bob Zemeckis talked to me about creating the Crypt Keeper, he talked 
about character, about what a funny, weird little guy he Is, how his breath 
smelled bad. That Inspired me more than any visual clues," says yagher. “Then 
I made a series of sketches, and finally I made a clay head-on which we 









Brock Winkless Is the 
virtuoso responsible -for 
he Jew and mouth, working 
from a console connected 
to his own mandible 
As Winkless opens his 
mouth, the Keeper mimics 
Ms action. Winkless also 
manipulates four joysticks 
on the console to move 
the lips In sync with the 
dialogue. He controls four 
points of movement over 
each canine tooth, 
two upper and two lower. 
Brock Is the best lip guy 
in town," boasts yngher. 


"We have a great time 
doing the Crypt Keeper 
live ,' 1 says John Kasslr. For 
TV, however, he lays down 
the audio track first. 
Puppeteers watch Kasslr 
at the microphone and 
take some of their motion 
cues from him as he 
does his voiceover 



















On Tales from the Crypt, stars such as 
Ocmi Moore, Beau Endues, Timothy 
Dalton, Shenlynn Fcnn, Isabella 
Kossellini John Lithgow, Kelly 
Preston, William Hickey, and Soma 
Braga got a chance to stretch themselves 
as actors and take on unexpected roles - 
without a lengthy commitment to a project 


The “In” Thing to Do 


A t tine lime or another, the executive producers had 
worked with most of the biggest names in both him 
and television, and then commitment to the senes 
gast tuk'.frmn the Crypi a cachet in the industry that lew 
other television opportunities could match All hough they 
had planned to call in some old mai ki i > and ask some well- 
known "1 nends“ to appeal lire) quickly discoseied that coax 
ing and cajoling were unnecessary—stars and dnectors were 
calling them and asking foi a chance tu do a segment The i csult 
was a conga line oi outstanding laleni, both m fiont ot the camera 
and behind il 

It became a mark oi prestige to do a Tales from the Crypt Among 
the teleslsion and movie luminaries who have appeared on the 
series are Harry Anderson, Francesca Anni.s. Ill in e 
Boxleitner Soma Braga. Beau Bridges, Tint Curry, 

Timothy Dalton, Blythe Dannci, Yvonne DeCUrlo. 

Hector FTl/ondo, Maricl Hemingway, Margot Kidder, 

John laihgow, Eli£ibeth McGovern, Esai Morales, 

Gaihy Moriaily, Lou Diamond Phillips. Michael J 
Pollard, Priscilla Presley, C hnstnphei Reeve, Natasha 
Richardson, Emma Samms. Martin Sheen, Biooke 
Shields, John Slamos. Richard Thomas, George Wendt, 

Adam West, Treat Williams, and Burt Young 




111! l.tMlllg 11 Ill'll S <1 
(llllSUtHIMllSS til llll> Olllltt 
10X0*1 llllll.lgt 1)1 lilt VI ICS 

Ad.iin Wtsi placed 1 VS 
B.nniaii Dtr.itIn pun lined 
I il\ Mtinslfrtm lIn A/ims/eis 
(. urn wvts ttnc ttf iht .mi lints 
)*l I hi' Hath, Htnrm Pultiir 
Vnm'.dud keise.mtl kidtlei 
(sslm appeal rd in scp.nate 
episodes} [il.iiod (|,tik Kcin 
and I.tils L.H1C in DntmciS 
S upermn VItoll ttl the cast til 
lhfiilllx.il gtuliu iimtciv I V senes /mo 
WoAi. mtlulling Kill- Matl.atlil.tn kimmi 
KolxMlsoit, Sl*ei iKn Foiiii. |t>ait (lion 
intI t.i.icr /alitiskie. Iiave.ilsuappealed 
\\ illi.nii It nlct guided rales finin /Al¬ 
t' njil (lining ns Him Iwo seasons lielttic 
going on io |inicliit (* tin leal in cs Jwminjt 
.mil V/f flnlfnntl\ Opiw ((.il Atllei li.is liecn 
Ilu- vi its |tinilutei sime tli.it time ) 1 lieic 
was .i lingo nueicsl in tin ireanu itimminiilv in 
sou king mi tin. show, lecalls U-itlci ‘ We weri casiing 
‘Do.itl Rigid will) Hms.Mil Detiitli (/V//ym Pink) 

(Inn ling W'ewtie hoiking Im ihc peiku persitn .mtl n 
tut lit ifd In ns ili.il tlio mlc ss.is lailoi -tiidtle Itn 
Ik mi Monro Jnel knows Bmteand Donii qinie 
sst II H< i.i No I hot .mil sin agit-cd In tlo it I ss.is 
Sltiiuifd lli.il slu- ss.is going IO dn .1 lo-lisistnn 
slims, but I ss.is even mini- sinmied lis lmst< good 

it \s,is On the set diet ess as a rc.il scum il.lieic 

was somellintg u-is ttmiMinl and ssniitlfl ltd lli.il 
svas happening Demi |iisi nailed liei th.tt.ictci. 
anil she was gii.il to ssnrk ssitli Mum e pldsctl 
a ss.tin ess who m.tti led a lat unsightly ntan 
Iwt an St- a foil u ue lellei predicted ill.)) lie would 
inhetii a foi tune anti then kick die but kel 

Among the tnnst distinguished .itinrs itt ssittk 
on 7o/i-s Inna the (.ly/il is dimpled legend kn k 
Douglas When die |Xissibilny Hi si |>iesente<l itself, 
llieie tseic those sshn suggested dial 
.tppe.it mg on a table 1V' shtiss ssas 


The Taler from the Crypt executive produc ers 
may have the biggest Riilodcx <n I lolly wood. 
Stars appearing in various episodes include 
actors who have worked with one or more 
of the producers prcvmusly, ihosc who have 
wiirked with ihe director of a particular 
episode, and those who are breaking a mold 
— indulging a desire lo do something they've 
always wanted lo do From the top, among 
those who have joined m ibv fun are 
Christopher Reeve, Meat Loaf, Katev Saga), 
Lee Arenberg, Emma Samms, Eileen 
Brennan, Ten Garr, Andrew McCarths. 
Manel Hemingway. Travis 1 nit. Colleen 
(amp, Harry Anderson, Audra Lindlcy, M 
Enimei Walsh, Yvonne DcCarll). Carol Kane, 
Nalasha Richardson, and Lainie Kazan 



do.' Foi a dircctut it was wondciful to set 
the incredible discipline that an actoi >1 Ins 
calihti has, com pared to actors today He 
showed iienrundous professionalism tow aid 
the entire crew." (Zemeckis now has the sin¬ 
gular distinction of has nur w orked w till all 
three acting Douglases lie duelled Mirliacl 
in Rnimincmg the Shine ) 

"Yellow." together with ‘Showdown " 
(directed l>v Rit inn d Donnci), and King 
of the Road ."starring a n as ) Cl-unknown 
Brad Pitt, was in iginalh supposed to part of 
‘Ml-niinine pilot foi an action i/ad\eniure 
am lid log) set ics foi Fine Pitt's episodt was 
directed b) Tom Holland (Child's I’lny , 
Stephen Kings 7/turner) and was the tale of 
a swing Janies Dian-esque street racci who 
tesorted to kidiid|i|iuig in mder to caticc 
hisatch nval lu hue him one Iasi time The 
sc i ics would hase been < In island 7 wn-Fisled 
hdes. allci Hants hm tzinan s original 
comic book title, and would hau featured 
Bill Sadia, dressed in black and in a wheel- 
chan as the slight I) nll-kilici host However, 
Zemeckis and the other pai (nei s balked at 
the censtii slop demands of the 
network and spun the 
three segnu ills back into 
fates fmm ttu Crypt 


’’ccuuse of ike mil 
variety of plow and story¬ 
lines in Tales fram the 
Cry ft. stars and personali¬ 
ties could find almost 
any kind of bizarre or 

despicable etiaraelee in 

play Jutes episode* 
have featured Roger 
Daltrcy, Lea Thompson, 
Catherine O’Hara, Ed 
Begley. Jr Traci Lords, 
Morton Downey,Jr, 
George Wendt, Sugar Ray 
Leonard, Burt Young & 
Joe Peso, Dan Aykroyd 
& Kirk Douglas, Judd 
Nelson Ic Meat Loaf, Iggy 
Pop.Jon Lovilz & Sandra 
Bernhard. Kila Kudner 
& Richard Lewis, Heclor 
Elizondo, John Aslin, 
Treat Williams, Brooke 
Shields, and Don Rickies 
and llobc-il Cr.IHlhv.au, 


‘lieneath him " Douglas disagreed .ind 
lumped into the C npt with enthusiasm 
"It gets back to the old saying. There ate 
no sin,ill (Mils, on Is small at lore.'" stales 
Douglas sittipls Karls on. when all the 
studio heads wuc saving. 'No one is to go 
on television I was one of die hi si movie 
sums who uoiked in TV I did <i live stem 
front C/miii/iumi w it It m\ aistar Marti) n 
Maxwell Mv !n!e\ segment, called fellow, 
was (In ectctl Its Rolieii Zemeckis Dan 
Aykirnd was m it. who 1 adnurc very much 
l( had aiiuiIn i jour in it named Fite 
Douglas who is mv son I ilioughl it was 
ier> well done 

“Kirk was amazing savs Zemeckis “1 le 
was ser) set ions about it MY had some 
intense smi v meetings In line we suited 
shouting 1 It hiokc down ever) woid and 
esei) sciiteiuc living to make the stript 
sirtinger He wanted to know the reason 
lot each line I le told me * I his is where 
I m (calls loiigli. hut on the da) I ssalk on 
so it vsoiii sliuw * 

’ Sun enough, sslien we 



Free to Take Chances 



K nk Dougl.ise.iii now salck plav aim os i am mle 
wilhnui endangering his lepn lain in, a luxury 
mans \di mger actors don i lee I ihe\ can aflmd— 
al least mil on llic big screen ‘11 yini re .in established 
siai." sa\s Zemeckis, ‘sou can't play <t despicable charac- 
ler, hut ai loi s love lliat 

On Tales jrom the Crypt, you get a chance 
to be awful when nothing is at stake. 

1 1 is a sale place lo have some Inn. lu be a hum (Icier or 
whatevet. Von re not changing mini public linage, you 
don't have lu sign Mini life aw at on a sei ics 11 s a one- 
shot deal 

When Whoopi Ctiltllierg. an each fan <il ihc show 
was niMied lu do .in episode. she had jiisl leccntlv won 
in \cademy Award for hei miens a medium with a 
i in ss.igc in f.Aos/ She was deli glued, says Vlex (.illicit 
Ini lecalls dial Whoopi had nnh one piuvisu I he 
*<n1v thing I ask is that yttn lei me lx* repulsive — re ilk 
hoi i ible. slit told Colleu 'Iterative 1 vc been plavmg a 
lot ofs(|iicakv dean nice people and it's gelling in In a 
lug' Whoopi gtn lici wish In Id9l she did a seginrni 
■ ilh d ' Dead Wan ‘ directed bv lobe IItinpcr (7i vi\ 
hnin\ttnt dWtiwicrr. Polhrgnil). ill vlurli slit pl.ivcda 
hi it Ion priestess named Religre who elec a pi laics a matt 
Micl shrinks Ins head because she covets his red hail 
We alw.tvs assume that we have much greater free- 
hmi in Holly wood now than wctlnl 50 in 75 veais—tn 
'en ‘10 tears ago." says Waller Hill and in some wavs 
dial s n ue. especially in the areas ol sexual bchautn or 
in il rendunms iifacinm sequences but I think there 
<ic murli gicjtei resinetions in terms ol subject mallei 


in ii tarn wavs \ movie tcnii led mi a villain as the pin 
lagonist lias hie-mil) vanished I be lead can be a (lawed 
pci si malm Inn he or she alvvavs has io lx a good gm 
Don Rickk spot li .ivcil an aging vtuiiikx|iiisl vvuli a 
hoi i ilik secret in the \eniiiloc|iusi s Diiuuiiv Dirt it eel 
bv Du k I)<>uilli and v,illicit In Sciipiei Avv.ud wun ii i 
I rank Daiahoni (Ihi Slum shrink RulrmpUuh I the episode 
preumi til m die I'lilfl season, and remains one nl 
the niosl ovei ilie-lop segments in die sci n s Unlit al 
<.iiltliliss.nl plavsainidtti vc'im iliKpnsi ulm leamsthai 
Kirklcsis.i fake anti th.u his diinuuy, Mciity is aim.ilk 
linn's miII.U11 Siamese iwul In ntliei. (As a /«/< v from tin 
( npi ni-|nkc. Rickk s' cli,traciei was named lugcls, ahet 
Lt.niiisi (.h.isdv (•rali.im Inge Is. wlm hail tlraw ii the 
tirigiu.il in Tali v from the (.npl #2« ) 

iu the grand finale, j guiw bank* ensues between the 
iwn(m among the three, tlepuit ling tin how yon look 
at ii) in winch Rickies gels beaten uvci ihe head with a 
baseli ill bat and (hen lias in till nil his nwn hand — wlm h 
i calls belongs to Men tv \i tins point Mum lies units 
ainlui laii iiv and stai is scuttling ai mi nil the rotnti .ui.uk- 
mg people Bolxai lues to get nth if it liy pushing it into 
,i mt at guiltier 

Kieklcs was a lev elation, says prtximei Teidei Wt 
all knew Ills public pei st»ua. lull in this show he icvcaled 
what a great ai tin he is He had in tin smut crazy stilli — 
blood was spoiling evei v win ic anti little Mi»nv —«c 
had Mui tv on a lislmig 
pole, thaving him mound 
die n kiiii " 







Gump to make Hum phi cy Bogan a character 
in the segment “V\c look old dips and 
winte dialogue lh.it biacketed things 
Hiimphicy Bogait said m his hints, duel 
built shots aioinid it It was a lot ol fun " 
Randa Hamcs {Onldren 0} a / esser God,) 
took oil ‘Judy You’re Not YoniscIfToday" 
in 1990 William tnedkm (flit F\ench 
Comtevlmn, the Iwarns/) directed “On a Dead 
Mail's Chest" in 1992 John Fiaiikenheimci 
(Burlman aj Alrttfiaz) directed Bhllic Dannei 
in ‘ Muniut at I .argo" that same seal 

Direuoi Russell Multaliv was woiking 
loth Denzel Washington and John IJthgaw 
on a thcatncal lelcase called Rtrorlui for 
|oel Sihei and asked Silver for a chanccto 
direct a Tata episode “One ol the philoso¬ 
phies behind the show was to mill) make 
the ciilcinatogiapliv, the stoiytelling, and 
the acting have the same level or quality as 
a fcatuic film I was surprised, howcvei, 
that there was no ‘Bible* foi die show—no 
overall guidelines to follow hath episode is 
meant to have an mdnidual look, so thai 
every dirccioi lias a chance to add his own 
stamp to the project.’' 

As Bill Games and Al Feldstein knew all 
too well, some of the best outcomes happen 
as a i esuh ol Ineaking all the i ulcs Mnkahv, 
among others, lonnd die oppoi tunny evlnla- 
rating “I asked the prodtttcis, '(low far 
uni I go w ii h these?’ and they said, 'How 
fai do you want to go- 1 Fhat was all I got 
licun the pioduciion side I was gnen the 
ficcdoni to go all out and have inn ' 


“No episodes arr alike," 
says Rithard Donner. 
“Everyone brought 
their own style and we 
never said, ‘lt‘s wrong.'” 
Tobe Hooper shot 
Whoopi Goldberg in 
“Dead Wail" {right); 
Russell Mulcahy directed 
Edward TUdor Pole in 


“Horror m the Night” 
(above right). Rands 
Haines directed “Judy, 
You’re Not Yourself 
Today,” starring Brian 
Kerwin (above left); 
William Friedkin did 
“On A Dead Man's 
Chesl,” with Gregg 
Altman and Yul Vazquez. 


I Want to Direct 


Isabella Rossellini 
evoked an image of her 
mother. Ingrid Bergman, 
in “\bu. Murderer,” 
for Robert Zemeckis, 

In “Showdown," 

Richard Donner 
directed David Morse. 


N ame directors, like name actors, cl,mi¬ 
ni fen <i chance to shoot <t Tula, and 
loi about the same loason— it's a 
< h.iocc to do something different m a rela¬ 
tively comfoi table environment Some, like 
Walter Hill, wanted to Iry a new technique, 
such as haying a chaiactci diicctly address 
die camera Others wcic him dnecLors who 
had wo iked very litlle—il at all —in televi¬ 
sion For all of them it was a leheslier course 
in how to propel a nai raiive. “With Tales from 
the Crspl, what wc’rc doing is making slioil 
hlnis, which is what we all did in (ilm school 
when we hi st started out, ‘ says Bob 
7cmcckis “It’s a very difliciilt form to 
W'oik in, but it‘s Inn because it lias to he 
vci y cineulhlK. You don’t have a lot of 
time to set things up You i tally have to 
move ihe story along ill an economic. 
usual way It's one of the few opportu¬ 
nities for <Incctors to work in the short 
him loi m that isn’t completely ham- 
sti nog and ccnsoi -i idden, ihc way 
hroadcast television is You cion l have 
in ry about commercial bicaks oi 
censorship of any kind You 
n just have to do it with com¬ 
plete abandon and go for it ” 
/emcckis took his own 
advice in “You, Muideicr” 
which hist aired in 199.1. 
Zemeckis utilized the same 
CG (computet graphics) 
techniques that he used in 
Ins Ostai -vi inning b'otrest 





Stars Behind the Camera 


T hen h.i\e been endless \.nlanous(il 
llie limc-wom |okc m Hollywood dial 
e\ et yone wains 10 tin ctl—on lain 
I nun illi (.lyjil. (hey can make il happen, and 
die) can make n happen in an eiiyironiueiii 
whete it is sate to make mistakes, willnnii 
iiid.ingeimg an eight-figure hndgei 01 a 
bankable ‘ iepulniion 
,\rn<ild bell'sauenegger nude Insdnee- 
inii.il dehnr in ihc second season with 1 flic 
Sssiieh " ihc story or a benunliil young 
"Oman (Kclh Pre-siem) holly pui sued hs 
m old millionane (William Piiju s Hniivr 
I Ik kc\) who would spai c no expense* ie> 
uin In i favor Arnold was giaeious and 
undemanding." lecalls Hill leiilei ‘He 
Ivvavs had a gieal sen si* ol se*li-deprecai mg 
liiimor alioiu Inni He 


ce moi mug. but wc .llwas 
ue\y lie was lieu*—we 
mid smell the in h aiorna 
I bis i tgai smoke* waft dig 
M I tom ihc pai king lot'” 
In IJW 2 . loin I l.mks. 


I sea i s Ini Philailil/ilaa 
ml lorn a (iiunji. dncclcd 
None Bill lilt* l.oneb 
k*att. illusion of a 
i eedy 1 .01 bain > ( 1 1 cal 
A llh.nns) who specialises 

i tom i mg and nunry- 
Mg lo'eloin olelcr 
ume'ii. none of whom 
e to celebrate then 


flist alinivetsaiy Michael J toxditecled 
The Ji ap' in a I‘191 segment dial sianed 
re-n (.an as an adnlleioiis wife helping liei 
hnshanel to hike his own death in an iiism- 
aiiteseain him Peaks halt? Mae! aehlan 
dti eeled As \e Sow," the stoi y of a man 
who hues a killer 10 hump oil his wile's 
lo'ei. Ill I‘.TO Boh Hoskins (l-d<lie Valiant 
in 7emeikis‘ Kogtr Rabbit) directed ‘lalal 
Cape) ti oiii I he 1‘>4G season 

The only dung lain asked ol assi.ii 
elneeiois was lhai they net m at least one 
scene m ilie segment, so lh.il IIBO eonlel 
use then likenesses I o pi cm Kite I be senes 
‘\\( ga'( litem all oppoitiiiiit) to do some- 
tiling they’d always warned to do." says 
Joel Sihor “All I lies had lo do was lend iis 
l he il face 


Star directors brought their professionalism lo the set, 
bul found it was also a great chance lo have same fuo 
on ihe "wrong" side of ihe camera 'tom Hanks 
directed "None Bui ihe Lonely Heart'’ (left): Ah-nolii 
Scbwaraencggcr Cook on "The Switch” (betow right). 
Bottom row Boh Hoskins (“A Fata) Caper"), Michael J. 
Fox (“The Trap”), and Kvlc MucLuchlan ("As Ye .Sow”). 





What* 



Both Waller Hill, who directed “'Cutting Cards*' (above), 
and Joel Silver, who directed "Split Personal ily" (below), 
studied the comic book originals, and used them to plan 
oui their shots 


The Link Between Comics and Movies 


A ny nmiihei n( live action film and TV feauiics 
based on comic books or <artonns liavc clashed 
and burned because they were unable u> capture 
the lecl of the pen-and-ink originals 7 he executive pro¬ 
ducers of Talcs I mm tlie C iy/>/ share a commit mail to and 
a fondness hn the M.' enmus dial goes beyond their enn- 
U actual obligation, and it s no coincidence that they hate 
all been credited « ilh having a comic book 01 caitoon 
sensibility in theii films 

In the eyes of some ci Hit s, that’s become more of 
an ate motion than a compliment, but none ill the live 
filmmakers secs a comic book outlook as a weakness 
“I still look at comics and giapluc novels a lot." admits 
Walter Hill unapologettcally. ‘’There is obviously agic.il 
idiryovcr fiom ihese forms inlo what we do in motion 
pictures m tei ms ol stoi ytelling — the economy of usual 
means and veib.il means—how yon gel n done in an 
efficient way and still bung mood and cliai at lei inio il “ 
Zemeckis, of course, happily pleaded guilty in having 
a cartoon sensibility and made Ihc univei sally at claimed 
Who framed Rogei Rtthbtt* ‘ The tiling that’s mtetcsting 
about comic books, and especially about ft s, is that 


ihey weic ahead of ilien nine in the 'jOs hi icuns of 
style,’ he says 'They were always extremely visual, with 
wonderful lighting and low angles Naturally they were 
inspnalional fora hlmmakei. You could take an LC 
comic and il would liiggei images in youi mind flic 
way tlie panels and images were diawn weie vert 
much like movie Sirov lioauls “ 

\\ 11I1 hilr^ from the Cr\pl, the onginal inteniions that 
Games and Feldstein had in mind were always t Icar," 
says Joel Silver ‘The panels storyImaided each episode 
for ns, and we tried to stay pure to those intentions ‘ 
Iliis point of view geLs a ringing endm scincnl fiotu 
a highly tellable source—.mthoi/sciccnwntei and tonne 
honk aficionado Ray Btadbury. whose own works were 
adapted by Al I'eldstein ancl Bill Gaines fm I'C hoiror 
and science he non comics. "If you study comics foi a 
lifetime." Bradbury clcclaies. Those ,ue story bnaids for 
films 1 knew h when I was ten veais old. When it came 
time foi me to mi He a scieenplayi it was just like the 
comics” In 1956, he sh.ued a sneen writ mg Osc.il with 
cowrite!/diicctoi John Huston foi Molt)Dirk, which 
staircd Gregory Peck 














rt*tumr 


In “Strung Along," 
director Kevin Yaghcr 
chose a different 

convey the scene 

first depicted by 

"Ghastly" Graham 
Ingels. This kind of 
artistic license was 

encouraged by the 
Tales executive 
producers, as it had 
been by Gaines 
and Feldstein. 


rt/>**3 «•» inroit 
H. Trt L U r t 


cur r*4uu*M ’hi 
‘H'trrvtts ms/t/t r/t* , 


Director Russell Mulcahy modi mired the finale of "Spli 
' cond." substituting a chain saw for Jack Kamcn's axe, 
making the scene a one-on-one confrontation between 
led and his boss. 


In both "The Reluctant 
\ainpire‘' (left), and 
“Carrion Death" (below), 
the comic book ancestry 
of the story is dear. 


m/vht mrcN- 
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I “There s an absolutely hurrah mg shot u» 
rCulling Cards' lh<il I still hear about," says 
I director Waller Hill, “in which a cleaver 
is used to cut nil a guy's linger'' 

I The sequence above shows hmv Hill shot 
this amputation scene 
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As slumn in Ills 
iingnial sketch fur 
\\ hat s Cooking 
(above), [odd 
Masurs liarnessed 
I he resuurccs id 
llie sjii i lal efki is 
i rafi In rt all sin .ills 

steak I nun actor 
Meal l naf 


Gore Happens 


. Imp p. 


■ I I Its pint St illIC In ■' 
i In i ml ui.i |<iiig r] i\ win ti v 
sin its Ui h nil cl— uni iiu ii 
lint is gin |(| | mi i| |jrl| \|| Mill 


■ I hv U.illei 11 ill 
lit Mil let IllcHI II II 
s.ilw.ivsT mint l, II 
ui 11 It s my in get tin si 

II Is Mill- il wli II s\« VI 
.11 lln 11 , 111 II S III cIII 11 sc. 

Ji i u ivlnnlv jiisi iin s 


I Hi i isspi 11 ilisi Iinii I M ish is Ii is lies11 issni i.Mi il 
with I lie sti ics c\ ci since Ins tiiiiip.iny vv.ts lined tci nr- 
,ile Voshnrgs sculpted ninth dittl all the l.iecs linking nr (lie h.ukginitricl 
(lie .ilso ti e.ited the clt minis lot i lie Id si lalf\ fe,iltili', Dnuiui knit'll l ) One 
ni M.isiei s’ most chalk ilgntg t pisutks w.is ’kmevet \tnhergm, which (ii si 
.Ml eel 111 Oiiiiho nr ID*.Cl W lie it Stull 
Roseiihtvg s st 11 pi c.ime m « was \etv 
gtioev. icmemlx'is M.isicis l'tople 
wei e ii idling <i ii cl then limbs wtic 
hilling nil, duel .il ihc end Rngc I 
D.iltit-v (/oimm s pmli.ill wi/.nd .mil 
It.uI singer nl 1 Ire Uhti) h is his mise 
ilnp ii ini llie sink Sieve llnsceiin s i h.n 
.iclci 1 1,id tins teitihle LI xil.i-hkc disease 
t.illt cl Jungle Rut llie sol pi called lot 
Ins l.n t in st.nl hki.itmg .mil Ini nn/t in 
he ilnwing.ini! Ini his cm Ii<iII Hi swell up 
.ind slide tlnwit Ins check like .1 sing 
R.illlci tlt.itt iln 11 with .1 hike Itc.icl. 
whicliwnnkl Ii.im Ik c-it cnsiiiin.il \. wc 


The consensus wilhm llie laics production coni- 
pans is ihal "Forever Anihergris” slurring Sieve 
Bustemi (rigill) is llie gnsliesi episode lo date 




Advancement in special effects techniques makes it possible to realize 
some effects thai were not imaginable in the days of the EC etimic 
hooks. Below, the cast from "Death of Some Salesman " From left' 
Tim Curry, Tim Curry Id Begley. Jr, and Tim Curry The inset 
pholo shows Curry in makeup for his role as 
the most unlovely daughter. Winona. 


did it tight oil Hnscetm's I,tit, wtlh ,i priistltciti As we did tin elTcil 
tin triiluv crew |iist stinid llieic milt thin pins agape. ,ntd then was 
thts welt cl pause .is tint watched ** I he next day prodmer t.il Ail lei 
c,tiled Masters mm his nlluc \\ ith <i coikt t.ttlui tinint|i1i.tni gtut mi 
his lace, he pi ik l.tinii il “] |tist gut a call hum l)n k Dmuiei He says 
tlt.it wc'u* irosseil the line ” 

That was the fit si time 1 realized that thete .11 mailt was a Intc mi 
klajmm Ihi' ( n/i/." du late.s Masters Othei dt.m ih.it one instance, 
wc'tciietn te.tlh had amlxulv tilling ns 
what nt i mild hi intilil not die* 

Masieis is mu .ilmte in hts .ippteii.innn 
fut the am Stic t Hints tiitim a 11m tied hv Talrs 


As any Hollywood 
veteran can testify, if 
you can gross out the 
crew, you've really 
got something. 


With few hnnt tliiins from management. 
Tala spcual films Trams hose pushed ihe 
envelope tu t reate riveting images such as 
these protruding shears from “Easel Kill 
Ya“ (left), a bald ghoul anil nstng tadaser 
from "Mourning Mess'" (lower left, renter), 
Trill's blood-drcnihcd agonized 



Costumer Warden 
Nell has Chcrcli 
Marin dressed lo 
kill in “Half Way 
Humble " 


fnini llie < i-ipl VI v si n II is avci die edge 
when I design l<ir fairs from Ihe Crypt. nioic 
so ill an anything else I do,' says cosuimci 
Warden Neil, who h,is woikcd on moic 
<li.m half ihe episodes ‘The prodneeis and 
dn « Kirs give me tut.il Fieedom They lied 
me the scenes and I |usi go from there' 


Neil has la juggle a number of lauors to 
maintain a pi npei I) ”( .n pUnn" sense of sexy 
hmlor. pioblcms that cosinmeison tamer 
shows don’t ha\e id giapple with—like <op- 
les.su ess “We <ilso have a lot of costumes that 
have lo be i igged so that blood can hi iitlo 
them and spun out in a lilclike manner,’ says 
Neil ’ll s gut in look like leal hlmid and the 
directors like it dnppmg in the right way 
You can't have blood <li ipping out sidevvavs." 

Blood is (lirecioi Russell VI ukahy’s spe¬ 
cially I le's dime a lota I ol lout episodes lo 
date. <ind enjnys the Grypiinil sense of gon 
fun “l snail\ thcic is someone limning 
around wnli a .spni/ei of hike blood. * 
he (.hollies, ‘‘and 1 say. 'No 1 No 1 Bung the 
bucket 1 !’ I run around with lilt bucket, 
tin owing lilond mi ihe walls I he crew 
now wears protective clothing—those paper 
Si ills—when lliey win k with me I’m known 
as Russell ’Buckets ol Blood' Mnlcahy" 


Tales from the Crypt was an instant critical and box office success. 

The Ultimate Just Dessert 


S in<e ns debit, n has gaincicd a vainly ol industry 
honors in a wide langc ol laitgnries—so ire. light¬ 
ing, phoiogiapliy. editing, acting, and direcnng 
Aiming the II opines a it itnCalilc.U.L .iw.ntk me hiding 
one fot Best DuimaUi Scries (1')')()) 

Foi Bill C«nncs. die success ol llie 11 BO lain /mni Ihe 
(typt sei ies was his filial vi< loi y nver hredrit VVenh.im 
and Estes kdauvei and die ultimate pi oof of die FC 
‘jusi desserts" iliciirv 
dial whai goes a 11 n ntd, 
conns ai (Hind, and 
ollcii in die way ><m'd 
leasl expect H 
'I always knew 
how neat and deal to 
his heart Tales was." 
sacs Joel Silvei I 
knew n was ically 
son special to In in. 
and I wanted to use 
his lault in inc lo 
hoiioi the material 
so I ncvci let H gel 
cheesy We really tried 
Ui presene the auisny 
ol die inaiei ml and lo 
iemaili oinsisieni wnli 
ihennginal tone * 

’Jncl hi ought Bill 
(-.alliesloom stndin 
in Culler Cny.“i walls 


Bill leidei, ’and n seemed la me ih.il hewras quite iliun- 
dersimck and very ion died by what we wci c doing He 
saw the care we weic taking, and how much we icspect- 
ed the original maicual and the intention behind them 
He saw dial sve hadn’l taken llie comics and made some¬ 
thing else om of ihem We icallv appreciated die comics 
for what they weic. and we loved ihe same thing about 
them dial he had loved—and xull laved 

"He Imiked 
around, and I think 
on some level he saw 
all of ns as another 
vcision of whai he 
and Feh I si cm and 
die aitists had been 
doing—pulling this 
thing together and 
having a great lime 
doing <ia/y sinII I 
think he saw our pas¬ 
sion and enthusiasm 
and H really bi ought 
it .ill back foi him 
Thcic was this great 
sense of passing die 
torch—llwt we gol 
it, wt nntleisiuotl it, 
we lined ii and he 
got n dial we gin a 
He died lairly soon 
thcicaltci ” 







the Crypt 
Compendium 


Since its piemiere on Home Box Office in 1989, the reach of Tales 
from the Crypt has become ti uly global. The series is now bioadcast on 
every continent except Antarctica. The Crypt Keeper hosts Ins fright 
nights from Bulgaria to Bia/.il, hom Malaysia to Morocco, from 
Nicaragua to New Zealand. 

Tales from the Crypt lias now survived for more years as a television 
series than it lasted as a comic book. With the conclusion of the sev¬ 
enth season, there are now a total of 93 episodes of Tales from the Crypt, 
all based on stoi ies that originally appeal ed in the 
" gfc- EC horror and suspense conuc books of the early 
' 1950s. EC patriarch Bill Gaines passed away 

In lore the lourth season aired, lint lived long 
enough to appreciate that his work was in 
Hr good hands. “I watch Tales from the Crypt 
every time they come on,” he told Steve 
. Ringgenberg in a 1992 Gauntlet interview, 
shortly before his death. “I love it, I love 
f ; it They’ve done a splendid job.” 

Like the Complete EC Checklist compiled 
by Fred Von Bemewit/ for EC conncs, this 
Tales from the Crypt filmogiaphy documents 
each episode of 1 V senes, ana 
its comic book ancestor. 


























Lover, Come 
Hack lo Me i 

Dirciiul In Tom Holland 
WrillCM by Michnel McDowell 

Originally published in 
Haunt a] Fair, No 19 2 
Music composed by 

Joe Ri'iuem 

Sicphin Shr!len Lm Ftgus 
anil Richard Eden 

Newlyweds t hares anil IVggv 
ill 111 llieitIM’lvfH llulfil up III a 
ileiTepil i ill I iiiniisiiin nn lililt 
11.iik anil min my wuldingnighi 
After making passion Ur line (in 
the first lime. Charles wakens 
ai the stroll of mnlnighl 10 

dncovi r ft-ggy i'«WS ilie eujic 
dnwnsuirs null another man 
His jealous rage qim klv rums 
In liornn as lie wall h« Peggy 

Ile realties ill-1 lie is witnessing 
.1 visiiiii nf Ins hiide s uiodici 
murdering liu husband on 
flieir wedding nn;lil When he 
lues lo slop lier, lie linds him 
sell passing right through her 
like a ghost Is he already deadr 
He aw ileus with a start, only lit 
It ml nut llial lust Dry has a nasty 
sv ty ul ri jii at mg itself 


Only Sin Deep 

Ihiel led liy Howard Deutch 
H rill til In Fred fiekkcr 
Originally pulihslied in Tata/mu tht Cnpt 
No W2 

Music composed by Jay Ferguson 
Seal i in 1 ,' Lea Thompson Brut Leach 
ill Brett Cullen 

(•all girl Sylvia Mine (Thompson) needs 
money so she decides 10 mil a pimp ami 
pawn lusjewelry Insieail. the pawnlinikei 
ntlirsiobuy her beamy SirSlOIKH) ami 
she willing!' accepts. Sylvia then uses liei 
i harms to land handsome bachelor Ronnie 
Price but soon linds herscll aging quickly 
kithnugli doctors have no explanation 
Sylvia is obviously paying the price Inr 
having hocked her gucnl looks She returns 
in die pawnbroker whuolfeis Sylvia her 
LcaUircs back fur $1(M),(X)0 Sylvia wishes 
home lor the money, bul Koonic shows 
up and Ines lo stop her She sliuott linn 
and realizes that she is nutv a fugitive as 
Ronnie s young attractive widow I he 
only wav lo elude I he police is lo keep 
her linrrilile wnnkleit face 


Collection Completed 

blivciul by Mary Lambert 

Writli n by A. Whitney Brown, Jr, and Battle Davis & Randolph Davie 

Originally published in I irntl of Humrr, No. 

Musa ailltposeil by Nicholas Pike 

Starring M. Emmet Walsh Audra Lindley anil Martin Gamer 


M Umalniy dtrecior lambcrt rtiums lo the tall ol die wild Altci 17 years nf woi k a giuinpy lonl salesman, Jiiu.c, 
(Walsh) hisa ditfirultlimesettlingmioleiuenieni Hisslightly looney wilt (Lmilley) lias ui iiimaiurilaiiailimeiii to 
her pets Anil n is liming him up n wall She doles over them lalki lo lliem constantly, even trials liei InrJuiul is if lie 
Vcrcnne ol lluni Jii ice. deni les Id rnrb die IikuI beast population by taking up laudci mv is a iiolibv Aftci liehas 
ftinhed ill liei pi is but licr prized feline shi dec ides in renirn the hvur bv killing and sniflmg him 
























Uirci'cil hi Richard (iii enberg 
Written by Row Thomas 
CJngnwIly published m Mi it A SusfvnStmvs 
No l()-l 

Music romjmseil ll\ Jonathan EUnx 
Suu mi'’ Kim Delaney Kevin Kdner 
Don Hood and Michael Ironside 

I ?i itslioi insurance agent Reed (Kilnei) 
decides to murder i bulUicadeil tycoon i 
and marry his drop-dead wile I >loi la I 
(Delaney) flic duo scheme np a plan to 
bnmp oil her husband—qmle I Her lily — 
by knocking Imu over Ins balcony All seems 
to be going well until Reed s boss (Ironside) 
-shows up with pelnres lie lias taken ol die 


be wants her lin k He makes 


Heed decides to coiliinit 


However the last laugh n nil Reed because 


Dead Right 

Dim led In Howard Denlch 
Written by Andy Wulk 
Oiiginully published in Shaek 
SiapniStonn No 6-1 

Music composed by Jay Eerguson 4 
Starring Demi Moore, Jeffrey Tunibor 
■tinIn Nogulidi, and Troy Evans 

A money hungrv waincss (Moon?) roes ro 
we a fortune tellei who prerlicts that by 
the end of die day die wdl be bred anil 
ihtn lam I a new job When the pivipliecv 
lurro out to be mini the waitress conics 
luce lor mom llie fortune teller foresees licit she will meet a 
inhere a loriunc then die Surecnongh, she meets a man — albeit a 
ubese one —bnt lor die sake of a promising fntuie die marries him 
prediction dido«explain lieu die would be the one l<» get the money 
N Icing die imlliomh ciainmer ■■■ mi amomai anil dial she would die by 
ter yraluus husband j hiUltl aftv i she tells him to kiss off I Living inherited 
lie cool 11111111111 he dies m the elcclni- 41 turn (or having stabbed her to dcaib 


Cutting Curds 

Dues led by Waller llill 
Wiuieii by Mac Wtooda and Walter Hill 
Oo^mallv published m lair* Jwnr I Ac ( lyftf 











Four-Sided Triangle 


The Ventriloquist's Dummy 


Judy, You're Not Yourself Today 





















Korman's Kalamity 

biicticd b> Rowdy Hernn-lon 
Written bv Terry Hick 
i Originally published in Thin ftom tin I V' 

Millie composed bv IIivi d Kitay 
Starring Harry At Jen n Cynthia Gi' i and 


creittmro tbal spnng from his mind have a way of springing oil 


[ Kmrrt of inspiration « 
fCJJi) an die I rail of ll 
Ike ll ftlU fur him h 
Ifcnli pml in petto 


idol 1 Ik biggest 
ig wife (Camp) When a cop 
(duly crones tiaccs die murdus a the cartoonist and 
nil s 10 whip up a soi ably naso creature on his 
fit I da* Ink "V It out ol life fjft'-ste 


Fitting Punishment 

llim lrtI ti\ JackSholder 


Ongiiully jmlilislit’tl in ImJtiifHumv No 16-2 
Musiccomposed liv Stanley Clarke 
Swung Moses Gunn Jon Clair and ledJy Wilton 
When teenager Biibbt s pumns die he goes to live with Ins 
fkniuge like Lucie End tC-til in) a cortitr*culuiig funeral home 
ilirectnr F/ri s i heupjkali ways reach new lows when lie winds up 
With an extra cofBu anil — waste not want not - decides to fill ll 
wnh Ins nephew niurtlciing him Midi .1 crowbar When lire lanky 
toy proves ti hi tall to fit lie mills oil his led 1 he boy then returns 
. ;a crutch walking zombie eager to return the tavor 


Lower Berth 




IhiLUidbv Kevin Yagher 
Wrttien by Fred Dokker 
Originally published 11 Tnlf\fmm llir tnpl Ni> HI 
Music composed liv Michel Colnmbier 
Starring Lewis Artpiettc Stefan Gicrasch Mark Rolstan 
and JetfYagher 

I lie cori odctl upestn tli.il is ihe (1 vpl ketpn s iaintly 
I115101-V uii folds 111 tins 1 ile of Fundi die luo I ated Man 
I (Vaglier) a carnival freakslnlvv atliarunn whn has eyes far 


I wtls around the mummy « neck However the curve 
states dial anyone whn Ines m left the moral lamily jewels 
will lose his own mi ki speak. fhc greedy hoi ker decides 
to swipe them anvvtav and discovers the sheer magmuidr 
of (he curse Tins leaves fcnoch free to run away w till die 
gin ml of Ins d 1 cams and sire a bastard ■ rcaiinn — ihc 
with (lit most, the Crypt Keeper 
















muiv 

Witness to 
Murder 

It ieiic.il by Jim Simpson 
Wnllcn by Nancy Doyne 
Origin ally published hi 
Crypt of Terror No 18-4 
Mujil tmnposed by 
Jan Hammer 
Ynmilg Richard 
Thomu> Patricia 
Clarkson Rccd Ik nicy, 

Hose Weaver 
On the eve of her 
in ni ventary a woman 
(Clarkson) accidentally witnesses a neighbor ('flunnas) murder his wife Tlie shock of 
tile modem leaves her lilenlly speechless and she winds ii|i commuted lo a hospital lo 
her horror, she iWnvcr.v that her doctor is the same man she witnessed comma ihe 
crime The doctor keeps her sedated and lorturcs her mentally, all the while keeping 
her husband ui die dark abnot everything When llic woman fin illy starts lo gci ihrough 
lo her husband ihe doctor is forced m eliminate him She linall) regains her voice, as 
well as Ihe will to rcialiaie ultimately leasing the evil docior to die slowly after he 
accu Usually pops something (dal instead of line Ilf Itts si ress pills. 


, Television Terror 


n 

Ba 

I®, ’ V 

~ I : II 

^ woman hacked up u niimbei ol unsus- 

peiuilg men Some unusual poltergeist activity begins lo scare 
the wiisnui of both Horton and Ins cameraman but viewers are eating il up 
so he has no choice hoi to plunge f.mher mlo the bowels ol the alxulc When 
he suddenly rfurovers his cameraman has been murdered Horton finds 
himtell alone and al ihe mercy of a hurtle of very unruly spectres Of toorsc. 
the ratings arc thi Hugh the rool but Horton winds up being itnsed oul a 
window and tails lo his death 


My Brother's Keeper 

Dlreeled by IVler S. Seaman * 

Wnilen by JcHrey f nee and Peter S. Seamnn • 

Originally published in Shock SiupniSttms Vo 16-1 
Mosic composed by Michael Rubin 

Swung Timothy Slack. Jonathan Stark Jessica Harper Ron Orbarii 
ind Valene Bickford 

Kind frank (Stalk) and obnoxious Eddie (Stark) ire Siamese twins Frank 
won i agree ui an operation that would jever them because he fears I hi mg 
lonely, so Eddie decides to I nek him by * cuing him tu fall lor a sweet girl 
named Mane (Harper) He hopes Frank will sign for die npcration alter 
slic suddenly dumps him When Mane realizes she actually duel love Frank 
Eddie murder her in a lil iif rage Frank cant call die cops liecanse if ihcy 
arrest and .seoicnce Eddie (ii death Frank goes loo Alici lliey are spIII up 
however Frank has the final laugh as the cops drag Eddie away 


The Secret 

Directed liy Michael Riva 
Written by Doug 
Running 

Originally pnhlislied io 
Haunt of tear, 

Vo 24-3 

Music composed by 

David Kitay 
Slmnng Larry Drake 
Grace Zahnskie Mike 
Smunnn Georgann 
Johnson Stella Hall 
and William 
trinkfaihir 

Twelve year-old orphan Tbrodiirt ' 
adopted by a strange couple llu (sillxrts who lock him 
,twjy in an attic wondcibnd It u aduuiicdlv every boy s 
dream bui there s something weird going mi He never gels 
lo go out and the Colberts are always mil all day, doing 
“work 1 Tu pass ihe time Theodore strikes up a friendship 
wuli lotnas (Drake) the bouse servant It turns out dial Uie 
(/illietls are actually bloodsuckers who plan on turouig hnfc 
Ihcodm e in Inline of their own Bui til de do they realise 
thai Fhcotlore harlxa* a secrei of his own he‘s a werewoU 
with an ippetue lor y-impircs 




















Top Billing 


Duelled lis Todd Holland * 

Wnlleil lit Myles Berkowitz * 

Ortwin,ill) published ill \nuk tf Horror 
Nil 19-2 

Mi ioc composed bv Jay Ferguson 
Starr 111 Jon Lovott IVrucc Boxlcttner 

John A'.tin Louise Fletcher Kimmy 
Bobertson Paul Benedict Gregory 


1 111/ sum us i in it fig'i hr itioi n bo iioulr! lull to gel a pan Ilia girt havjiisi left 
him, he > been I linnvll unt of his upurtnu'lll, anil Ills fjlldlo d has taken must Ilf Ills 
belongings on collateral lor buck renL Wlieit a luugtimc rival (Blixleillier] null ~illc 
took" lands the lead in a rcpcrlnry company s production of Hiimlrt he decides lo 
strangle bun io dcaih lo lake ihe |«tn He's hornlied lo learn however Uiat die the¬ 
ater troupe is actually <i nieut.il hospital full ot dead staff inemltcrs and escaped nois 


Carrion 


Death 


Wiillcn ami directed by 
Steven E. DeSouza 
Originally published in Shwk 
Aiu/inSiiinrs No 94 4 

Music composed by Bruce Houghton 
Starting Kyle MacLarhlan 
ami George Detuy 

Diggs (WacLachlau) is a thief on 


Loved to Death 


The Trap l '*! 1 1 ''^ 'll 

Dticueil by Michael I Fox 


Duel led by Michael J Fox 
Will leu hy Scot I Alexander 
Onpuallv puliltslicd m Shock SitsprttStoviy \» IH2 
Music composed by Peter Allen 

burring Ten Gurr Bruno Kirby Bruce McGill James TnlFan 
Carroll Baker and Michael J Fox 

Debt nddeii loser Lou (McGill) sees a way out ol ihe Imle hy 
devising a plan lo fake his own death and collect on the insiir- 
e He drags liotli his pul upon wile Irene (Gurr) and Ins 
coroner brother Billy (Kirby) mlo ihe scheme- When Irene real 
i/esihal Billy is the kinder gentler man she and Billy decide m 
beiray Lou U lien everyone thinks I mi s dead, Hilly anil Iruu 
convioce him to liydown lo Rio. leaving hit money behind lo 
make sure the story sticks Months later Lou rctni ns and fmtls 
lumsell In trouble Billy and Irene non I acknowledge 1 ou is 
wbo he claims tube and he is pill to death for hu own murder 
because his prints were mi the murder weapon 


Abra-Cadaver 


Ldward (McCarthy) is a fnistmietl screenwriter prone lo (anliisies 
about his dream girl (Hemingway), even though she won I mi iiiiilIi as give turn die 
iiysitnons landlord 

gives him i lira ion lluus sure lo make her fill lor him She dues linked lweomc 
t wen mi k lor Edward bill a little love goes a lung wav and her relentless adoration 
drives Falward In accept another potion from his laiidkinl to try and kill hci He 
chinks the poison by accidenl and winiis up in llcaveii bul at le.isi he s atone ami ill 
peace — or so he thinks However hi* I rue love makes a surprise visit She has 
ilirmvi i herself oni of her apartment window lo spend an elci mty with Fdward 


light hy a pal nil clip (Deliiy) 
alter a i lw.se tlimngli die desert 
When lhggs dunks lie gains die 
up|ier hand hy slmoling the cop, he 
finds he s got a problem — the dead cop 
has iiandculletl himsell to Diggs and swal 
lowed the keys as his last tcL He tries In 
make il i o the Mean o border dragging die 
cop behind bun All the while, a hungry 
vullure stalks him like the spectre of 
deaili rheweiglu nil imaiety becomes too 
much fi>r Ihggs In heal and, high atop a 
cliff lie backs oil his own hand In be free m 
in slip and plummet onto die rot Its below 













Easel Kill Ya* 


Deadline 


R«kIi portray* Jock an artist who finds his niche 
aiter hr kills anclghboi and paints his version 
nf the Moody aftermath An ecccmnr art rol 
lector (Attrition) commissious him lo paint 
in of the same but Jack Rives up art 
for die sake of a new lose When she is 
the virtim of a lut and run at.idem, 

1 he decides to munler a man in the 

hospital parking ku and whip up 
one more twisted work lo pay for 
the opennon ihal can save her 
life Alas the only one who 
Limb I perform it was ilie sery 


It utted by Waller Hill 
fitted by Mae Woods and Walter Hill • 

Originally published ill Sh.vk SiojImiWenn Nil 12-1 
Music composed bi Steve Kartell 
Stornne Richard Jordan Jon Polite Richard Herd 
John Capodiee Rutanya Alin and .Mere Hetecnheign 
.After boonng fiechoce iicwshouinl Cltarbe (Jordan) 
finds himself out of work and oil the skids lie meets a 
knockom girl (Helgenbeigcr) who puts the spring back 
lit his siep He vows lo go on the wagon and get back 
on Hack by finding a hm scoop Charlie suddenly finds 
himself smark in the middle of a hoi story at a Gieek 
dlna when he overhear, the owner (Ibskto) murder hr 
girlfriend. Wlicn he gets the fnglneueil man tu relate 
all the dirt and goes lo call n in the woman awakens. 
She s mu Hindi Mure amazing Charlie is bawled over 
to discover it' the same girl he met m the harl Job secu¬ 
rity rumes first, and Charlie strangles her to death to i 
make sure lie s gilt something for ihe papers However, 
the guilt of die uicidmt even luidiy drives him nuts and , 
lands him in a padded cell 


Dead Wait 

Duelled by lobe Hooper 
W mien by A L Katz and 
Gil Adler 

Originally published in hint# tf 


A low hie 11 mini ... Rrd (Ri in u I>h Li if, f i 

pi icelcss black pearl locales it at ihe islan d estate ut 
oiling millionaire Duval (Rhys-Davies) Red schemes 
with Duval s mistress Katrine (Vanity) to swipe the 
pearl but Duval ends up botching Red s plan when Hr 
swallows the pearl so it wonlRclIost m the sniffle Re i 
slinuts him and digs through lus woi m eaten stomach 
lo retrieve it only to have Katrine turn on him and 
demand (lie pearl Just in time, Duvals spiritual 
advisor Peligre (Goldberg) shows up to take care of 
Xatnnt hut Ketl finds mu the voodoo priestess has lor 
greater plans for him and his priceless red locks. 








The Reluctant Vampire 


Directed by Elliot Si Ivrrvtein 
Written bv Dory Flack 

Originally published in Vault of Horror, No 20-2 
Music composed by Ch rf Fnlelnun 
Striri-ii „ Malcubii McDowell Sandra Srarlc* Die) 111*011 
George Wendt, and Michael Ferryman 

A bkiod-suckiug night watchman ai a blood bank 
(McDowell) IiiiiI s lie has 10 do little else 10 sandy lus 
oppcoic than sample [rum the bank s ample supply 
He becomes smitten with pretty secretary Sally 
[Dickinson) who 15 belli# preyed upon by the bank s 
deary owner [Wcndi) Vllieu die owner deviates dial 
be 5 going to start lino# employees die vampire 
rcaln.es lit- has to stari replenishing the Supplies and sal 
lung Ins appcuie the old Fashioned ivav The bank 
ownei discovers the vampire's secret and mes to 
blackmail him into making a lm of money for his own 
personal gams. hnL Ins scheme backfires when the 
1 impi c knocks bun tail mil pi its linn in 1 cofhn 



Undertahinj Palor 


fliitucdby Michael Thau 
Written bv Ron Finley 

Onginalh puhlislied m lUlrr fmm tlw ( ryW Not 39-1 
Music composed bv Nicholas Pike 
btamng John Glover Graham Jarvis Aron Rscnberg 
Scott Fults Jason Marsden and Jonathan Quan 

A group of boil goes linden over to investigate a scam 
by an underhanded undertaker ((.lover) and ihe lown 
pharmacist, who debvci poison preicnpliumand 
charge a bundle for the h 111 cr.il after Ihe unlucky victim 
kiiks off .Viler one of the boys dads dies .11 ihe hands 
of the dastardly duo the gang decides to gel even I "hr. 
pull a swiitlirnxi that leads the undertaker 10 murder 
hu partner in crune he is ihe 11 bumhed 10 learn dial 
the boys have been videoupnig Ins evil deeds. They give 
hint a tasle of Ills own medicine bv plugging him lltlo 1 
machine dial sucks oul all )us innards, I wrung him into 
one of his own high priced corpses 



Split Second 

Diluted bv Russell Mulcahy 
Wruien by Richard Christian Mathesuu 
Originally pidilwlicd in Murk Susfm\tana No 4-1 
Music composed ily Jinan May ami Nicholas Pike 
Starling Bnoa James Michelle Jnhnson and 
Hilly Wirth 

vvfim luiuhetyatk t'oremaii Dixon (James) weds sexy 
bated bin maul laa (Johnson) he becomes a jealous 
husband even though die s constanily leasiug die 
boys When Dixon dumivein her m die sick with 
young logger Ted (Wn tb> he Dies nun a rage and 
hlinds Ted by whacking Imu vvidi an ax Luggeix help 
fed get revcr.ye by knocking oui Dixon plating liun 
inside a hollow lug and letting the null-chain mv. 
lutttilv Te:l hone hts skills on him ind Ins wile too 


Yellow 

Directed bv Robert Zetnrekis 
Will Ion bv Jim Thomas & John 
Thomas and A L Kata .V Gd Adler 
Originally published in S ftoek 
&mpr»Stonr* No 1 2 
Music eniupiw.il l)V Alan Silvestr) 
Stai ring Kirk Douglas Ene Douglas 
Lance Hennksen mil Dan Aykroyd 


During WWI a general s mUI reali/rs he 1111 longer tan | 

pcrlorm on amve duty Deemed cowardly his fiilher offers I 
him a way oul — if he lakes charge of ooe best mission he I 
will grant his son a iransJcr .Alter leal causes him tn leave I 
li is lelluw soldiers open lor ,1 massacre, lie Decs back la I 
lwse camp Nobodv believes lhat he did all he could and I 
his father has no choice bill to sentence him to exccunon I 
liy filing si|iiat! Bill the firing squad s rifles are loaded I 
wilh blanks — or are diey? 



Spoiled 

Puecled by Andy Wolk 

Written by Connie Johnson and Doug Koniunp 

Ongmally published in Halml of Imr Nil 26 3 

Music composed by Craig Safari 

Stirring E»ye Grant Alun Rachms. AruU Mcms Tnstan 

Rogers Annubetle Gtirwitch and Anthony LaFaglm 


Jan« (Grim) is the tumance-siarsed wife id » diitlor (Rachms) 
obsessed with his work lie avoids her every adv mre a 11 d die 
retreats into soap operas. One ilay site misses a cnici.il iniiinetii bemuse I lie IT is oil the hitz She 
signs lip fin table and immediately falls fui Atxi (LaJhiglia) the handstime installer When the doc 
realizes they rp having an allair he makes diem pari ol hu cxpernnenl 















None But the Lonely Heart 

Unwind by Tom Hunks i 

Written by Donald Longlooth 

Originally published in Me.i frm llir ( ryfil. No TH 

Music composed by Jay Ferguson 

Stamm; Heat William >, Frances Stemhigen Henry Gibson Tom Hunks and Sugar Ray Leonard 
A sleazy man (Williams) makes a killing by marrying wealthy old ladies and bumping them off His 
business partner* fears be II get caught if he doesn I quil while he s ahead but the heartless heart 
throb wants to try for one more nth widow (Slemhagtn) After receiving a series of dlrealemng 
notes he knocks off those lie suspects mdudtng his paitner (Hanks), who manages the daung service 
he uses to select hu victims and die liause bmler (Gibson) At lash lie poisons the widow Belong be 
can lice he is summoned to the ceoiettry where he meets a gravidiggei (Leonard) who savs he s 
acting on behall of the vengeful spirits ol ill the women hc‘s done in over die years — and the gi cedy 
young mail Ends out just how vengclul ilicy are up i lose and personal 

WhaTsCookSn?^^ 1 *?"!^!^^ 

Du lend br Gil Adler L 4 

Wnlten by Gtl .Adler and A L Katz 
Originally published m Hnrni a) Fear No 12-4 
Music composed by Nicholas Pike 

Starring Christopher Reeve Bess Armstrong Art I..1 Fleur, Meat l oaf and Judd Nelson 

Down on their luck Fred (Reeve) and Erma (Anraircing) need business to pick up Gut in their squid 
cuffi or their ruthless landlord (Meat Loal) will evict them The solution to their troubles comes 
when employer Gaston (Nelson) shows Fred a really delicious steak recipe—with then landlord as 
the prune cut To Fred s surprise customers stari (locking lreim all over to sample ol the tender 
jutcy beef ami he has no choice but 10 make Gaston a partner I ke <«ps claim they re gel ting diner 
to discovering the landlord s murderer but die km le Gaston used to kill lum was Fred s When 
Gaston decides it s finally lime 10 pull the nig out from Fred and Erma and make away with the 
profits the lust laugh is on lum md he luids himself ihe daily blue plale special 


Dlliclul by Robert LongO 
Written by A L Katz and Gil Adler 4 

Originally published 111 Cmu biispenStcrm, No 23 1 
Music compiiseiI by Ira Newborn 
Starring Sonin lSraga Dylan McDermott and 


Clcavon Little 


When si icntists Sophie (Braga) and Pack (Lmle) 
discover their blest serum contains toxins that 
will poison the bloodstream and kill anyone they 
adnumsici 11 10 theirlxiss (MiDermott) tells them 
to figure oul ihe problem ami deal with II Hesau 
msuficrablc bastard with no lime foi details, wlun 
,iUu been seeing -Sophie between the sheets for 
years He meets his comeuppance, however afiei 
the two stten 1 isis accidentally m|cct Inin with the 
poison serum instead of his insulin and lie finds 
him self willi only a couple hours left to live By 
ami by he learns lhai die iwd were setting him up 
and shows up at die lab to return the favor by 
injecting Pack willi the serum killing him insiamly 
When he drags die- bodv to ihe cups and Inns 10 
lell his siory Sophie bursts in to tell him it was all 
jiisi a mefc to get him 10 lighten up—and dim the 
two lwd just discovered die cure dier ill 


The New Arrival 

Duelled by Peter Medal 
Wnlten bv Ron Finley 
Originally published in llatlnt nj Imr No a?3-1 
Music computed by Michael Kamel 


Self important radio child psychologist Alan Getz 
(Warner) wants la prove to his bass (Severance) 
md die woi Id that he really is die best He accept! 

1 he challenge of paying a house call upon »n 
oddball mother (Ruben sum)and her pnrucularlr 
problematic daughter Felicity (Lawson) Out by 
one, the members of hts leant and, finally hn 
bass are oiled in hornlvmg ways Bui he 
continues undaunted, until he discovers hes met 
his match os hide Felicity turns out to be a Irtle 
/alinbie with a penchant (or nurder 












On a Dead 
Man's Chest 

Dncclcd by William Incikin 

Written by Larry Wilson 

Originally published in Haunt t if Fair. No 1 2 2 

Music composed by Mcrl Sounders 

Starting Yul Vui<|uci Paul Hipp TU Carrete, 

Sheme Rose. Heavy D and Gregg Allman 

A rocker s cpi con Ok is wnh the band a bassist and 
his woman a beauty named Scarlett (Carrere) 

His groupie girlfriend (Rose) Culls him to get a 
cucoo from a very special artist (Heavy D) who 
doesn i do requests but nnly translates w hat tin 
itin tells him to design To the rocker s horror 
he finds his chest emblazoned with Scarlet! s face 
He does all he cun to remove it but it just keeps 
reappearing and u finally drives him to murder 
In a feverish fit of rage he strangles Scarlett in a 
halhtuh bin I he utloo continues lo terrorize hull 
He ultimately goes mad cutting u right tint of Its 
skin so that he ought finally get the guilt of her 
murder off bis chest 


A couple of humbling schemers (Monarty Cross) 
decide to pull one Iasi fast one on an nnsuspecung 
man named Chalmers (Vernon) The plan is fur 
Gross character to take pictures while she and 
Chalmers get cosy then show them lo his wife 
Bui iheir plot backfires when they find they cam 
ion\nice Chalmers his wife will be destroyed 
when she sues the photos As lutl would have K 
Chalmers accidentally lulls to hn death down an 
elevator sliaft fhe deviEdi duo soon discovers the 
mason Mrs Chalmers never would have seen die 
phoios — she s blind When die widow decides 
she v going to consult w'lth her spiritual advisor 
the couple devises a plot She will pretend to lie 
(he medium and he Will show ' 





Beauty Rest 

Diluted In Stephen Hopkins 
Wt men liv Donald Lnngtncwh 
Originally published in limit nf Homo No J5 ’• 
Mum composed by Alan Silvestn 
Starring Mmu Rogers Jennifer Rubin Kathy 
InJaml mil Bnck Henry 
Rosen portrays a jealous model who goes benerk 
when Iter roommate |Ireland! lands a part site 1 1 
thought she had lor iui e She's not inDiog til sleep 
aronnd in cel parts — bui site is willing to murder 
for them She fortes the young la.es ui« d on 
medication and quickly sicps in ui take her place 
as a rontcsutoi in a beauty pageant She conies in 
second due lo die meddlioj* ol a jealuus coiupeb- 
tor {Rubin} and mnnlm her, loo Wall itnbody 
IcB lu stand ill hei way she is crowned die winner 
ll proves a ilnhious honoi Hie title turns om in 
be Miss Autopsy 1992—and the .tpokcsmodel has 
in be among die deceased lo acccpi 



Maniac at large 

line i ted lu John Frankenheiraer 
Written In V*e Woods 
Originally published in f nw Susfa\Stmts Nn 17 I 
Mnsic coni|«»ed by Uill Ctmu 
Starring Blythe Danner Salome Ji ns Clarence 
Williams III Ohha Rnbatunde ami Adam Ant 
A nulure new library clerk (Danner) finds hersell 
going nuts over 3 serial killer nn the prowl rite 
peels include the library salto- 
Ik securny gunnl (Williams 111), 
the snony head librarian (|cns), 
and a spooky jriii on |Am) who 
is very preoccupied with ennu 
lining; When bet laws makes 
her stay late sbi v mi ivmced 
dial lhe sena) killer is gnmg lo 
Him her into Ins next vniun 
ll turns ran however dial 
she herself us really the hilkt 
and une to the young mao s 
word, makes Iter boss ilii 
next corpse 



Written by Stanley Ralph Ross 
Origin alls published in tblr\ jirtoth* CryN 

\o Sfi-2 

Music Cum posed bv Waller Weraiwa 
Sinning Margin Kidder Kevin McCarthy 
J A. Preslon and Madge Sinclair 

\ husband IMtCardty) ivlmiaimo longer warn 
die nagging ways of his wife (Kitliler) conspires; 
with lies best friend (Frcslou) anil hu wile 
(Sinclair) In keep a youth giving scrum away 
from her When she dunks the tno istrying to , 
kill her she poisons them As tlicy wither she 
samples ihe real foniniD So does die fankify 
pup, who suddenly lias a voracious appetite 


Werewolf Concerto 

Dm nil hy Sieve Perry 

Written bv Rita Mae Drown and Scott Nimerfro 
Originally published in of Honor Nn 10-1 
Music iinnpntcd In Kick Maroon 
Starring Timothy Dalton Dentus Fanna Walter 
Giitell Charles Fleischer Reginald Veljohnson 
Cela Rodion and Beverly D’Angelo 


Directed hy Kevin \agher 
Wrmen hy Yale UdoB ,ind 
Kevin Fagher 

Originally published! in Iwtt nt Horror 














Pill stills » i cocky drag nncrwhn pmvokcs m igingcx 
I wti mi ikiI-i i >|i ii.iiiitil Iceman fBlirtliniooin lisi cc mi o 
V\ lien I (email cl unices mil la rrtiini 10 ihe reckless il is> ol his 
>i»ui 11 I lie voting mull wixis Hu teenage i laughter (Bronson) 
and I mills her caplivc unnl the lev maxi changes his mind 
Finally lie s wilhu g In i nine oul of rein eiueul in jel Ins 
daughter back Ik pruyes lie s still go) lilt- loucli I ricking the 
vfiiuipstcr b> changing course ai the Iasi second seudnig him 
ii ceumg l o an explosive dmlh 
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Split Personality 

Mm 'nl hs Joel bilver 
Wntlru bv FVed Delcker 
Ongui illy piiblislietJ ill Ihliil tj Hrirrtn, 

Music roin|xrsed 111 Michael Ivamro 
Starniigjuc Peso Jst|urkne Alexandra. 
KriMi n Aiulier and Bun Voting 


A gambling mar named Sou* i li'tnwli s Iniyx 
luwl i he desire lu dale I urns has Ins i liance after Ins 
lar breaks down Me winds op in tile home of i wo 
Ixraniiliil reclusive ikiighiers (\lexandra Amtieilof 
a deceased and ijiinr wealthy artlnlect He decides In 
play bolIvangk-x is n were anil irealc hisown 
(win by lelbng die girls he will In going iw is while 
hvbmlhci stays nnh them larli nl ths girlsmaino 


^ line I rile lunilirr Ur pi ms I reap lb nblc 
. die wc lUli when Ire cvculuallv knocks I he m l«Hh 
off ttliai he lloesn'l rr.'ilur is dim ibese ladles chare 
and slum alike V\ hen he i rips up and die I wo hg 
urc oin dies ve actually nurned the same guy they 


















As Ye Sow 


Dt retted l» Kyle MacLachlan J 

Written In 8m Finley “ 

Originally published iu Shock hus/mtS/arm No Id-4 
Music composed bv Branf,irtl Marsalis 

Suning Hector Elminrio. rally Kenstt. John Shea. Sam Wuterslon 
Adam West and Miguel Ferrer 


mouth talking pilot (Shea) of loolmg aronuil wuh her and pays 
(he tqrcsujrauir S100 000 to have him when care ot After he realizes he s 
been suckered he slips into the cwtfessiou booth to do the job himself 
Suddenly his wife mines in. lie hears her confess that she warm I theanng, 
just afraid to have sexual relation' because her mother died in childbirth 
Upon hearing the good news the husband happily reunites wuh his wife- 
only to Ire shot down by die verv hitman Ik. lured 


People Who Live in Brass Hearses 

Directed by Russell Mulcahy 
Written by Scott Nunerfro 
Ongiually published m I 'ault of Horror Ki> *7 - 
Music composed by Brad Fiedel 

Stai ring Bill fbatlnn, Lainn Karan, Brad Dnurtf and Michael L enter 

Iwo-lut criminal Billy (Rixion) plots to break into the safe of the ice a cam ware¬ 
house where he once walked In reveugc he plans to frame die man who pm him 
away Mr Byrd (Lemer) Billy uses his hall wit bl oilier, Virgil (Dourd) asdic 
lutnui but complications ensue THeres no moueym the warehouse safe— 
Byrd must have taken it home with him When die two brothers bust in on 
Byrd, they latch him off guard and Billy blows him away Little does he 
realize lli.it Byrd has a brother too—a Siamese twin attached to his 
buck who serves up vengeance upon Virgil and Billy il la mode 


Two for the Show 

UuctiLdliy Kevin Hooks » 

Wlttteu byAL Katz and Gil Adler 4 

Onjtiually published in (mnr SagpVnSloTwi No 7-1 
Music tt>iu|>oscd by Nicholas 1’ilce 
Starring David Paymer, Vincent Spans and Traci Lords 
When j husband (Paymer) believes his wile (Lords) is having an 
aflair, lie murders her A cop (Spano) shows up to investigate hui fiuds 
nothing except a very nervous utau who wou’i let Ism near the bathtub 
(where her body is iliaung) He chops her up, losses her in a steamer 
trunk, and Imps a tram out ol town to dispose of the body The cop 
lollows him so he switches his trunk foi a similar one When he 
opens the truuk to prove to the cop that he > inn a killer be gets 
a most unpleasant and inexplicable surprise—the trunk he 
stole also contains a.corpse 
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Forever Ambergris 

flu tiled by Gary Fierier 
Wnllcn by Scott Rosenberg 
Originally published in TalesJntn the (rypl. No M i 
Muse composed by Jay Ferguson 

St»l ring Roger Dillrcy Sieve Puscenu and Lysetlc Amhony 

Seasoned combat photographer Gallon tlldlfrey) finds himself second 
Ixnuna lo up-and-comcr Ike (iiiiscenu) He s aLso became smitten tilth 
die young man s sexy wife (Amlionyj While on assigncncm m Stmih 
America nation sends Ike inln a germ wariare-plapied area W hen he 
i cl urns, be becomes stricken menugln wtih a fatal disease dial eais him 
h*om i he inside mil Daluin then tidies Ike's work and rein ms mi lie 
States to claim n as bis own He I nes 10 claim his sexy vnlow as well but 
she s one si ep alien I of him Hci dying hubby scnl hero leller detailing 
how he was sei up by Gallon She saenhees herself by smoking some 
puuani weed Ike scnl her from the decimated village and then mfccis 
Gabon during intercourse 


Death of Some Salesman 

Direr led lit Gal Adler 
Wntien by A L Kali and Gil Adler 
Origin illy published m Haunt nj Mir. No 13 I 
Music c<un|M>xed bt Michael Kanien 
Starring Tim Curry Ed Begley, Jr and Yvonne DcCarlo 
In adownnghl gioiesquc Inple play Gurry portrays Ma Pa and beyond 
homely daughter Wimma A sleazy. fisi-talking traveling salesman (Begley, Jr) 
who makes a killing selling false cemetery plots shows up at their door uiiimiii 
realizing tliat the family has a tiling against salesmen To save his hide lie 
agrees u> wed the repulsive Winona When be learns of a fortune In ined in ihc 
cell,n he escapes lo die basement while Winona disposes nf Pa and Ma who 
disapprove ol the marriage .After slit slums hint where die treasure is buried. 

salesman shoots Wliiotm and gets 
work digging only lo unearth an 
itsaviuy discovery — ihc family 
ism dead and ihe hole hejusi 
is he own burial plot 


Food for Thought 

Duelled lit Rodman Flrnder 
Wiillen by Faury Wilson 
Originally published m tiles frm the 
rrtfl No 40 1 

Music composed by Sylvester Levay 
Slat l mg Ernie Hudson Joan Chen 
John Gaugblin Phil Fbndacaro 
Kathryn Howell anil Maignrel Howell 


I in lisp tu Ills lumbini (Hudson) dominate lin lovely assistant 
C ounic (Ghcn) bt invading lid every' lliinigliL When he discovers 
the has eves for Ihe Big lop lire ealcr (l-aughtm) and that she plans 
lu run lift with linn lie torches die poor mail lo a crap (amnio Sees 
in disgust Days pass and she duesti l rciom so he tries Ins powers of 
telepathy lo call her home However. Zambini's mind cniurol instead 
coaxes the arcus s man-eating gorilla oul uf her cage and she tears 
the psychic limb from limli 
















Oil's Well That Ends Well 


Creep Course 1 

ttiim.il and directed by Jeffrey Roam . 

Originally published in Hmmla) fear No 21-1 

Music composed by Jay Ferguson 

Stai img Jeffrey Jones Anthony Michael Hall and 

Nina Siemnszko 

\ hixikish young sun lent fSicirmsko) relitrunlly agrees 
In assn) the class |r«k (H ill) so that he won t flunk history 
despite the munitions of tlte strut professor (|mics) Site 
Untls lle.lt rxlracurnculai activities are tuning ileaillii r after 
her proft-sair ntd the jock hx h her in a basement tuiiih 
It) become an iiiienng lot a very nimtly mummy hut die 
proses to lie stunner in die subject of ancient bistort Ilian 
cilhcr liacher nr student and charms the bandaged gllind 
in die guise of Ills eternal love, Princess Nefrn Meanwhile, 
die prolessor poitamx ihejuck so tliat tie iniiiimiy. nches 
will lie all Iks Bui when lie goes lo chock Oil his handiwork 
downstairs die young winnan turns ihc muimii) mi him by 
making the nun. ill ontjraluus ind thus, inn edlhly angry 




Till Death Do We Part 


Written and directed by Peter Hi ff 
Originally published in Haunt of fror. No. 12*1 
Music composed li\ Alan Stlvestn 
Starring Kale Vroilin John Siamos Robert 
Pieardo Frank Stallone Johnny WiHuuns 

and Kilien llrmojn 

Sta?iK>s Mars as a gignln w ho s beets "Ikiughr bt 
an agiug old woman flirt unan) with a Hock of 
goons by her side at cseiy liniment After die 
thscovcis her man is cheating on her mill a pretty 
young tiling fVernon) shi indent him In pull die 
trigger on the lass oul in die wuixis under Iter 
watchful eye Instead hi blows away her bench 
men and then mines .dlci lice hn i lew love by 
ha side in a bloody shuoioui inside a seedy bar 
Tile hapless Young ill m » dislicai ictied m find 
chat die young woman has turned on him or so 
tie perceives Inacuialm hi s been lamaswing 
about what might happen if he lets hei pi, Ml hr 
re.illi does go through with die deed and blows 
her head oft 


Well-Xookec^am^T 

I)iretied bs Filial Sdverslem 

Written b> Andrew Kevin Walker 

Originally published in Trilra ftvm the Crypt Nil'll I 

Music composed by Waller Werrows 

Siarnut* Mania Sheen, Billy Z&uo and 

Mary Jin D’Ahti 

Oevion Ktugltfs /ant is a hack itugn tan who blames 
Olliers lor his mctlKKruy, even going so lar as lo fire 
lus preuy assistant <11 Abo! Vi hen he comes arrow a 
true nugieal genius (Sheen) he decides ui hmnp oil 
die nli I iu,m and steal Ins illusions. In Irving kmIo 
one i if die master stocks Imwever he finds himself a 
stuck pig after some tampering by his cx-assmanl As 
(lie would-be magician gasps hit East htetith, the old 
man nuteoahres right in Irani onmii lo prove that 
art and irickcrs are all ro ihe eyes of the hung -or * 



















VVniicn .mil duo lnl bv Boh Gale 
Orgtnally published in Haunt nj Fmr. Nil 112 
Musk composed by Alan SilvcMri 

Starring Keith Coogun Michael Drl.uise C urtrif v Gams, 
linen Krause Jason London Men di Ih Salinger 
Wil Whenlnn .m<l Kevin Dillnn 

Pledge rnghi turns tiuo hell nighi when inent-spintcd fan presi 
dnil Vi ill on (Dillon) decides lo scare tlnee young pledges out of 
lhar wits by sending (item on a journey through a su|)|x»edly 
haunied mansion Along fitr the nde is a sexy young coed (Salinger) 
will) eves on one of die pledges (Wheaton) anil the lto)>e dim Iter 
Kironiy can form a bond with the Ira. When the pitfalls Will Oil has 
set up insult die house prove to be Nothing compared lo a possible 
nsd-life |ilianiom who may be stalking thenl everyone times on 
Milton and il s hislum to see who*, die toughest lay going uptnto 
die auic ITtere he B mei wuh a gluisdv »m puse—the sorority 
sulcrs turn out to be a hiirde III vampire vixens, handy with the 
buasaw and hungry for some ftt-sli mem 


Half Way Horrible 

Mullen and dill cit d liy Greg Widen 
Originally publirhed in Vauk < 1 /Horror No. 28 S 
Music composed hy Donald Markowit: 

Stamiig Clancy Bmwn Martin Kove Costas Mandylor Charles Martin Smith 
Jon Tenney Bnan Wimmer and Cheeeh Marin 

Mamilnmucr Roger Lassen (Brown) bitnes a fneiidahve lit ibe Synth American 

by gutb over iht incident. I'hc preservative will make him a fortune bui he can 1 
seem to gel it past FDA regulations Visions ol his dead buddy lime him to admit 
having 1 lime tile deed, only 10 have lusbuddy s /miiliiliii! tea pse show up to 
get revenge Lassen kills hu friend once again it.is nine beheading him When 
a inysienoits voodoo prtesl (Mann) shews up at lessen s bouse to offer him die 
chance to exorcise his murderous "evil nde" fur good he readily accepts but 
finds the operation leaves him only Italfllte man he used teibe 


Came the Dawn 


f 


Duelled In I'll Edel 
Mnueo by Ron Finley 

Ouginally ptiblislietl 111 ‘Jwrk SuspmSiane, No. 9-2 
Music couijniseilhv Christopher Frankc 
Slamng Brooke Shields retry King Michael J P llnr.I ,md Valeric Wildnuui 
I onely Roger (King) is driving 
along a inmmtaiii road 10 his 
cabin when he spies 1 young 
woman (Shields) stranded oil die 
•?' c- nf 'a 

W Juipy In T'I, ill , , ■ 
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Let the Punishment Fit 
the Crime 


butt ili t by Russell Molcahv 
'< ( Withco b\ Ron Finley 
V ringmallv pulibvhed tu Ion// of //'in"I \»» 

V V ’ Hiiiuir Hi uvnihv 

t !i' t (tin - me OlluF'i IVter 
[raR MacNicol <in<i Joseph Maher 


i juvbnlanitschasmg lawyei (O Hand 
i ir hci roinenpptinct when vhe Imonur 
napped m small claims conn lull She i 
hauled in for having too mail) digits 
on her bcenst* pW .ind discovers that . 
not only is she dealing with a kangarw; 
luim. hoi a town wills a hutorv o! 

, swift slrtct, and bmul punishment 
\ She is repeatedly mn through the 


nf hard justice when site s finally 
delivered her sentence - public 
service bhedoesnl rcalucliei 
l lawyer (MaeNico!) has)rtsf been 
I relieved frenn being stuck tzi 

I this lawyct v version of hell at ■ 
W treats himself to ihc clectnc 

i hair while she mna sotv behmd 

II lake h» place 


The Pit 


\ hluodi l Inmate Fighting Championship- vtvle steel i age match is abtnrl 

universe The real heal however 15 not between them bul between ihen 
luck slabbing aiaiiulliiig power-and money linltgrv wives, wbn were onu 
liglili n llicmulvcs I In iwii lighters realize that they really dnii I h He each 
nlliital ill Wall die help of a I -is Vegas showman iheyscl up I heir wises 
so ih/il Ihev both I Inn*, die zuhei 15 Irvine In sabotage ibi match A* I he lw 
lethal lathes go head-to-head in then ow n brutal baltte the cameras are 
t oiling and tin greatest pay per new event til the ceillltry is en’ 


Ihrciinl liy Roland Mesa 
Wnllui l>v Rob Ross 
Ongtnallv pnblished in /t/m Ji lit Mr (ryfl. No 11 


Staired in Horror 


alln egn Fddic (Dobson) un 1 When Ldthc di* 
covers Ntlson is letling a cowinker (Caponet aj 
stomp all over Inm and steal his ideas he lltiw 10 
get him 10 stand up foi Inn*self bill it s no nsc 

Ncdson is 1 linpeirss 1 ase l~hat is, until he meets Ins Lively new 
in \i il n' 1 1 iglthm Jane {I lioinas)anil fumble* Ins way intobci lic it 1 Suddenly 
h lid ill 11 Nelson 1111 longei needs him Fddte nags at him 10 hnd a wav In get 
1 11I ill J me bn nisc she t only going lo linn ihcir friendship When Nelson won I 
agree Fddtr becomes (pule physical anil losses Nelson v “good side" oni a window 
and ilicmiiivp mnhroai pnwei player lies had buried deep nivnlc lakesovi-i 


A cvinnii il i»i Ihe lam (Swetinv 1 
seeks 1 elnge 1111 he heme of a 
wunkled old winitiin iTicohn) II 
soon discovers I hr house has a 
cune on n after I lie wiunt 
downstairs in the ntglti as a gorgeous yen my 
beamy — who qnnkh turns anctcol and primed again She f 

explains dial king ago her husband tound her cheating on him and 
pm a 1 nine on both her and liter home She wdl never come down J 
stairs a voting worn in again and any man whn mes 10 ascend to ber 
bcditxim will fnnl himself aging befine hvv vet y eyes When the 













Revenge Is 


Whirlpool 
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Comes the Dawn; 

Dirceicd bi John Herefeld 
Written liy Scott Nimerfro 
Oiign tally published in Hwujt of Fnir 
No 26-1 

Music cmiiposed by Frank Becker 
Slai I ms Bruce I'sync Vivian Wo 
Silvan Tyrrell uni Michael Ironside 


I \n e\ Army ciiluncl (Ironside) anil Ills sergeanl buddy (Payne) 
I are oik poaching Inur m rhe wmi ry wilds ol Alaska lliry seek 
I i hr aid oi a wnnuii llie moil renowned honlcr ill I In' area 

I «|ITthe colonel I lune.id the two men i trade ihcy don i need 
I die nirmjii anymore mul try in kill her Sul she s been leading 
I them on all along— rtghi into a den ordiirmani and verv lav 
I crious vampires. Tile seiyeanl shixiu anil sacrifices the colonel 
I retreating in Iils cabin |nsl as die sun is doe to anise i ip, but lie 
I has fbrgoucu one inipoirmi ilciail—Alaska is i in remly locked 



Surprise Party 


Duet led b\ hlhot fsllverstein 

Written bv Tbni Lyons aod Col roan deKay 

Originally publish* d ill (enlr 0//lanin Nil 37 I 

Music composed liy Waller Weraowa 

Starring Adam Stroke Clare Honk Jake Bnsey 

ind Ranee Howard 


Mler murdering Ills father 10 inherit •> linuse 
lhai burned down years ago a vouiig man 
(Smrke) arrives u> (iml (he house mlac( and 
pai ked with dancing drim ken voimgsters A 
scxv young siren claims tilings really heal up at 
1 lie si Hike of midmgln liner words were litter 
spoken for when the gi 11 s jealous boyfriend 
(IJusvy) shows up, ihe young Ilian IS lorccd 10 
kill bolli up ihem When he tries In Imni them 
10 lode die estdcnic he finds dial lie s repealing 
ilie deeds of his father whi > bu 1 ■ 1 the place 



Wnikn mil diicried In 

Larry Wilson 

Originally published ill Vaitll 
of 11 emir, \ii 13-3 
Music composed by 

Jay Ferguson 

Starring Hank Arana Davis 
TVilL Ben Stem ami Aurtm 


Bumbling morgin 
guards Richard (Axarw) and 
Charlie (Tull) am iiffiraf $500 
by a doctor (I’cndteuni) who 
needs a body forcxpcnmeniol 
research ll seems lit s Irving 10 locale and excise die soil! 
from the o>|i of the spinal < oh iron, jus before it disappears 
When then boss ISieinl ligmcs mil whai they 1 c dime, 

Richard is lorccd 111 kill him Bui ( liarlic s liasmg second 
tlimighis and so Richard decides m bump him off u» The 
doc successfully rxinicls (Tun lie s soul Richard ditm 1 hops up 
his siniplriim It icuil I ater, he receives a visit Irons die soulless 
Charlie whits now all evil and looking to get revenge 


99 and 44/100% 

Pure Horror 

Wnlltli ind iliitiuil hi Rodman Flcndtr 

Originally published ill Vmttlvf Hornt, No y, 'l 
Music composed by Jay Ferguson 

Sun-ini’Bruce Davison Cn-O Conaway Dinn Heames 
Kelly Coffield and Ricky Dean Logan 

Sell infllualed arusl Willa (Conaway) is fill aged hit 
pushover soap magnate husband (Uavisoo) inloi ms her 
lhai his company has decided 111 drop hi- ad campaign 
Wills vows In 1 ome op Willi something new Inn nobody s 
interested I lie last straw mines when Willa learns 1 hni 
her hosbam I s rumpiny is going sen h a graflll 1 artist for 
llieir new campaign Furious she baslicslur luihby $ 
head m wnh a gum soap bar stain cue and disposes of his [ 
body 111 a v,u of bis iiwii product She 1 lenders 10 have a 
luiki tun and sllitwer herself by using one oi die liars eve 
alee! from his innards, only to find her skin bubbling ami 
melting due to the antis lus remnants n>nram 


you. Murderer 


Dll eeliil In Rotiert Zemeckis 
Will I e:i 1 by AI. Katz and Gil Adler 
Origin.ill\ published 111 Shark 
Smpai Shinn \o H 1 
Music composed by Alan Siivcstn 
Slamng Humphrey Bogart John 
l ithgow Isabella Rossellini 
Shenlyn Fean n 111 Robert Saechi 
widi ,1 special appeamiueby 
Alfred Hit ehcock 

\n ex-crixik named LouSpinclh lures 
a |il 1 sue surgeon (Lilhgow) 10 sculpt Ins 
lace mm dial ol fiogari s When the 
deicmr suggests 1 ha 1 lam have his wife 
{Rossi Him) bumped ulf III secure his 
new nlemiiy he learns he s been set up 
His wife and die doc arc in cahoots and 
murder Lou Isius fsidilul sccreun Fnca 
(Fenill slums up white they re trying to bury 
him A snuggle ensues Erica is slug lousbody 
lallMiii the clutch nf the 1 ir he s been placed in 
iml lln \iIml, 11 * v m 1 tu -<ll 1 nmigciMiple 























Bclore dying elderly Mveroft (Philips) decides lo disinherit his 
greedy sonvjustin (Mise) .mil Evelyn (Saxnii) His lawyer Fiuua 
Haverdiam (Rii haiiLvtui) i hauges Ills will, so lhai unless die iwii 
Bud iheir missing brother frank Myirufl \ millions go lo liianty 
Fiona however has hertitvii agenda Evelyn pines widi hei to 
iinirtler Jusini by In (Lilly linn lino duoking he sees Viycroft s 
ghost hoping in give him a Tata] bent attack Justin survives, but 
ls also tons piling with Fiona—10 kill Ev dyn Jusnn shoots Fvelyn 
lull when lie tries to bury him he reams a nasty surprise Mycroft 
is alive Ihe Iasi laugh however, belongs to Fnm.i — she s really 
Mu t uli s long lost soil Frank, who v li.-id a sex t hange itper twill 


Escape 


Eli reeled hi Pelcr 
MacDonald 

VVi men bv AI Kali ami 
Gil Adler 

Origin alls published in 
Vault of Harmr, No 16-4 
Music composed by 

Nicholas Pike 

Starring Martin Kemp Nickolas Grace Nick Redding 
and Roy Dottice 

An English \\ \\ 11 iratloi fKcmpj is confuted 10 a pnson camp 
One ol the men he turned on shows up badly scarred and 
burned When he recovers he will reveal lire Englishman's true 
nature He kilts ihe invalid before he has a chance lo squawk then 
llccs with one iif the prisoners in low However lie s the vituni nf 
an elaborate setup llic truck be escapes m lakes him ui a refuse 
pH nf disc titled bodies where he becomes die next addition 


Duelled Its Freddie* Francis 
Witllcn by Scott Nimcrfri i 
Originally published in 7 a/et fi mi Ih C rfil Nu 1 
Music composed by Frank Becker 

Slat nog Emma S.inuni Kerry Fox Julie Cox Michael Denison, and Bulcie Cray 

I hree ststei s ill ink I li cy vc found a way out of their Rnaticial woes when thev dis 
I liver a monkeys paw Dolores (Fox) wishes tor a million pnunds Vftutienes later 
yiuiikgesl sister Marlys (Cox) learns she s inherited I rare fountain pens worth 
J 750 000 Lavonne (Samnis) goes with Mariys in make sure she gels her share bill 
tbc-re s been a mistake and there is no innney On Ihe way Immc Mnrlys and 
Lavonne gel into a trash that kills Mariya Dull ires then wishes her bai k exaedy as 
she Wits belore the auident The wish comes u uc bui Marlys is still dead — she was 
Itrsl drowned bv I avnune lo collect on her insurance Dolores gives her ibird wish 
Iti Mariya win we wvsli is apparciil ly Co return as a zombie and lerronze Lavonne 


ill ret ted by “Irian HelgcUotl 
I.Jrifinally pnhltslted m I /mil nf Htuirn . 

Music (Ol ripost'd by Chris Boardman 
Sinning Francesca A inis, Clans Ca/anove 
Elizabeth ! pnggs and . stuck Bari *w 


■ 

SIij 


Sluron (Anniv) is a tcsiy mystery novelisi who tan I stand ihe bodirrconic queries 
of Mrs Irask, Iter nos nnjhbor (§ n. ■?) When Sharon s uses Kazepove) 
shows up, she irtes to it is hun out bill he draws a gun on her After a struggle 
he knocks hei out and bunes her in Ihe rcJIm While he basks in his deed 
upstairs Ihe neighbor sends her Milquete at son over lo dig Sharon out As the 
son (Barlow) runs next clout lo g« a gun to take care oHier ex, Sharon comes 
alive and is Item on doing the value All three burst in on each odicr with 
weapons and end up bumping one another olf much lo the delight of tbe nosy 
neighbor wlm had plotted the setup all ailing as research lor her next book 


A Fatal Caper 


1 lirri.it d In Rub Hoskins 
\\nilcii liv Cnlman ileKay and A L KaU A Cil Adler 

Originally published ill Info from lilt ( npt No 20 2 
Music composed by Jay Ferguson 

Starting Leslie Philips Rob Hoskins Nalashu Richardson 
Greg Mdse in H James Saxon 

















Cold War 

Directed bv Andy Morahnn 
Whuen by Scon Nimcrtro 
Originally published m Inlei fnm illr 
Crtpt No 4S-2 

Muse composed by J Peter Robinson 
SiamngJoho Solihmire Jane 
Hnrrocks Ewan McGregor, Cohn 
Salmon, and Wlllu Kins 

After she bungles jet uiuriher job 
Gammy (Halrocky decides she s had 
enough ol ihc "fodproul pi ins of her 
loieniKnmc, Void (McGregor), and 
walla, out on him At a liar she meets a 
Iiaiuisonie black man named Jimmy, 
whom she hires into bed m order to 

emage SsinL He threatens and li.'iilix Jiuinn lui bung i men human Fnrd mil < ... u In iisinii, nc com 

bits They try to kill Jimmy, but he s got a little something up his sleeve by way of retort—he s a vampire After a 
scuttle all three Fall out a window* Jimmy turns into a hat and flies away, while the lovers plummet tu (be wdcw.dk 
They live 10 tec anuther dny albeit with mangled bodies. At least they vc stdl gut each other 


Smoke Wrings 

Directed by Mandie Fletcher 
Written by Lata Sandoval 

Originally published m Hnrf# e/ Hunar 
No 3<-» 

Music composed by J«y Ghler 
Sumng Ute Lemper Chna Slam cm, 
'Ikes Hanley Daniel Cnug Gayle 


When self important ad exec Jacqueline 
(Lempci) lures Barry (Craig), shes 
delighted to find he s got her rival, Frank 
(Lawson), running scared But Harry 
knows nothing alviin advertising and is 
really working fm AJulair Touchstone 
(Freeman), the agency x liiuuder, wlm 
was ousted sear, ago He gives Burry a 
device tn me that gives new meaning to tin 
nig - When Harry s cigarette uri campaign 


Horror in 
the Night 

UiiccH.il hj Russell Mulcahy 
Wnltcii try John Fhrrisnn 
Gi iguiaily published m Ituft of lli-rm, 

Music compost'll hr J Peter Robinson 
Slurring Elizabeth McGovern, James 
Williy Roman Vifcert. Edward Tuilnr 
Pole mil PeterGomness 

During a jewelry heist Nick (Wdby) 
deades 10 douhle-eniss his partner, 
then holes tip tn a lii Mel where he 
requests that he not I* iltsiurbed Of 
i nurse, his conscience apparently ham 
heard, for he begins 10 have 4 series of 
bornlying visions di 11 may 01 may nm 
he alcohol induced ligments of his 
uiiagiiiauiiii They center ai ound a 
sexy mysterious woman (McGotcrn) 
he finds in the hotel lobby, who won't 
gel out ofhis bead He fill ills learns 
ill 11 she's an old Jlaine he v rewed over 
who h,is retui ned 10 liuutn him and 
nuke life generally difficult until the 
man who lured Nick and Iils supposed 
ly dead partner bum in and blow die 
triples- 1I111 f iw it 


him Frank s posiuon, hot Alistair has .1 lew nasty surprises Ini cviiyn 


The Kidnapper 

U11 cticil bs James Spencer 
Wrnien by John Harnvm md Scott Ninirrfro 
Originally published ill \hntk Susp*H\limn \o I 3 
Music composed by Jay Ferguson 
Starring Sieve Coogan Julm Sawalha Ton Stem, 


Pawn broker Danny Skegjp (Coogan) takes in pres; 
nam single mother T’crcv- (Sauall'.j) so dial she 
will not have to hoi k a family heirloom in h ive lie 1 
child. All seems well unul Danny becomes jealous n( 

Teresa spending too much Unte with the newborn 
He makes arrangements to have 11 stolen, but she's 
even worse without die Inde tyke* around ile tries 
10 buy the kid bait hvm the crooks he hurd 10 sic il 
the baby in ihc first place Bui a deal s a deal and 
the black marketeer direaiem to sic hts henchman 
on Danny Despcraic. lie auempis 10 steal mother woman s baby only to 
be caugln and beaten 111 death by die ticmlmi in just aTici realizing the 
inBun lie tried 10 piller was Teresa's. 












Ear Today-Gone 
Tomorrow 


About Face 

Directed liy Tom Sanders 
Wnuen liy Larry Wilnm 
Originally published in llaunl «f Feat, No 27 I 
Music composed by Vladimir Hnrmuhy 
Sumng Anlhony Andrews lmeldu Staunton 
lima Fnel Paddy Nmn Fully Williams. 
Emma Bird Pip Torens, .’ini Lone Vidal 
When Jonathan (Andrews) discovers linn be 
has two long-luvi daughters named Aiigrlu.i 
and Leah ifncl) lie decides In accept them as 
lit* own, much to the dragnu of Ins current 

girlfriend, .Sarah (Stamm in) Angehtu, howev¬ 
er, won't let Jonathan see leah For fear thjt 
her ugly sister will cause Jonathan to have a 
change of heart about taking them m Sarah, 
on the other band, spends some time mill 
Leah nnd finds her repulsive When Jonsth m 
plots to leave -Sarah ami the uglier of the sis¬ 
ters behind. Leab decides to strike luck a her 
father |<nuthan is lotted to kill Leah and only 
afterward does he realize that be s murdered 
Migehcn as well — thev were Siamese twins 


tiiicvtcd by Christopher Hart 
Wnuen hy Ed Tapia 

Originally published ttt Tain frm Ihr Cnft, 
No 24-1 

Music cotnjxised by Jay Ferguson 
Shirring Robert Lindsay Phil Davis 
Richard Johnson Crctchen Palmer 
and David Gant 

Malcolm (Johnson) discovers that (vlyim 
(Lindsay), the expert satcri,u Iter he lured to 
pull off i heist, doesn t have the same hear 
tng he oni c had lie prepares to kill him, 
blit Maknliii S beautiful wile hale (Palmer) 
suggests that he be given another dial ice 
While Malcolm is away, Kate suggests Glynn 
see a specialist who can repair his heating 
then the two can lirtrak min Malcolm s safe 
and run away together When unforeseen 
cuntpitcatnins arise Glynn gets an earful 
Irons Kate and Malcolm 


Report from the Grave 


Miiuci and duelled Ov William Malone 
Originally published in \aull //error, \n 15-5 
Musk composed by Frank flecker 
Stalling James Frans Siobhan Flynn Jonathan 
Firth Gordon Peters Julian Kerridge attil Roger 


kilim dram) believe* lie a on the verge ol a fantasist 
discovery — die ability tit harness dmughts (com the 
dead through die use ol a machine of his own design 

lymr-ak (Ashyun-Ciilfitli-O hiv tell subject, .uitl lakes the 
losely iVnanne along as an assistant But comphcauiiits 
ensue ltnd Anatine (Flynn) is killed, leaving htro in a 
stale of morbid guilt. I le ihseiiveiv that he i an bring her 
back through lu» maihine But Ivtntai comes, loo' 
F.lkot solves thu cruel ililenima in the worst jmssiWe wav 



I 

I 

I 

I 

I 


Confession 

Directed hy Peter Hewitt 
Written hy Scott Nmierfro 
Originally published in Mmi SntprrtSfroiM No. 4-2 
Music composed by Julian Noll 
Suciing Eddie Iz/ard Cutran Hind*, Ashley Artus, Alun Armstrong 
John Benfield anil Mark Spalding 

A serial killer is detapnaung women all over the city and Jack (Hinds), an 
inlet rogation expert, pinpoints l prime suspect — a screenwriter named 
Warhol Evans (f/zard) Warhol looks like a tissue psychopath hilt tidier 
heads mil befoi c the story end* 



The Third Pig * A TW1[\ 

Duel fed by Bill Kopp & Pat Ventura ® " 

Written by Bill Knpp 

Music composed bs Nathan Wang 

Voices Bobcat Gohlthwj.il Cam Clarke Brad Garrett Jhu Cummings 
Charlie Adler Jess Hamel! and Gory Burton 

In this cartnoii reworking nf die talc ol the Hirer Little Pigs, die two slobby 
ignorant pigs are eaten ami dtc smart third pig. Dudley i» charged with their 
murders Ixrcausc the courts are popnLitcd solely by wolves But the ghnsts iff 
his tlctcased brethren come to him and tell lum til build a soluble krankonptg 
to avenge tbetr deaths and be does The tnomtet devours die Wolf but 
Dudley discm-en he lias a few other swinish problems 








213 


NOW A MAJOR MOTION PICTURE 

Willi the 1995 film Demon Kmghl, the Crypt Keeper made the transition from 
the little silver box to the big silver screen Directed by Krnest Dichef son (fttiie), 
and produced by the same fearsome fivesome lesponsible for the TV senes 
(Richard Do liner, David Gilei, Waller Hill, Joel Silver and Robeit Zemeckis), the 
film is a morality play ol unabashedly Biblical pi oporlions, bracketed by an 
Intro and an Kpiloguc from horror’s Alistair Cooke, llie Crypt Keeper. 


They rolled out the dead carpel 
for the Crypt Keeper al Ibt Demon 
Kmghl Hollywood premiere. 



As the host, the Crypt Keeper materializes a la vintage Cecil B 
DeMille, spoi ling a 1 knng crop, a beret, and a megaphone As he 
directs a vent’ horn Ins own hoi mr llu k, lie is mightily displeased 
with the stenery-thewmg of the ncior who plays C ,u I— 01 what's 
left of him With a hone-shattering "Cur 1 ” he iclls off "Carl" (John 
Lai requeue in an i in billed cameo), saying he’s no Goiey Cooper or 
Robeit Dc.idfoid, llien settles his audit nee in lor the be gaming of 



Demon K night 

HBO’s 7 hies from the Crypt wasn’t even on lhc air when the Demon 
Kmghl scieenplay was first developed The sloi y began as a late-night 
skull session among ilnee pals, all loi mci NYU Film School students 
I'.ihan Rt ili, C.yrns Vons, and Ma>k Bishop collaborated nn a hist 
draft 1987—and hung in ilieic through a rail ol changes and near- 
misses until ihe film was finally shot in 1904 

l)n tt km loni Holland though) n might make a suitable follow-up 
to Child's Play (whoseevil doll, Chucky. was treated by Rtqjctnieister 
Kevin Yagher) In an interview with Anthony G Ferranic in Fangana 
magazine, screenwriter Cyrus Vons indicated that Holland was con¬ 
vinced the movie would su<<ecd dr tail on the si length ol its villain, 
who at dial tunc was (ailed the .Salesman Holland was hoping to make 
the him with (-Inis Sarandon as the Salesman/Collcctor and lummy 
Lee (ones as Brayko, but went on to make Filial Beauty, a bomb star¬ 
ring Whoopi Goldberg as a nartoiics top I he next dircctoi to show 
an interest was Mai y l ambert (Pel S eiiiatmy, Madonna’s music videos 
Material Girl, Like a I'ugiii, Like a Piayei ), hm she ullmiaiely chose to 
make Pel Srmalary II instead When that movie 

failed ai the box ollne. hnaixial backing foi J ||h n Larroquttte has 

lio realization or Demon Kmghl ev apoi and m unbilled cameo as a 

’"1 his is when wc thought this sci ipl was venpeful corpse in 
cursed,” scrccnwntci Fihan Reifl told 
lei mnte *The joke was, 


as, bin 
whoever optioned the 
scnpi usually had venous 
caieer problems altcrwaids 
if they didu’i make the 
movie When the piujecl 
ended up with the Tales 
from ihe Crypt production 
company, it got the >uten- 
lion of Lincst Dickerson, 
who like oilier younger 
C.'rypi Ians had been a 
Famous Monsters devotee 
m his youth Dxkeison 
worked wnh Reifl, Vons 
and Bishop to huff up the 
sci ip) Bcloic settling on 
Zaue and Sad lei, Dickerson’* 
short list ol candidates foi 
the leading roles included 
Willem Dalne as the 
Collect m and Val 
Kilnicras Biayker 


Frights! 
Camera! 
Hack-tion! 
















The Big Scream! 



Director Ernest 
Dickerson, nght, grow 
up as a famous Monsters 
and H. P. Lovecraft 
fan, and over the years 
developed a Jeopardy- 
class encyclopedic 

knowledge of horror, 
gore, monster, and vin¬ 
tage gothic fright films. 


T here is a serious tradition to the hoi- 
lot movie genie, as Finest Dickerson, 
director of Demon Knight, undei - 
stands "The way the demons are born defi¬ 
nitely suggests [Ray] Harry hausen I here is 
an un<tge that sticks 
in your head forevei 
and heuimes a part 
of your psyche 
when the skeletons 
aie formed liom the 
Hydras teeth in foson 
and the Argomiuh " he 
observed to Anthony 
C Ferrante in a spe¬ 
cial Tales magazine 
produced hy the edi¬ 
tors ol Fdngorta Pi lor 
to rising in the ranks 
of Hollywood ducc 
tors with the gutty 
contemporary drama Juice, Dickctson 
worked as a cmenuitigiaphci oil many 
notable films, including Malcolm X, Jungle 
Feva,, and Do the Right Thing 

To capture the true EC flavor, IJickefson 
would not settle for any Alfred Hitchcock 
subtleties, but as his reference to Ray 
Hatryhausen, one of Lhe pioneers of Holly¬ 
wood special effects, suggests, Dickerson 
was looking for more than just shock “Wc 
thought that if die eyes aic die window to 


the soul, why not also let the soul escape 
[when you kill the dcraotisp So 1 didn’t 
want to make it as easy as just shooting out 
the eyes It’s sort of like in A hen — when you 
kill the aliens, you have to make sure you 
don’t gel hit by any of that blood ” 

It was difficult to avoid being splashed 
with blood tin the sei of Demon Knight Todd 
Masters supplied gallons of the stuff, and 
there would have been more, if Dickerson, 
Adler, and Katz hadn t modified the original 
script 'I he demon attacks got lau ly repeti¬ 
tive,’ Duketson told Fen ante ‘ It was a lot 
like Alien in that it was a constant raging war 
and gun battle, anti one of the things I 
wanted to do was play up the attacks and 
have them become more psychological And 
I think we beefed up the chai actcrs and 
made them stronget, and also worked with 
lhe mythology 

" 1 here are a lot ofdassic mythic themes 
at play in this movie,’ observes Dickerson 
‘ lire mythology is really something that 
everybody had access to, and it’s a twist on 
the ideas we’ve been presented with all 
along The film basically takes the tack lhat 
the stones in the Bible are essentially infor¬ 
mation lhat has been passed down through 
word of month fot hundreds of years before 
anybody wrote it down So basically, you start 
to question how much of die information 
is real—and the movie speculates that the 
Bible has part of the story, and there’s anoth¬ 
er part that isn’t told to us We find out 
later, through our charactcis, what’s really 
going oil” 


With Demon Knight, 
the personality of the 
Crypt Keeper as a 

gboul-aboul-lown flow¬ 
ered. Theatre audi 
dices also dimpled a 
rare sight—the Crypt 
Keeper walks! As in 

the tornic books and in 
the TV show, his bad 
puns and humorous 
asides reminded the 
audience that it was 
“just a movie.” 







Pioduter (.il Afllei tunes time the 
Crept ketpci is .1 suit ol safeit salve 
(or all of the unrcinmmg hotitir 
of Demon knight ' \Jlt-t people arc 
through getting lltc pants scaled oil 
them lilf-,1 £.utrl laugh ‘ hev-.iy», 
SitKc the 1 1) |jt ksepet s ahead) 
lead, he s lice ttt laugh at 11 all \\ hat 
lie does is lei the nudicnu knots lltal 
it’s 0k.1t 1o go home ami mm oil the 
lights Theics nothing limlti the lied 
— ai leasi. mulling toil need to wont 
about rtgiu att.it “.Vs.VJlet ptiims 
out the (.‘vjpi Keeper’s comic ptes- 
i-ntc is also p.nt ol .1 hoi 101 ii.tdiiion 
Ni< k Intrticii at in.dlt has .1 long and 
honorable lineage I11 Shakcspeaie s 
plats —Hamlet and Macbeth come lo 
mind—ton hate (lottos Mucking 
wise eteti as the bodies ate falling 
ill aiuund ihein " 











Tales from the Script 


arnval conics with <i lung-(as n were)—a 
pedal to the-metal t ai chase ending in a 
fict ) ciasli tlial destroys both vehicles Now 
on toot with the (nllrnoi still ui pursim 
Bi avkbi removes a black leather di mug 
glove to reveal a sti angc symlxil tattooed on 
Ins right palm Ii is a circle with seven stars— 
hull are pm L ol the circle, the nihei three 
glow within As lie tries to steal a cai at the 
Ideal greasy spoon Lti t cinUime his join ncy 
Bravkei is sut prised m the act by a small bo) 
and must aboi 11lie iheli Instead he lakes 
i efugc in a no-stai s residence hoicl, the util) 
one in ton11 ibe Mission Inn is a desanoi- 
licd old chun Ii dial was convci led into a 
i oi niiing house in the 50 s <ind lias seen very 
little maintenance since Aiming at the inn 
Bravkei lakes anmhci look at Ins hand lhe 
glowing stais within lilt ctnle in his palm 
have realigned themselves nn ihe outer ring 
I Ins is the omen lie’s been waiting loi, and 
Bravkei tea lues lie must now mil) a septet 
of reluctant dtin/ens ol a ramshackle room 
mg house to delend then species 


Ship of Fools 

I he Mission Iiiii is truly a ship of fools 
mn aground suite lhe tinlv people left in 
Woimvvood were too pool ol loo stupid to 
leave when the silvei mines ran out and the 
i n it i staLe highw ay bv passed i lit tow n I lie 
grand! danie of die establishment is Irene 
Galvin, a no-nonsense battle-«ixe ot a manm 
with a loothpick permanenth 
grafted between hei linnL ice 1 h 
Tilt lodgers intlnrle Cot delta 
'Wounwood’s only prnfession- 
ai woman— hei profession is 
the win Id’s uldesi There is 


T he sloi y ini ns cm one of the dassit 
plot conventions ol the honor genre 
—a motley hunch of misfits, thrown 
logethci by chant e and confined to a single 
location, who nilist make it thniugli the 
night, even though they ate besieged hy the 
Foi ccs ol fcvtl 

Those fortes are led by a suave chaiactci 
known as lhe Collector, played bv Billv Zaire 
(Dead Cohn, 1 he Phantom) I he Collcctoi is a 
gatlierei both of souls and ol antiques I Its 
arthtival, a mysterious < arewoin paladin 
named Biaykci (VA ilium Sadlci of Die I laid 
11 and Wallet Hill’s hrsi HBO episode, ”1 he 
Man Who Was Death"), has something he 
very desperately wants to complete Ins col¬ 
lection—ail ancient mystical amulet The 
tali.siiian is a key filled with a daik liquid, 
the only one of seven originals remaining 
in safe hands nn the terresinal side of the 
River Styx His Satanic, Ma|esty s forces 
hnld the others, anti Bravkei s key is all dial 
stands between Lhe human i ate and an 
Armageddon in which all the stnail money 
would be on the reallv baaad dudes in 
black ironi anoss the nvei 


A Mystical Omen 


It’s a dark arid storm) night as the 
two advei sanes t lash on the outskirts ol 
Wormwood, New-Mexico Outskirts aie all 
W’cn mwood really has— it’s a town quite 
literally in the middle of nowhere ’I heir 





also Wally I nfield, a recently defrocked 
mailman, Lncle Willy, the town drunk, and 
Roach, Coidelta's boot ish client ami the 
fry cook at the local cdfe Lastly there is 
Jeryline, a beautiful young parolee who 
eai ns hci keep as soi t o( a neo-Cinderella, 
cooking meals, sweeping up. and changing 
die sheets—which, given Cordelia’s line 
of waik, is no small task 

Resisting Arrest 

Tipped off that Brayker was the would- 
be cai ihicf ai the cule, Iwo members of the 
local constabulary, .Sheriff luppei and his 
rather dim-wit led deputy. Bob, arrive at the 
rooming house In an est him With them is 
the Collector Displaying an unctuous charm 
and impeccable manners, he has convinced 
the«ops that Braykei’s key is rightfully Ins 
As piooF, he produces an ancient wooden 
reliquary with a niche carved inside H that 
exactly fits the talisman As .Sheriff luppei 
seizes the key anil begins to arrest Buvker, 
he receives information hora headquarters 
that both vehu les involved in the inferno 
were stolen, and moves to take tire Collector 
into custody 

Up to this point, viewers are not really 
certain whether Bi ayker or the t ullec tot is 
the supcrnatuial bad guy 1 he hrst clue the 


audience gets is when die Collector resists 
attest and punches out Sherd! luppei —at 
which tune Ins fist flies through the sheriff's 
(ace and out the back side of his head 

The Battle Is Joined 

After Bi aykei bi ands the key into the 
Collector’s check, the stage is set fin a pitched 
battle ovci possession of the talisman While 
Btayker (ties to assert some sort of discipline 
and unity over the not-so-brave and nut-so- 
noblc little band of ordinary (oik under siege 
in then own private Alamo, the Collector 
inaishals his support troops, inscribing a 
cut in his palm and summoning up demons 
from a handful of greenish hlood that he 
spatters to the ground 1 he Homo sapiens 
are badly outnumbered 

1 he demons waste no lime assaulting 
the inn, Braykcr’s first task is to seal oil all 
the entrances, ajob for which the dark liq¬ 
uid in the key’s vial is essential He mines 
through the looming house anointing each 
ponu ol enti y with a drop Irom the key the 
liquid is hlood, and a drop or two in a door- 
}amh in on a window ledge creates a neon 
red seal, like a big "Do Not Enter” sign to 
the demons Those who try ate vaporized 

An Ancient Burden 





one of Max Games* original no-nos and a 
pardculai bugaboo to Fredne Wei tham In 
Demon Kmgltl, however, it's a major weapon 
in the hands of the beleaguered humans 
Biacker's burden is indeed an ancient 
one. 1 lie original blood in the key came 
from Golgotha itself, but over the centuries 
it has been mixed with that of all who have 
earned the lernble burden Each guaidian 
or die amulet has refilled it with his own 
blood and passed it to his successor upon his 
death Braykei has been the custodian since 
Woild Wai I, when he received it in the 
fields of France Iroin a dying comrade 
(named Dickerson, after the hint s director) 
With llic key. he also inherited the 7-star tat¬ 
too on his palm lonight he will pass it to one 
ol the otlici occupants of the Mission Inn 


Six, Five, Four, Three, TWo... 

*1 he Collector and die demons begin a 
game of seten little Indians, whittling down 
the menibei s of the party one by one Irene 
the landlady loses an arm; tough old broad 






that she is, u barely slows her down What 
the demons cannot attain by full fiomal 
assault, the Collet 101 accomplishes by guile 
and running. He know' the all-too-human 
foibles ol each member ol the gioup, and 
preys on then weaknesses He seduces 
Cordelia with her need to be loved, .md 
wins Uncle Willy with booze lie tries to line 
Jeiylme with promises of die good life in 
Paris—and tails When Biayker learns that 
she has icbnHed the Collector, he knows that 
she is destined to be the next guardian In a 
scene that pai.illels Ins own receipt ol the 
key in 1917. he passes it—and ihe Kiiloo— 
to Jei \line Rclm c djmg. lie gives her the 
same aducc lie had lcccived—* Watt h youi 
back." When dawn bleaks, she llccs ftliat's 
left of the seedy rooming house, with all the 
fillies of hell in puisuit 


DEMON 
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Some of the images 
used by dirccioi 
Dickerson evoke the 
Biblical Jogaty of ihe 
key (left), bul the 
demons gel lo everyone 
cvenlnally. including 
a young boy named 
Danny (above right), 
and even Brayker 
himself (top). Only 
Jeryline survives. 
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Todd Masters: Demon Master 


When Universal first saw the production budget for Demon 
Knight, people began talking about making the demons guys 
in black suits with black sunglasses—sort of demonic Blues 
Brothers “I said 'No way!"' recalls Todd Masters, whose 
company has provided makeup and special effects for Tales 
from the beginning “People who come to see a movie called 
Demon Knight want to see real demons " 

Masters came up with a fresh, less expensive design 
concept. "We envisioned veiy thin, waiflike people with hideous 
faces and exaggerated body parts. I used prosthetics and make¬ 
up to give them a frightening, feline look" 

The design was a solution to an economic 
problem, but it gave the producers a new 
creative direction EC fans have noticed 
that the demons look like figures in some 
of the Graham Ingels drawings, but 
Masters did not refer to them in his work. 

“Basically, we have these gaunt people 
running around in full body makeup. They’re 
practically naked, with horrible masks, a 
crotch piece that holds a battery bet for the 
tails, extended fingers, and extended 'egs 
and hooves. And they do look like demons ” 


with notes and sculpted a maquette 
to express his vision of the demons. 






' c 
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Everything was glued to 
the actor’s bodies- the 
torso piece, ribcage 
piece, crotch piece (with 
radio-controlled tall), and 
stlitlike icg extensions 
Then they stood out In 
the hot sun to be spray- 
painted with demonic 
latex before working 16 - 
hour days, often Involving 
strenuous gymnastic 
stunts. For the film, how¬ 
ever, it was worth ft The 
sinister wraiths (right) are 
a big Improvement over 
the sunglass-dad "kliier 
yuppie" demons that 
were originally proposed. 












































































Bordello of Blood 


Bordello producer/ 
direclor/cowriler 
Gil Adler (right), 
a Tales vcieron, also 
produces Ihe television 

senes and produced 
the first feature film. 
Demon Knight 


Beneath a funeral 
home, Lilith’s varapirr 
harlots show their 
Johns a real good 
time (below left), but 
clientele turnover is 
very rapid. Some end 
up in the mortuary’s 
embalming room 
(below right). 


T he Crypt Keeper’s macabre sense ol 
humor introduces audiences to 
Bordello of Blood, the second Ihles from 
the Crypt movie, 1 eleased in August ol 1996. 
Bordello is the tale of the resurrection of 
I tilth, the Mother of All Vanipn es and the 
most bloodthirsty seductress m history This 
hooker with a heart of fire (and brimstone) 
is played by redhead Angie Everhart {fade, 
Bullet, and a fixture ol the Sports Illustrated 
swimsuit calendar) I jlith springs back to life 
with a vengeance at the hands of Vincent, 
a malevolent dwarf It’s taken him a decade 
to procure the four pieces of her shuveled 
heart, and now he reunites the pieces 
and places them on her chest- When she 
renves. she’s hungry, very hungry—and 
quickly indulges her craving lor oigan meats 
-served blood rare Lilith feasts on Vincent’s 
travelling companions, and it is only his 
possession of an ancient talisman — the 
blood-filled key from Demon Knight —that 
prevents hei from devouring him as well 
The key is the only holdover from Demon 
Knight, everything else about Bordello is new 
.Although Demon had its fair shaie of double 
entendics. Bordello of Blood pokes its tongue 
much farther into its cheek than its prede- 
cessoi —and into olhei body ca\ mes as well 



Thu Madam from Hell 

With a bevy of lovely young vampires to 
titillate patrons, Lilith — truly the Madam 
from Hell — sets up shop in the heart of the 
Bible Belt, turning on her red bght in a 
hideaway conveniently located beneath the 
McCutcheon Mortuary A coded password 
(ask foi "the Cunningham Wake”) and an L- 
uckei coffin ride through the funeral home's 
cremalonum bi tng clients into her parlor, 
where girls in various stages of deshabille 
entertain the clientele I oi the Johns, how¬ 
ever, it's a one-way trip to a one-night stand 
—there are no repeat customers Lilith’s 
ladies set up ihe guys, then she comes in to 



Liiilh, played by 
super-model Angie 
Everhart (left), finds 
that Rafe Cullman 
iller) is j u ,l 

•yp*- 


finish them off 
kissing” a whole 


manner that gives “deep 
dimension 


A Missing Brother/ 

A Rock 'n' Roll Preacher 


One of Lilith’s pati ons is a young punk 
named Caleb (Corey Stand by Me Feldman) 
Into heavy metal, black leather, and body 
picicmg, Caleb visits Lilith s brothel in the 
company of his ft lends and fellow sociopaths, 






‘Hunting vampires is probably easier than making a movie about it.” 

— Bordello cowriter A I Katz 


going AWOL from the ‘’normal" suburban 
home he sbaies with his sister, Katheime 
Blond, comely, and virginal, Katherine 
Vcrdoux (Eitka tlemak—Utc of Baywatch 
and die second generation Elly Mae in the 
movie version of Hut Beverly Hillbillies) is as 


straight-arrow as hei brother is twisted 
She is a devout follower of rock 'it' roll tele¬ 
vangelist Reveiend jimmy Current (Chris 
Sarandon, Fright Night, Child's Play) Current 
broadcasts from a high-tech Crystal 
Catbedi at, outfitted with laser beams, a 



Movie-making is a 
collaborative medium. 
The morphing of Lilith 
at the film’s finale 
involves a small army 
of camera and sound 
operators, plus special 
effects personnel who 
manipulate various 
parts of her increasing¬ 
ly repulsive anatomy. 


Puppeteers (for left) 
operate the Lilith 
"doll” by remote 
control. For some 
scenes, Angie Everhart 
was in Makeup for 
up to six hours as 
technicians layered 
on Lilith's latex 
appliances (near left 
and below). Some 
sequences utilized 
Everhart’s "better half” 
(lower left), but make¬ 
up and prosthetics 
efferts coordinator 
Chris Nelson designed 
a gaping 20-tnch axe 
wound as a customized 
accessory for her 
purple gown. (He 
also made twenty-five 
sets of fangs) 
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Todd Masters Company 


Filmed on locution in 
Vancouver, the Titles 
production team 
created a deliberately 
over-the-top set at the 
uiC Pavilion, located 
downtown at the site 
of EXPO’86. On the 
altar of Reverend 
Jimmy Current's 
Crystal Cathedral - 
type sanctuary, they 
constructed a 28-foot 
motorized cross, 
which split down the 
middle to accommo¬ 
date a rising 12-foot 

anrmatronir devil 
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sound system woriliy ol the Mormon 
label nacle, and an annual! unit devil that 
lie summons (and vanquishes) on cue 
kdihennc woiks lot the miinsiei as an all- 
pmpose aclmimsiiauvc assistant-< tuii-adoi - 
ing sycophant I urns out, hovvcvci, that the 
Reverend Can rent— 01 JC, as he s known 
to bis disciples—has ai Kill its employee—a 
swaithy midget named Vincent 

An Insolvent Gumshoe 

Fi list 1.1 ted because the police won't look 
foi iici biothci, Katherine lines down-and- 
out detective Rjfc GuUoian (Dennis Miller, 
tiisrltmir, I In■ Net, and of course, Demm 
Milh'F Live) Rate gets a hot lip on where to 
find some hot action, loams that Caleb was 
last seen beaded loi a whorehouse, and 
pays a call on the McCutcIceon Moitn.ny 


A Pact with the Devil 

knowing l>ci biothci went to the whine- 
house but not Iiis ullnnalc hue, Katherine's 
ilose Imish with Sodom and Gomorrah 
prompts her to ask Can tent foi pei mission 
to make a fundamentalist documentary 
about the evils ol lust ’ Onwaid C In islian 
soldici,’ lie says, blessing hei ousadc — Rii 
C un cut and Ins Dock, the light with Satan 
is a daily snuggle 11 is next appointment is 
with anothci true believer—“Biothci” 
Vincent the dwaif 

I lie Rev ci end Cui lent, it seems, spou¬ 
sal ed Vincent's quest fcu Lilith’s heart and 
hei «esn net non— all in the name o( the 
1 ord jimmy believed ill,it 1 dull and her 
hai lots would i id the woi Id of atlnllei ers, 
one foimcatoi ai a lime lint now her whore¬ 
house has taken tin ,i life til its own Vincent, 


‘These guys 
want to 
scare the 
pants off 
you and 
then make 
you laugh,” 

—Dennis Miller 



Denied enhy to the Cunningham Wake, 
Rafe commits a little breaking and cnlcimg 
and Imds ,i piece of Caleb's nose jewel i v in 
the embalming loom 

Just Her Type 

When Rafc finallv takes bis own coffin 
ndc into tbc biothci, he meets np with 
lamina, Lilith's newest rcciuit lamaia is 
lino B&D, cn as he calls ti, ’’medieval fore¬ 
play ’ Only by mining the tables, as it weie, 
cm l,mi,ii a docs Rale manage to escape It um 
die tin Hire devices in the In otlicTs dungeon 
room In making Ins getaway, howcvci, lie 
leaves Ins wallet behind Tamar,i still has a 
bit of Rale's blood on hei lingeis and Lililii 
decides he’s just hei type—blond lype, dial 
is In Iici own way, she consideis Rale a 
delicacy ' I haven I tasted this suite Ivan (lie 
lei i ible,’ she says with gusto as she sue ks cm 
lautaru’s digits, "and that was eight centuries 
ago We gotta keep this guy alive 1 ” 


foi Ills pail, is convinced that lie should be 
gelling nun c personal financial toward bom 
■ lie bnidcllo and is hem on making Ins own 
deal with Lilith to hipic k ihe operation 

In disguise Lament trails Vincent to 
his i eiidc/voiis with I tilth at a sleazy snip 
joint, only to be iniei rnpieil by Kathci inc’s 
docimientaiy film crew (anient, Vincent, 
and Lilith login,ill II out the hac k dooi, 
bill not lief oie kalhciinc has It I mod an 
Interview with the Vatnpncfoi ho dcicn- 
mentary In the showdown in the back alley', 
Vincent cchaiidcms Curtail and thiows 

in with Lilith In die ... hacas, the 

ancient key is shalleied 

The Truth Is Transparent 

kailiemic’tnshes Iici videoiape back 
lo the studio She iccugniro Revet end 
(nrlent, despite Ins disguise, but is even 
mine amazed lo hud that Iici loutage shows 
hei pointing hei mu lophoncat an empty 


During ministry 
broadcasts, the devil 
rises so (ha) Rev. 
Current can vanquish 
him, bul wilh Ihe 
preacher out of the 
picture and Lilith on 
the loose, the fate of 
the world rcsis in ihe 
bands of Katherine 

Vcrdoux (fcnka 
Eleniak, above nghc) 
and detective Rafe 
Gullman (Miller) 






chair I here is no image 
of 1 jhth on film. While 
she is showing hei 
footage to Rafe, she gets 
a panic ky phone call 
fi om Caleb, asking to 
meet them m an ab.iri 
doncdpowci plant 
When they find him, 
Caleb is alive—or i alher, 
undead Rate is knocked 
unconscious as he and 
Katherine attempt to get 
away When he comes 
to, Katherine is nowhei e 
to be found, and he’s 
strapped to a hospital 
hed, trying to explain 
how \ampire prostitutes 
aie taking over the < ity 
to an inci editions cop 
A nurse enters, asks the 


"I'm very proud 
of the fact that 
we were able 


to take this 
Tales from the 
Crypt idea and 
build it into 
something 
that is really 
like a cottage 
industry.” 


Joel Silver’s other con 
Bordello of Blood on a daily basis, 
Gil Adler’s production team. “I 


bui he still worked closely wilh 
pul in my two cents,” he says 


officer’s help with the pauent in the other bed, then 
sulks her langs into his neck—it’s Rale’s old nemesis, 
Tamara Defending himself with garlic salad dressing. 
Gull man and Tamara scuffle, disturbing the patient 
in the olhei bed—none other than Whoopi Goldberg 
lamara is done ui, not by Rate, but by a shaft of sunlight 
Although she is wearing sunblock to protect herself, 
the hglu luls her skin thiough a tear ui her unifmm and 
she vapouz.es 


The Vampire Cospels 


The Water of Life and Death 


Rafe IJees the hospital and heads lor the funeral 
home Using his car as a battering i am. lie Clashes 
thiough the inouiiary wall, armed with his pistol 
and—a neon Super Soaker There he finds the 
Reverend Curt cut Outfitted with spikes, a 
hammer, and a knile, the preachei has come 
to iry to undo the havoc he has wrought 
Realising that Current is still on the side ol 
the angels. Rate losses him a watci pistol 
Both the pistol anti the Stipei Soaker are 
filled with holy water, deadly for die vampire 
trollops, but useless against I iluh heiself 
“The only way to kill hei,” says 
Cm lent, “is to diaw and quaitci 
hci heart ” Current and Guttnian 
drench the whores 


With Rafe manning the camera, Katherine stands on 
the altai/stagc. preparing to comply with J( s last wish 
As she does so, liowevei, the Devil figure uses from 
beneath the platform, splitting the cioss I With, it seems, 
lias taken ovet the coniiol room, generating special 
ellects all her own She handcuffs Rafe to a i ailing, then 
goes for Katheune In the ensuing caifighl, kaihcuue 
is definitely getting the worst of it until Rale gets to the 
laser conti ol panel with his foot Stretching himself to 
the limit, he painstakingly manipulates the laser with his 
toe until he finally succeeds in using iLs beam to separate 
Lilith’s aundes and ventricles inter then lour compo¬ 
nent pai ts Morphing rajiidly into a hideous mon- 
er, Lilith dimes alter him, hut disintegrates 
before she can wi eak her revenge 


a soggy 

shootout Hookers melt, sizzle, 
ooze, and explode as the brothel 
ts destroyed' I he two rescue 
Kathei me, then take on Lilith Rafe 
rakes a Lizzie Borden whack at her 
with an axe Down but not out, she 
retreats to icgioup, lint not hcJore 
she nioi tally wounds |immy Willi Ins 
dying bicatli, Cui rent tells Kaihcuue 
to bloat least the word fioiu the cathedial 


Sex and Sunblock 


With the aid of a rabbi, Rafe and 
Katherine incinerate the last of Lilith in the 
McCutchcou Mortuary crematorium As 
they leave the moiiuaiy with Lilith’s ashes 
in a little wooden i ehquary, all of 
Katherine’s sanctimonious 
denietn 101 has vanished Now 
playful and mure than a little 
flirty, it looks as though the 
smoldering attraction between 
Kate and Katherine might 
finally buist into flame 
Howevci, when Rale comments 
n her perfume, she tell him it’s 
sunblock—just befui e she sinks 
hei fangs into Ins neck 


That’s a wrapt 






A Kinder, Gentler Keeper 

F or iwo years, 'lain from the Cryptkceper, ihe kiddie vcision of Tain from 
the Crypt from Nclvana Productions, haunted ABC's Saturday morning 
cartoon lineup Executive pioducer Toper Taylor saw the Crypt Keeper 
as an ideal candidate to replace the Beetlejuice senes As he told 
Fangorut’s Anthony Fcrranic, “Wc saw there was a need for another 
horror-type propeity Those’have always worked, as far back as 
Scoohy Doo, but ABC was clearly not ready for EC horror on Saturday 
morning We’ic a lot inoie cautious with regard to Woodshed and 
the acts of violence underneath it all ” 

Nclvana retamed child psychologist Brian Ncwinark to review 
the scripts and make sure they were suitable for the target audience 
They had originally tomidei ed using Kevin Yagher’s Kecpei as the 
host, but they eventually decided that the puppet was a bit too “hoo” 
for very small children, and went with a cai toon likeness instead lb 
further take the edge off him, they gave him some long-dormant but 
nevertheless familiar sidekicks—the Vault Keeper and the Old Witch 
—who traded wisecracks with him and bantered with one another 
over who was going to take conUol of the show 

John Kassir is the voice foi the animated Crypt Keeper, as he is foi the 
nighttime edition, but he found that adapting to a G-rated version of the char¬ 
acter took some adjustment “Nclvana created a kindei, gentler pcisonality for 
the children’s Crypt Keeper, and it feels a little uncharactensttc at times,” he 
admits. Although the cartoon sei les only ran foi two seasons, it spaw ned an 
astonishingly diverse collection of Crypt merchandise and memorabilia 


With Ihe Crypt Keeper as "jeer-leader;’' 

Secrets of the Crypt Keeper's Haunted 
House is a new TV game show tn which 
young contestants face challenges such 
as The Incredible Shrinking Room and 
The Swamp from Hell—environments 
enhanced by computer-generated virtual 
reality aud Hollywood FX technology. 






Buying Up the Past 


A''collectible' isamtlnngili.it people collet I. whethei 01 not tliat item 
Ii.kI -mi mtiuiMc niaiket value when it was fust pinch iced C..ipt.nn Midnight 
decodei i mgs .11 e a gie.it example So aic baseball cards and political cam¬ 
paign bottom .So are Funnies on Paiatle. Max (.allies' onginal 193:1 gi\e- ■ 
away tonne Itooks tb.it were ofleied as inducements fot ptn chasing 
Win.lieu,1 and Canada Div 

tvet) thing about the 1939 New Yoik World's hm is collet nble— as is 
aii\thing alxnil 7 hr Wizard of Oz "II (lie)'d made a Wizard 11J Oz condom 
in 39 when die Jndv (.ailand movie tame out, it would c|iiali[v." savs 
Jem Wcist. conm s colic cubic* uinsnliant lot Sothcbv's. onh hall to jest 
Genet all) speaking, the hottest collectibles, like those from the Woitd's 
Kan and //»<• WizardnfOt. aic associated with cultural phenomena — 
events that 

•liccamc shared c:\pci icnc es 1h.11 bonded ns tcigcthei, 

•caused ns to see die woild dilleienih. or 
•caused contioveisv 


YESTERDAY’S MEMORIES... 

Tomorrow’s Treasures 


Tales from the Crypt bonded kids together. 

1 1 set a new standout for totnic alt and storvlme and changed the wav 
readers thoiiglu about honor comics And tt was awash 111 controversv As,1 bona lide 
cultural phenomenon on all llnee gionncls. v innallv am thing associated wnh 
Tales from the ( rypt, in cithei its cailv 01 laiei years, is rollecttblc 
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All EC comics from the 1950s are collecUble. but first issues and special editions such as these are particularly valuable. 
Copies thal don'l look Iheir age are the most prized by connoisseurs. 








Nearly brake and urtablt to 
market S/im k #3. Bill 
C<aims itrtk red almost I lie 
entire print run of-250.000 
destroyed Less than 200 
copies Mere hand-bound, 
making this issue lilt “li(l|l< 
Diamond 'of K a units 


Fans almost always begin by 
amassing comic books, bui 
serious collectors iiflen move 
on lo purchase the original 
pen-and-ink artwork. Original 
comic art, such as Ihis Johnny 
Craig cover owned by jazz 
guitarist Grant Gcissman, is 
Ihe hottest segment of the 
collectibles market. 


I ( tntnii lintiks tnst (list ,t dina when dies \uu lust published, 
mm tlic-s c.tn k-ltli linndicds nl cki1l.its (icui'i.ills dies rut woitli tun 
suit i.this mure ih<in tit hot imnit luniksnl then time* cun ilmsc tli.n 
oiigiiialh iiiitsnkl tlii-ni un ilit nt wssi jntl 

Mm It ul (Ins lin.incial |ii(-nmini is m etleci n ‘banned hooks' 

In ill its l)i 1 ic-dltc \\< uliim IS j li si tine til a long line* nt nnsncct sslnl 
gn.iitlt.ins nl nmt.ihis thtimghoiit lustoi). a skein 
nl slim tsightt tl indiMdn.ilslli.it t\lt litis It mil tile 
Renaissance popes who n it tl tn evict inmate the 
line iit.il” winks ul Gallic o. tn the pindcsul the 
I'ltiOs who llsketi ik.itmss | in it in meiinun lii.mi 
damage) ill n lninlltss ellmi in tlecipher tilt siih 
i (is.i dills Isrit s in "1 tunc Lutiic. * in lliuse 
mIki would mm pm lig leases osc-i the woiksnt 
Kulitit Mappltihoipe \liliiiiigh gc nci.it mu a (tci 
gent ration ill tensms hate hit n snipnscd ai 
tilt niittonie mci lilt centimes dic-se cllinis tn 
bowdlcii/c* winks ul ait, music, .md Ittci.itiue 
have almcist tiuilormls pindmetl the same 
icsnli l n win ms'll I he tensms clliiits in.nlr 
(lit. nlgt ets tif then wi.itlt mine puutius. die 
piil.n nppusiu ul what tim’d tnieiitlcd 

tails lan-addii Is wlin sijini tiled aw as tuples 
ul hilrs /min lln ( n/j/. whetliei the\ did sti wiili 
a c lain ns am etc ttiwanl etentii.il lm.inci.il gam 
tn nieielt tint of a packiai nitni.iliit. iiiid that 
(lit n ((unit book (Iiiik s hate icalocd iikk.iscs 
tn t.iliK dial cvctetlt ti .ill lint the niiisl I ml ltd i 
stocks!ill the llint loiiesliidiisiii.il \tci.igc 


Today a pristine copy 
of an early Tala from the 
Cnpt is worth $1,500, a 
15,000% return on a 
I Or investment. 

hten those who stai ted collecting in the 
lllGOs or 1470sand paid prices that seemed 
at ihe time like sheet gonger) — loi a 10c 

(onne — find that then investment has hand¬ 
somely outperformed iliemaiker 

The Oveisfiret (tiiiih' a pticc catalogue 
published bt fiist-geneiation EC fan-addict 
Bub Oteisttcct, monitors the pulse ol the 
comic liciok mai ket, Prom the Hist comics ol 
the 1‘J‘MK tliioitgh the most contemporary 
Oserstieet woiks with a net wink ofdealeis 
across die country who Imniel data to him 
about puces and ttends. Ins guide is the 
cornu equivalent ol ihe automobile Blue 
Bnok Year alter year, tnles from ll if ( rypl and 
the other EC Neu Imnl comics aie among 
those repotted tn be the most sal liable, pi li¬ 
dded dies aie in excellent condition 








Games began setting 
mint-condition EC file 
copies in 1990. Each 
one came with a pair of 
film editor’s gloves, 
end a Certificate of 
Authenticity 


The Ravages of Time 



C tunic boobs don t age well, and keep¬ 
ing them tn nice condition is a pi ob- 
lem that only increases with lime 
Like picture postcards, and movie posters, 
comic boobs are “ephemera"—a fanty 
name ior stuff that was novel meant in last 
Fiom the flimsy rust pi one staple that holds 
them together to the cheap, highly acidic 
newsprint, comic books were designed to be 
read a few times and tossed away Because 
these mementos or the 
past are so vulnerable, 
the highest prices are 
games ed by comics that 
are in “mint" 01 “near 
mint” condition —mean¬ 
ing they've never or 
almost never been l cad 
When fairs comics 
were new in the fifties, 
the main enemies of 
preservation wci c all 
too visible They wei e 
fiunilial—compulsively 
tidy moms rooting out 
“junk" and little broth- 
cis aimed with crayons 
and peanut luitter 
Today, the enemy is far 
more insidious because 


it is invisible It is the air itself—exposure 
to heal, humidity, sunlight, and smog cause 
irrevci'siblc damage fa keep the paper 
from yellowing and turning eithei moldy 
01 brittle, collet tors store thetr comics in 
ai clmal envelopes Sei ious collectors handle 
their comics as if they wcie i adioacuve 
using the same gloves worn by film editors 
Nevertheless, repeated contact inevitably 
diminishes the value 



Gaines, Fred von 
Bcim wiu (center), and 
Ted E. While (ritjil) me 
shown in December 
1955 ponng over 
bound volumes of EC 
Comics Von Bernewitz 
is the compiler of Ihc 
Complete EC Checklist, 
which indexed all EC 
New Trend comics, and 
is a valuable resource 
for collectors 
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I ill Gaines was a savei —he was semimental about his 
k comic creations and felt a pei sonal attachment boili to 
* the woiks and to die people who pioduced them He 
also knew 01 at least suspected that his New Trend council had 
the potential to appreciate in value Among the items lie saved 
lor postenty were a dozen lile topics of each EC conuc book 
Four were kept for family members—his childien Cathy, 
Wendy, and Mike, and Ins wife Annie Bcgmning in 1990 the 
remaining copies were sold, some individually, some in com¬ 
plete sets, ingediei with initialed certificates ol authenticity— 
and a pair ol him editoi’s gloves Because ihey had been care¬ 
fully sioi ed, they had not significantly yellowed It was as if 
they were brand new—those who saw them said they still smelled ol h esh ink Not surpris¬ 
ingly they brought three to font limes die value indicated in die Overstreet Price Guide 
ITierc ate other high-giade collet lions of EC conncs, most notably what has become 
known as the “White Mountain Collection,” amassed by a man horn the giamtc hills of 
New Hampshire w hose cat dealer fatliei had been a connoisseur of vintage automobiles 
Implied by die concoms standard of his fathet’s colled ion, he bought one of almost every 
F.C and stockpiled them meticulously in metal file cabinets, wlicie they were insulated 
fiom fluctuations in heat and humidity Pristine cornus such as the EC file copies and the 
White Mountain Collection redefined the meaning of “mint" m the collectibles world New 
sources do surlacc fiom time io lime It’s possilile that the molhet lode ol mint EC comics 
remains entombed with the 40-ycai-old Velveeta in some decommissioned fallout shekel in 
Wmnemucca, Nevada—Ol anywhere in the high desci t where the air is diy and cold 


Tales from the File 











Grant Geissman: The Ultimate Collector 


Grant Geissman is an accomplished jazz musician who loads a double life as one of the 
foremost collectors of EC and MAD materials in the world. 

"I’m considered what’s called a second-generation fan, and I got into it when I dis¬ 
covered MAD when I was about eight years old. It was this whole window on the adult 
world—I was astounded that such a publication could exist and you could nde your bike 
down to the drugstore and pick it up When the lan Ballantme EC reprints showed up at 
the bookstore in 1964,1 bought them and recognized Wally Wood and Joe Orlando and 
all the MAD guys. From then on, I was hooked I hung on to my Ballantme EC 
books, and I read 'em to death When I found out that you could actually go back 
and buy the ongmal comics, I started doing that as well I began getting in touch 
with collectors and dealers. “When I began collecting, I could still buy all the origi¬ 
nal comics for a few dollars In 1967 I was going to send $3 to a dealer to buy 
MAD #20, but my dad urged me to save my money for a few weeks so that I could 
buy MAD #1 I’m glad he did. It was a thrill to own it—as well as a bargain." 

“I’ve actually had several collections over the years, but I've sold pieces when I 
wanted to buy other things Recently, I sold a number of comics to purchase ongi- 
nal paintings from Al Feldstein and Johnny Craig I'm one of the few people who 
has tried to collect all the comic books, all the related paraphernalia, and some of 
the good paintings, too For example, 1 have a pair of the EC cufflinks that Gaines 
had made for his staff, and a charm from the EC charm bracelet that Bill gave to 
the ladies Stuff like that is what pushes my buttons It's just more personal than 
the comic books * 

Geissman toured with Chuck Mangiono and played guitar on the album Feels 
So Good His tenth and most recent solo album is Business As Usual In 
addition, he is the author of Collectibly MAD 

“I was a guitar player eafly in life I practiced diligently but my comic book 
collection was always a little closet hobby that I had My mother always said, 

‘Why sre you wasting your time with this crap? It’ll never amount to anything!' 

My real life was playing in bands, but I never threw the stuff away It was 
always there. Now I have my own house and this, well, shrine ” 


Collectors of original 
art frame il for display 
(below); many also 
pursue specialty artwork. 
A 1972 limited edition 
print of the cover art 
from IVetrd Sctenet- 
Fantasy #29 was hand- 
colored and signed by 
artist Frank Frazetta, 

and marketed by 

Russ Cochran 














The Cult of Personality 




T he Grypl Keepei is a bona tide star, and at least 
as many people lime m to revel in his grisly 
cornpune hnmm as to see the episodes them¬ 
selves The persona ol the Crypt Keeper is the medium 
by which thks from the Crypt fans identify with the TV 
show and the films. "The whole Zeitgeist or the hoi roi 
phenomenon hangs on the Crypt Keepei, this wisecrack¬ 
ing Crum ho Marx-y kind of character,” says collccloi/ 
musician Grant Gcissman, “and foi some i cason that 
grabs people We’ve always been fascinated with scary 
stiilT— it’s a way to mcasuic reality against fiction I 
think it’s connected to the uiban myths deserthed by 
Jan Hamid Brunvand These are widely held beliefs, 
stones that everyone thinks 
arc true, like the choking 
Doberman who has lingers 
in his throat, the couple 
net king on lovers’ lane 
who heai radio bulletins 
warning ol a onc-ai med 
murderer and later find a 
prosthetic hook dangling 
from the handle of their cai 
dooi. Some of what goes 
on in the TV senes is a hide 
over the top —deliberately 
so What they’ve done is 
take the kC stull to the next 
level lliey're titillating and 
outrageous for today, just 
like EC was titillating and 
outrageous for the '50s 
It's just heen turned up 
ten notches because it’s the 
’90s—and the Crypt 
Keepei ues it all together " 


“Deck the Halls with Parts ol Charlie ” ITie CD also 
includes a i eprint of" And All r l hrongh the House,” 
the classic Johnny Craig Vault of Honor story (and HBO 
scries prenneie) about the murderess whose young 
daughtei admits a homicidal maniac into the house 
because he’s dressed as St Nick Thcie’s a trio of 
GhouLurfcuic cold-casi porcelain statues by William 
Stout fhei e are folks from the Crypt trading caids with 
scenes from the TV senes, and a Tales from the Crypt 
phone card for making toll calls away from home 
1 here’s even a Tales from the Crypt pinball machine 
The softer Tates from the Cryptkerpn cartoon senes, 
targeted at younger viewers, has also generated a host 
ol spinull piodncts 
Marketing of these items 
peaks in the fall to coin¬ 
cide with Halloween, a 
holiday that has been 
growing rapidly in com- 
mcicial nnpoitaiicc 
Novelty items include 
Cryptkeeper Halloween 
masks and costumes, 
cylinders ol Halloween 
candy topped with Crypt- 
kerpei fingci puppets, and 
a Barbie-sire Cryplkreper 
doll that cackles just like 
John Kassu Some of the 
goods aic conventional 
cosi unie and magic stoi e 
fate, such as hyperthalnnc 
Googlcy Eyes (reminiscent 
of Marty Feldman’s—or 
the Cookie Monster’s— 
except they glow in the 
dark), Ghoul Gilts, and Cadaver Putty 
that veiy much resembles its generic 
cousin, Silly Putty What makes them 
col lei lible is that they have been 
packaged with the kmdei, gentler 
Ci vptkecper of the Nclvana cai loon 
set ics on the label 

Aic Ghoul Guts and Cadaver Putty 
dtc anchors ol tomorrow’s collection 
ol Tides from the Crypt treasures? It’s 
possible, says Jerry Weist of Sotheby's 
Survivorship is important—the rater 
an item is, the more value it has— 
even if tt was made in the mil¬ 
lions and only a few remain. “As 
long as you have a molhci 01 
fiancee who throws it out—or 
a Religious Right that buries it 
— thei c’s going to he a market 
for it twenty-hve yeai s later,” 
he adds with a chuckle 


Future Antiques 

J ack Wohl, pi esulent of Tales from the 
Crypt Produtturns, is the marketing 
mastermind behind the growing ailay 
of contemporary Crypt Keepei i ollectibles, 
and is personally involved in then creative 
development He also coproduced Secrets 
of the Crypt Keeper’s Haunted House, a 
new action/adventure game show which 
debuted this fall on CBS. There are 
Crypt'I-shirts, a 'museum quality” 
scale-model Crypt Keepei kit from 
Screamin' Pioducts, and “Have 
Yum self a Scaiy Little Christmas,” a 
Crypt-Keeper as-Bnig-Crosby album 
of Ghoultide favorites Backed by 
the Salivating Army Band and the 
Santa Clanta All Ghoul Choir, the 
Keepei croons such old favoinesas 


Some collectors seek oul new works with the first generation 
keeper, such as AI Feldslein’s “The Original EC Cry pi 
Keeper Sc Friends” (above). Others prefer the “lifesize” 
1990s Crypl Keeper replica (below) from Spencer Gifts. 
(Naked lady not included). 
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Crypt Keeper Bint 

Hollywood artist/designer Grsg Aronowitz has 
sculpted a nine-inch cold-cast porcelain bust 
of the Crypt Keeper as part of hie ‘Legends m 
Three Dimensions" series. 


Crypt Keeper Mark 
and Hands 

CdlegevillB/imagineering manufactures a Crypt 
Keeper mask and hands a3 the basic components 
of a Halloween dress-up costume. 
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itC Ch»m, Cufflink 

Bill Gaines had about two dozen 
sets of gold-plated EC cufflinks 
(left) made for the men on his 
staff in the early 1950s. Women 
received larger EC charms 
(right). These wry rare itom* are 
highly prized by collectors. 


the GiKHttM'AQn 
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Graphite Designs has produced a 
limited edition set of cold-cast 
porcelain statues of the EC comic 
version of the Crypt Keeper, the 
Vault Keeper, and the Old Witch, 
sculpted by William Stout. 


%lcii frrnfc the 
Crypt T-Shirts 

Tales T-shirts, with or without 
the image of the Crypt 
Keeper, are popular with 
younger collectors, Some 
were given away as prizes in 
a Tales from the Crypt 
phone-in horror trivia contest 


Crypt Koftpet* 

Collectibles 

The Crypt Keeper ‘franchise' has 
generated e host of collectible items 
for fans of tiie tetevisron senes and of 
the two feature films. Shown below 
are Crypt Keeper trading cards, audio- 
GDs, novaiizatons of ihe mows, and 
a 13-video series, each containing 
three opcodes of the TV show. 






Jov«ntle Cryptkesper 
MottioandiM 

Nelvana s Tales from ths Cryptkeeper 

cartoon sene3 generated a multitude 
of coitectibte novelty items of special 
interest to kids. 

































A Worldwide Boom in Tales Memorabilia 


T lieic me thousands upon thousands of people 

settouslyei dlcctmg tomic luniks,” says W'eist ”Il’s 
a global phenomenon hotliebv's last auction had 
over 7)0 people on the llnor, but the real auction vs as 
(lie 1800 to 2000 oilier absentee buyers who were bid¬ 
ding long distance from places like Scotland. Hong 
Kong. New Zealand, Tokyo. Seoul, Sydney, and Tim onto 
"Back issues ol tales 


from the Crypt me the 
highest in demand.” 
conunoes YVetst, "beghei 
than IVeml Saewe, highet 
even 111,in MAD People 
love die title above all 
others 7 ales from the Crypt 
has nti n c of a dramatic 
ring to it than Vault of 
Hanoi nr Haunt of rear, 
and ol nmisc the Crvpi 
Keeper has always been 
a more populai figure— 
be’s the # I comic liook 
character of that whole 
eia, the- Superman of 
his time ‘ 

By lar the hottest seg¬ 
ment ol the collectibles 
niai ket, however, is oi igi- 
nal comic art. When bill Gaines beg 


little sail about a perfect comic lxmk ili.it s nevei gneci 
a kid a (hull I he passion foi iminntiilatc topics ol old 
comics—and tile prices people oie willing to pay foi 
them—baffles some ol those most intimately involved 
ill cieating them "Collectors ol old conm books ,cie 
paying $200 to $250 Ini a lousy len-ccnt inaga/inc 1 ' 
mat vein Tales cncieatot AI Feldstein ‘Bill Games wem 
to the conuc bcxik con- 



The Crypt Keeper even bus he. own place in cyherspace. Al ihe 
J hies from the Crypt wcbscle, blip, www.cryptnel.com, net surfers 
can pull down video and audio clips, and look al original 
screenplays. The website will also be selling Crypt merchandise. 


lelcasmgtheEC 
original illustration boaids for sale al auction, mum i ons 
collettoi s i il comic books segued into toilet ling ai l 1 lie 
auctions. Iirst ihiuiigb Koss Gntlnan and later ihmiigh 
Sotheby's, bronght record puces and spit tied bidding 
Many of those who have* i ollectcd comit s fot any length 
ol time know one another at least bv name or reptt- 
t.mon familial nvals vie oroicnbly (Imt intensely) 
with one anothet foi die choicest lots, some of 
which have lealued astonishing increases in value 
in a very short ume ~\ Tales from the Crypt 
held stem covet, hkc #24, which ten yeai s ago 
sold m Russ's miction lot $1,400 and five 
years agowoukl have been worth $2,700. 
was valued at $4,000 two years ago You 
couldn't get it nnw lot $1 >.000," declares 
Jetrv YVeist "Overstreet's conuc Ixxik 
puce guide hav been coming o>ii ixivv 
Ini a quartet ol a cenluiy. hut now 
Uicre s an Oversti eet's loi colleciing I 
original conin .ntvvork ' The blossom¬ 
ing of the maiket for originals occurred 
for any number of tcasiMis, the lotcmosi 
of which is the niysuqiie and magic behind the 
fact that theie’s only one of what you’ve got 
Like Barbies in ilicn origin,>1 Iwxes, 
every hail in pl.xe, oi Steiff teddy bears 
that still have their KAO Scliwai/ puce tags, 
ihcte <s something sterile and more than a 


veotnxis, but now 1 go 
because it’s reallv an ego 
tup. I see these dealei 
displays and they've got 
a tales from the Crypt 
Numbei 22 or 25 with 
my art wink on it and 
there’s a price ol $475 on 
it I didn’t get $475 to do 
the origin,>1 ai Iwi» k and 
die eight-)wgc le.xl storv 
together” Ids funny I 
say to a dealer, 'Would 
you like me to sign that'’ 
After he i calaes who I 
am he |wuscs. like a ten- 
second pause, because 
he's tut nmg it over and 
over >n Ins head, wondet- 
ing wlicllie) mv signature 

would make his copy more valuable because it's me or 
less valuable because his copy would no inngei be mint" 
an agiwit/ing question that sparks controversy 



among condition-conscious collectors, a noiononslv pei - 
sntiket y lot A Icrsl edition of Diunla signed by Brain 
Stoker ts worth more than an unsigned copy, but Draruta 
is not a comic book Although some would say that 
Feldstein's )olui ll.incixk adds value to a vintage 
comic. )crry Weist ol Sotheby's maintains that, 
’Genci.illy. any autograph to the covo of a comic 
hook sends [he value clown because basically 
cunne book people a»e anal lan,itics If an irtimi 
wws Nunrliei I (Snpci man’s debm) vveie 
agned by (Snpci man cieatois) )uc Sinister 
and Jen y Siegel, it would be wi >nh less " 
lit other words, mint is mint—as if it had 
|iist come off the pievscs. even helot c it had 
lieen placed mi the newsstand whcie n 
might have been handled (Many of 
the finest surviving fct comics miginally 
belonged ii> subscribers, whose issues 
at lived by mail and wcie nevei subject¬ 
ed in the pawmgs and cnanlicigs of 
t he new siack) 


They don't call me a keeper 
for nuthin. Heh, heh, heh. 





















6ill Gaines 

An Appreciation 


When Bill Gaines passed away in 1992, his place in the 
history of American popular culture was already secure 
Most people knew him pnmarily as the godfather of MAD 
magazine, but with the ongoing success of Tales from 
the Crypt on TV, many more fans have come to appreci¬ 
ate how broad hie vision really was Not only did he work 
intensely with Al Feldstein to develop EC's horror and 
science fiction story lines, he also served as the creator 
and sustainer of EC’s atmosphere of hothouse looniness 
— a benevolent bedlam that fostered some of the finest 
comic artwork ever produced in the United States 

“EC was an amazingly happy group of very creative 
people There was genuine canng and affection,* remem¬ 
bers Nancy Gaines fondly. 

“I used to sit in the office opening 
mail while Bill and Al plotted out the 
stories. It was such fun to be there.” 

Nancy, who came to work in EC's subscnption depart¬ 
ment at the age of seventeen, married Bill in November 
of 1955, just as the EC empire was crumbling “On the 
plane returning from our honeymoon he said, 'I didn't 
want to tell you this before we left, but we’re bankrupt.' It 
didn't bother me, because I knew Bill could do anything' 

Bill and Nancy were married for fifteen years and had 
three children, Cathy, Wendy, and Mike, all of whom 
were bom after the heady days of the horror comics Even 
after EC’s demise, however, Gaines offbeat creativity 
and macabre sense of fun ddn't leave him when he went 
home from the office “We went to zeppelm shows (Bill 
was en avid collector He took us on picnics in grave¬ 
yards He was a wonderful father 1 " says Cathy Gaines 
Mifsud enthusiastically “He always had fun things for us 
to do—not normal things He and I spent one summer 
going to every French restaurant in New York City 

No matter where we went, he taught 
you something. He put a clever 
twist on it, something cute or funny, 
to make you want to learn and 
remember. I hear myself doing the 
same thing with my own children." 

Mike Gaines runs his own business and keeps watch 
over the memorabilia in the family vault. By Blit’s arrange¬ 
ment, Wendy Gaines Bucci became the guardian of the 
EC legacy after her father’s death Wtlh the help of 


Gaines' tongstanding advisors, Jack Albert and Dorothy 
Crouch, she makes sure that contemporary uses of 
EC images and materials are in keeping with the intent 
of the originals Her responsibility has given Wendy an 
enhanced appreciation for her father and his work. 

“It all makes sense now. When I 
was younger, EC didn’t really mean 
anything to me, but I’ve come to 
have an enormous respect for 
the material.” 


Wendy Bucci alao admires the artwork. “I understand 
about Feldstein, Davis, Craig, Kamen and the others, 
and the impact they had on the world" 

Bill himself was also aware of their impact, both on 
the world et lorge and on his own world, and acknowl¬ 
edged it throughout his lifetime Although he owned the 
EC artwork outright, when Russ Cochran s reprints 
began generating money and when the sales of the origi¬ 
nal illustration boards began, Gaines sent royalty pay¬ 
ments to his former artists Bill even tracked down the 
reclusive Graham Ingels, who had repudiated his associo 
tion with horror, and convinced him to take the money, if 
only to donate it to chanty Payments to surviving artists 
have continued since his death 

“The public may remember Bill best for MAD, but 
Teles from the Crypt and the other horror comics always 
had a very special place in his heart—as did the people 
who made them," says Annie Gaines, who first met Bill in 
1972 They were married in 1987 


“He loved the material, and he 
loved the fact that there were all 
these loyal fans who wouldn’t let 
it be forgotten. 


d when it became a successful TV 
senes It was a great vindication * 

After seeing his horror comics reviled as instigators of 
juvenile delinquency, Bill Games lived long enough to 3oe 
them become sought-after collectibles He also made the 
deal that brought them to life on television, reaching a new 
level of popularity with a whole new generation of fans 
“After my father died," recalls Wendy Bucci, “someone 
had drawn a cartoon of Dad standing in heaven with his 
new wings on, facing his Maker He was saying, “God, 
put me in Frednc Wortham's section ' It would be the 
final justice, EC style 














AML- 

from the Crypt 

In the waning days of December 1995, Sotheby’s consultant Jerry 
Weist and his lifelong friend and fellow fan-addict, Roger Hill, made 
their annual pilgrimage to West Plains to visit with Russ Cochran. 
Weist was there on a busman’s holiday to select some artwork for a 
forthcoming Sotheby’s auction. 

On New Year’s Day, 1996, Weist opened a drawer m 
one of the tall anUque wooden filing cabinets in Cochran’s 
recycled bank vault, unfolded the butcher-paper wrap¬ 
pings on one of packages, and was bewildered. “It wasn’t 
anything I recognized,” says 
Weist, “but the light was 
very bad. I cai ned the 
package out to show Russ 
and Roger, but diey didn’t 
recognize it either. Then I 
looked at the markings on the 
bottom It said Shock Illustrated #4.” 

Shock Illustrated #3 was the last 
issue of Picto-Fiction that was ever 
printed, but it never made it to the 
newsstands. Weist had found the art- 
W'ork for an entire unpublished issue of Picto-Fiction. The hie draw¬ 
er contained four packages with art for nineteen complete stories, 
which were prepared for Confessions Illustrated #3, Terror Illustrated 
#3, Crime Illustrated #3, and Shock Illustrated #4. 

Weist, Hill, and Cochran were elated, but fast on die heels of 
their jubilation at the discovery came the realization that artwork 
was all there was. There was no story on the illustration board, just 
white space above each panel. Fortunately, Mike Gaines, Bill’s son, 
still maintains the family vault in Manhattan Armed with a descrip¬ 
tion of the art, he was able to sift through the family mementos 
and find the text. 

This story, “The Mother,” is Bill Games’ last gift from the 
Crypt Although the authorship of the story ts stUl uncertain (fur¬ 
ther research may yet confirm it), the artwork is by Jack Davis. 
Entombed for forty years, it is published here for the first time. 






THE MOTHER 



It had begun lo rain, and under the 
lowering night sky, the ramshackle house N '-2, 
squalled like a giant misshapen frog, 
ugly and cold Part of the roof had long X' i 

-.cnee fallen in, and the ruins id a bin k -? | 

chimney lay scattered amid the tangled * 
weeds and hushes where there hud <inn „ '« . J 

hcen a garden 

The mother shuddered and clutched all 
the tighter two small hinds placed 
so trustingly in her own The children 
a boy of nine and a girl ol eight, wilb Ov 
pale |i 1 cic heel fac c . were frightened 
She could fee! their fright 

"Mama, I don't like it here,* the hoy _ -w 
whined, shivi ring 

“It’s a plait In slay, liaby,” the mother 
southed him. "Wi we don’t have any * 

In tin' darkness, the mother's eyes turned lo her husband Nol 
angrily Nut even accusingly Their was no feeling of any kind 
left in her fin this great hulking unshaven man with the reek 
of cheap whiskey perpetually hovering about him 

“Well 5 ”' The aleohol-lhit keued voice snarled a challenge 
The hleary eves focused ‘ W ha' did you want l' do 9 Sleep 
the street 9 We got thrown out of that crummy furnished Hut 
paid good money for eveiy mouth' Remember 9 " 






* Meaning I'm n liimi eh 9 " 4 ral 1 1 in k-Ti viin rcci 
fate was shoved i-losi- In her own ''Meaning I used 
our i lough fur liiMi/e 'slead of pavin' I In mil. tli > 
Oka) 1 So wlial’ 1 run nd tins |ilan*. i In ini I' t‘m 
Idkin’care of my family, aiii’l l y Sn ilnii’l yiiu give 
me an\ uf yimr lip, y’hear ? Nnliml) gives. Fiauk 
Kicbs auv lip 1 ISnlunly 


"We wouhlii'l have been pul oul if wi ‘i I paid eveiv 

month Frank 1 ** l'(i< .(her was pal mill, hlenialh. 

i rrev oral) I v. fn rover pnlienl 
The fallicr. Imwi ter. was uni. Mi swung at her 
suddenly, savagt ly 

Dirit fnigl i« left a li irsh imp mil nn her cheek 


The sn irl Ir.uleil off “Cmon I Imn's lied* insult- Nol tody's been near I Ins ilmnp Inr t 
The mollii r lulliiwed. holding lighlly In ihe told ireiiddliig lillle hands 
There wot nn iliior lust is Ida. k. ynwnmg cavilv Kr< Ik slrutk a ntalclt Ami iiihI 
i mi i i hi", a ski ill'ring, a sen idling. 

' Rais'" 

Tltet wen nertwhere Tiny tvd ryes gleamed hi dark i-anicr* Musi) grot IkiiIiis h 
itliweb* Raiding i laws on rolled whim I 










Then she kissed them and led the hmis ll 
was past in id nigh l md she had eight hours (»r work 
ahead of her... downtown, in the olfii'e building 
rtlwie she was n iluirwomun 

Krebs did not sw the huge bcaiJy-eved ral which 
leaped up ontn the foot of his bed. later, and sat 
there, staring at him 


Upstairs, there weie two dark rooms. In one, 
was a bed. Broken, sagging, covered with a mil¬ 
dewed rim id blanket . . but still, a bed Krebs fell 

oii ii. mid He ww asleep almost at once 

The mol hi r look the children into the other room. 
For lhc.ni, there was a musty pile of inobly lags She 
stayed with them until they bad la 111 n asleep 


Kiehs was feeling mean, the way he always did after a drunk 
Ur hen the clnldien, awakened bv the noise, tan in, frightened 
and rrying, he heaved bimseli ilp from the filthy bed and 
started after them, mumbling 

“Shut up* Winning beats 1 Hanging onto ine like " 

Bui the mother was home by then She appeared suddenly, 
got in Krebs’s way stood belwreen him and Inn ehildri 11. 

“Get out of my way 1 ” lie snailed 
“No, Frank 1 ” The mother was rook 


Bui he saw it in the morning Saw it 
and hurled a broken chair after it as it 
dove through a Imle in the wall 

The chan smashed against the already- 
cracked pi as 1 1 r, gauging a great i hunk of 
the rotten stufl loose, and sending a hollow 
reverberation echoing through the aban¬ 
doned old liinise- 
















turned, away “Now come downstairs Tin n ’s an old 
stove I bought some groceries and got a fire going 
You’d belter have something to cal " 

Bui Krehs did not eat Sometimes, when he was 
sober, he was almost afiaid of his wife She was 
so so Blast her' And those hrals of hers Inn - 1 
Her cheap poeketbook was on the bed Hi rilled 
through it, found a dollar and some silver in it 


the mother whn 


“l told vou,” she said “You’re not going in touch 
them You’ll have to kill me first. ” 

It happened so suddenly The rage came like fire 
Krebs’s fist swung in n short jolting art. and the 
mother was flung backward 


Her head slammed against the hint uf thi In d, and sht sun 
tin* floor Blimd sccpid slowly inlu the splintered hoards. 
And l« hmd Krehs tbi n* was a serntehing I hi rat had eon 
I uf its hole and nun sat on its haunihis, wall hing him 
Suildi nly. Kn hs was siibci Suddenly he wai> on his km*es liesii 
s wife, shaking her, screaming at her 
“Col up. gel up. gel up ” 


Only she would never get up Be< atise 
the ninthi-i was dead He'd killed her 
lit sal there slupidlv beside her in an 
abohulu ilare And the rat watched 
Until Krehs slum hied to his lecl, and 
ku ked at it vii musly, and it dove twit¬ 
tering hack inlu its hole 











Krebs slaved in his room all tlial day 
1 1 was not until nigh I, uniil the children 
had cried I him selves lo sleep iipim their 
bed of rags, that he left the old house 
'I here was a Inmlii ryard he knew 

When he staggcn'd back, he was carry¬ 
ing a stolen hundri il-pom.id sack of liuilil- 


Brcakmg down the wall in the riiiiiu where lie slept was 
easy All it meant was enlarging thi iipriiing he had already 
put in it. But there was the rat 

It appeared suddenly And it wtilfhed It watehed, twillenng 
and restless, as he lore down the nuilily plastn and the rolling 
lath underneath It watched when he all loped and Idled the 
corpse and earned it awkwardly lo the wall And then, suddenly, 


fur a wild, horrible moment, its teeth were tearing 
at Krebs’s ill mat, its claws ripping for a foothold on 
his lquur-sUiiiml filthy i lathing 

Tin mrjise fell, I h rash mg stiffly Krchs sprawled 
And thi fetid breath of the tiling was in Ins nostrils, 
its slan ring yellow fangs were slashing at his jugu¬ 
lar vein 

Ills fist smashed iliiwn on the rat’s spine like a 

hainini r 


The ml shuddered from the blow <ind lay still 
Krebs struggled to his feel. Ins breath coining in 
great rasping subs, Ins intestines writhing 

It louk hours lo hide llie corpse Iii hind a wall 
of fresh plaster, cunningly smeared ,inil splattered with 
dirt sn lli.il it looked as ulil anil scabrous 
as the other walls 

Then Kri lis turned back to the rat Bui it was 
gone It had linen stunned, not killi d 









Ill the morning Krebs wen! to the children 
‘Yoln null 111 r’s pnne ” he tnlil them I nil tally Ami 
Menu tilt ir tortured imbt lit vmg snhs “hlic ran 
on von' I ike I always knew she wonltl'” 

Fhi pnlit rniiin In riiiiiul lali r In In \ ill Ins stnry 
1 why not ' One lank at linn 
rh.nl '.nine aftemonn n woman from the Vellari 
ird came anil look iht i hiltlren away 


lliey went with her whimpering, and Krebs 
breathed a sigh of relief He hadn’t realized hnw 
taut Ins nerves bad become, lie needed a drink Lots 
of dunks But money was a problem 

He solved that problem, though There was n 
woman he followed into the park A woman who 
screameiI when he snatched her purse and ran 


; /%J£j 



In the purse, there was more than eighty dollars And so. 
that night, Krelis brought two dozen bottles of fieiy nhiskev 

l» ihe .. UVh-n .-■■■ hour ile was sodden Villon Iwo. 

he »,i' ii a drunken -in | i.h . asleep on I lie gninv lied 

|l:il lie awoke S.ddenly do I lie smell »i leliil hrealh lb 
see iwo iini red r>es. luirnini: i n I lie darkness Kirs’ 

I lie Ml peri lied 0:1 llie lagged p Mow heniilo Ins lie.ul. Iil.it k 

hps draw n bark m a ..I id hale \ nti 1 her inouieni amt I hose 

vellnw lerlli would have 'inis mlo Kiebs s ihroul 
Kit-liss» reamed Oal nl -iiMfii horror 


The ral vanished Bui il did lit 
far Near its hole, il stopped, sat n 
stare at him ’Kith a baleful lank that 
call ulatmg, cunning, and patient 
ftitient' 

That was when Krelis first liega 
snspet l 

“You 1 ” he hreuthed ' You 1 






Bui dial v\ut> insane 1 A i arpse is .1 corpse' III e lilt 1 In - hale 
of a dead wiinuni does 1101 euli r llie body of a ml* 

And yet, ullerward, llie lal was always llirn The Iwo dinti 11 
hollies dwinilh il In len, eiglil Bill drunkenness w.is not enough 
In idol out llml nagging persisti nl thought 

Krelis hull a mid nil a lie went In llie Wall when 
he'd hidden Ins Ini mini 01 k. anil put Ins ear In il lie listened, 
1 sinind ofhisawn lienrlbeal 
1 ril 1 lie Dili er son in I Tli e soft restless sin ring 


No 1 Mu' ileiid lire dead Ihe ral 1 I 
innvl be llie i.il 1 Moving inside llie null 1 

But (lie ral sat al llie utlirr end of III 
com 11. mi ailing 

And eat li lime lhal Kn I is went In 1)1 
uall< the ral snarled As if il knew! 

"You sail) you'd lake « 1)re uf lli 
kills'" Krelis yelled al il finally "A 
riglil 1 The kills lire gone' VIhv don'l yi> 
go finil dicin'’ Leave me alime 1 ” 



Tin ral drew tm k a lillle. hul otherwise, il did 
nol inHvi II nalelieil Perpetually .A li 11 inlreil linn - 
during llie lung him k niglils. il crawli d up ortlo die 
filthy lieil. a hundred limes, Krelis wailing until il 
was elnsi lo his llirnal and then struck savagely 
Bui always, (he ral avmded llie Iduw. Always, il 
relumed In siare. anil wail, palienilv 

There was nil dnulil, jfler a while lhal the ral 
was stalking Krebs II (hilled him Bill lie cm 11 III 
nol leavi Nnl so long us there was lhal p.ilien' 
look in iln rill's eyes Not so long as (lie ral lived 
Il was a 11 niiesi a dm,I In Kiehs s 1 linnled brain, 

I he ral liri nine his wife, and his wifi bee,line ill i- 
ral He Mil Imps for il. 11 ml rived killing snares Bnl 
ihe ral avnnli il (hem. Two 1, he plugged ils hole in 
ihe wall with shards of broken glass sii llml llie ral 

II in Id nol dive In safely in lime of danger Bui (hose 
v» How fangs 1 rented new holes. 

Some nigh Is, Krebs lav oil ins bed. I ml lie in hand, 
and spoke In Ihi 1,11 I’l.ujilmgly Almost pleadingly 
‘‘Please," lie would slobhcr ''leave me alum* I I 
never hurl llie kills'' And when (lie ral would remain 
immobile, the bollle wnulil suddenly lie hurled, lo 

si ream' “All right' So you were a good mother* 
Weil you weren't good enough to keep me from 
sending your brats to a hone were vimA You think 













Ho lay on the musty rotten, fluoi -n 
able to move, paralyzed with drink 
And it was only the pain that wuki* him 
Train his lethargy He put a hand to Ins 
thru at, stupidly Anil Ins fingers brushed 
Tuny softness, came away wot 
Blood His blood The rat 
Hr screamed 
And the rat scurried away 


Only only hadn’t he already done that 1 ’ Sometimes lie 
remembered Other times he didn't His head spun m aholtolir 
confusion lie would hate to kill die ral Thai much he knew 
So he planned ils death runningly, shrewd will] whiskey Bill 
his plans never woiked 

Finally, iheie was a nigh I when Krebs drank ton inuih, even 
for him He pounded on the wall, daring Ins wife to <ome nut, 
dating the rat lo come out 

And it did It darted between bis legs, and when Krebs went 
after il. he slumliled and tell 


It was not a deep slash He had luckily stirred 
loo souU But the next lime 

There could be no next time' Next time, the rat 
would win 1 If lie remained as he was 

Krehs drank no more lhal nigh I Dulled as Ins 
•.onscs were, he knew enough for that Despite the 
burning, yearning ache deep in Ins gut. he did not 
touch the last of the full bottles Not that night nor the 
next day By then, he was stone soher 

In die cellar, lie found the tarnished remains of 
in old brass lamp 


The lamp stand, ripped from its base, nidile a 
heavy, foui fool long club of solid inelal 

There was a grim resolve m Krebs’s every move 
when he climbed the ratling staircase with its nckety 
balustrade lo the bedroom 

Claws skittered all about him as he walked But 
those r.its did nol mailer Only the ral mattered 1 

By the flickering light of the candle stub, Krebs 
sal in the dismal bedioom later wailing 
And in lime, the rat's lumpy boilv crawled out of 
its bole in the wall. 













Tlit hras» club was raised ready Krtlis was <i I - 
lost ci oonmg now 
‘ C’mon 1 C inon c'nion. ronie mi ” 

Hi could even smile “Como on, lillli Mnthrr^ 
mi want >0111 ie\enge don’t you 1 You waul In pav 
le back for what 1 dill to vour brals, don’t viiii^” 
The rul did nol move Only 1 Is brailv < y< s fin k- 
led As il 1 1 were planning Calculating 


Hit rul leaped Bui nol I 
ihe altnrs Krebs swung, I in 
tugirness Tlie dull slim k. 
flimr And ill dial moinenl, w 
willi his balk to ihe balust 
One incredibly quick turn, ai 
li.ilelu IIv afire, fangs gleam 
















Krebs dni|ipi d the ilulj, Ihn'w up Ins .uni' 
p impat I ill I In ral s body 1 1 rate him li.n k si 
had In gidsp al I he liainsl ratle for s.*ippurl 
Tlw linluslraile wlui li linike bemulli Ins < 
ill a rolk ii ilrv learing gasp 
Krebs ill 11111led 111I0 linlbirigiiess seie.iiiuny 
0" puli loll aflei Iiiiii 


Krri is strut k firsl 

Plal on his li.n k so lhai li ' f»* «•’ shallereil 
i ibizen pbii es 

Just beforr I In' jugged mil >1 lb Inis-, pnh 
nm il him lo I In floor 

frilln abo\r llii iat looknl down Bui Krelis did 
il move Slowly. I be baleful fire mhiisIkiI from I hi 


The ml's iialnes were hungrv And 
I ha I I In ildiigei to Ihoii hail been 


IHLCND 















For Further Reading 

Boyll, Randall. 'Ikies from the Crypt Demon Knight (novelbation). Pocket Books, 1995. 

Case, Sigurd, ed. Poslcrypt (fanzine), published quarterly, 214 Wheeler Road, Frcwsburg, 
New York, 14738. 

Daniels, Les. Comix: A History of Comic Books in Amenta Bonanza Books, 1971. 

Decker, Dwight, and Groth, Gar). “An Interview with William M. Gaines." 

Comics Journal, May 1983:' 53-84. 

Ferranie, Anthony C. “Tales front the Script,” Fangona #140 (March 1995), pp. 20-24+. 
Gaines, William. “Madman Gaines Pleads for Plots,” Writers Digest, Februaiy 1954. 
Geissman, Grant. Collectibly MAD: The MAD and F.C Collectibles Guide. 

Kitchen Sink Press, 1995. 

Goulart, Ron. The (beat Comic Bonk Artists, Volume 2. St. Martin’s Picss, 1989. 

Halberstam, David. The Fifties. Fawcett Columbine, 1993. 

Hardy, Phil, ed. The Overlook Film Encyclopedia: Horror The Overlook Press, 1995. 
Hegenherger, John. Collator's Guide to Cornu Books. Wallace-Homcslcad, 1990. 

Jacobs, Frank, 'Ike MAD World of William M. Games. Bantam, 1973. 

Kingston, Sam. Honor from the Crypt of Fear (fanzine). 

2648 Manor Drive 
Salt Lake City, UT 84121 

Kurtzman, Han ey. From AllRGH to ZAP!: A Visual History of Comics. 

Prentice Hall Press, 1991. 

Lupoff, Richard, and Thompon, Don. AH in Color for a Dime. Arlington House, 1970. 
Malloy, Alex G., cd. Cornu Book Artists: Profiles of 150 Major Illusluitors with listings and 
Values for Their Comics. Attic Books/Wallace Homestead Book Company, 1993. 
Michlig, John. “EC Comics: A Strange Undertaking,” Boomer, March 1994. 

Nvbetg, Amy Kiste. “William Gaines and the Battle Over KC Comics,” Inks: Cartoon and 
Comic. Art Studies, February 1996, Volume 3, No. 1, pp. 2-15. 

Overstreet, Robert M. The Official Overstreet Comic Book Price Guide. Avon Books, 
published annually. 

Reidelbach, Maria. Completely MAD ■ A History of the Comic Book and Magazine. 

Little Brown, 1991. 

Ringgenberg, S.C., ‘Jolting Words with A1 Feldsle’in in the EC Tradition,” 

Comics Journal, May 1995. 

-“Spaced Out with A1 Williamson,” Comics Journal, May 1984: 63-91. 

Sassicnie, Paul. The Comic Book. Chart well Books, 1994. 

Skal, David J. The Monster Show: A Cultural History of Horror. Penguin, 1994. 

Sothehy’s Comic Books and Comic Art sales catalogues. Sotheby’s, 1991, 1994, 1995. 

Tales fwm the Crypt, Haunt of Fear, Vault of Honor, and other LC Comics reprints 
(By direct order only) 

Russ Cothran, Publisher 

PO Box 469, West Plains, Missouri 65775 

(417) 256-2224 

Teitelhanm, Sheldon. “Filming Comic Book Horror: laics from the Crypt,” 
Cmefantaslique, January 1990, pp, 16-29+. 

Thompson, Don, and l.upofl, Richard. The Comic-Book Book. Arlington House, 1973. 
Voger, Mark. ’’The EC Story,” Comics Scene Special ular, September 1992, pp. 52-61. 
Wertham, Frcdiic. The Seduction of the Innorent. Rinchait, 1954. 














is 




sis. 

S&SsT" 
■" ' 


JfifessA, 

KS 

ars"' 


SSL 

e . 


we:.: 


- £j£,_ 


Ssswar MBM 

Ri-*riLV.v.77 

ttrt-.'-nMft'.S’ 1 ' 

ess;;” 


ss^sun 

Is 



SUSP" 

'i -mu ;, 


“s- 

SiHaV*" 

w.r.-•» 




^SVsk 

SS"”- 


arwJg 


pjEl.L, 






Since his debut forty-six years ago, the Crypt Keeper and Tales from the Crypt 
have captured the imaginations and scared the wits out of people with their ghostly tales 
and grisly visions. Now open the vault and relive the experience: 

The official biography of the Crypt Keeper and history of EC Horror Comics 
A previously unpublished Picto-Fiction horror story drawn by Jack Davis 
All 105 EC Horror Comic covers reproduced in “living” color 
A pictorial “filmography” of the award-winning HBO and Fox Television series 
featuring credits, synopses, and at least one “terrorific” picture from every episode 
Four original (and complete) stories by Jack Davis, A1 Feldstein, 

Graham Ingels, and Jack Kamen (based on a classic Ray Bradbury story) reprinted 
from the actual art and reproduced in color in their original size 

Brief biographies and portfolios of the key EC artists 
Collectibles section highlighting the coolest and most valuable Crypt merchandise 
A behmd-the-screams look at the Talcs from the Crypt Productions’ feature films 











